Explore. Dream. Discover. No 78 | JANUARY 2021 | 15.00m
®

NARGIS

" BOOK

KARABAKI
IS
AZERBAIAN




~ KARABA ld
~ AZERBALAN! /




..._....!‘.....'..t'.‘....'




v

/A’/'

\




W H PR H H J § § § § Y

TETOTET COSPTREE® (-2 ﬂ_.l._._ﬂ‘_.,......ﬂ,.ﬂ.'_ .._luﬁw&ﬂu..!ﬁ.ﬁﬂ._!q*ﬂ;ﬂ.e'ﬂn‘sﬂ Y L L L A A &)

L]
%
L]
£
i
£ 3
L]
e
L]
®
L]
e
.
L



NATURAL FREQUENCIES
SINCE 1997

AZORBAYCANDIR!
08.11.2020



Haor Saal Sl Disineras



YENi LAND ROVER DEFENDER 2020

LAND ROVER
9dFSANGSI

HIR MIKANIN QG@HRIMANI ARTIQ AZ9GRBAYCANDA!

Yeni Land Rover Defender 2020 gérindiyli gadar da sart ve ddziimlidir. Onun bu
xUsusiyyatlari an ekstremal seraitlorde dafelerls sinagdan kegirilib. Bu avtomobil har
an ana tabistin istanilen ¢atin imtahani ile gqarsidurmaya hazirdir. Etibarl ve dézimlu
aliminium gdvdays malik Yeni Defender 2020 Land Rover markasinin bugiine

qgader istehsal olunmus an déziimli avtomobilidir.

Defender. Segmentinin sariksiz lideri.

landrover-azerbaijan.com

Resmi diler: Avtolliks Azerbaycan
Unvan: Baki soh., Nerimanov r-nu, Asig Molla Climas ki¢.42B, AZ1052
Telefon: 012 983/ 055 983 0 983



ABOVE & BEYOND

20%-DSN BASLAYAN ILKIN ODSNIS

12% ILLIK BANK FAIZi
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MADE IN AZERBAIJAN

HOMELAND OF CAVIAR

¥ 61 Asaf Zeynalli st., Icheri Sheher, Baku, Azerbaijan
E1 (©) BakuCaviar % +99451206 96 96



WORLD’S FIRST SUSTAINABLE CAVIAR
®/0

FOR FACH 1 JAR OFF CAVIAR SOLD
WE RELEASE 10 STURGIEON FINGERLINGS
TO THE CASPIAN SEA

@/

THANK YOU FOR SAVING
THE CASPIAN STURGEON

BLUE MARINE . Bal(.u

FOUNDATION CAVIAR
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Azerbaijan,Baku city,

Babek Avenue 31
(012) 934

www.nissan.az
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INFINITI

INFINITI QX50

Azerbaijan,Baku city,
Babek Avenue 31

(012) 934
www.infiniti-azerbaijan.az




Meaningful gifts
with a story of generations

www.chelebi.az



Sales points:

Azerbaijan, Baku: UAE, Dubai:
Port Baku, The Mall Jumeirah
151, Uzeyir Hajibeyli Jumeirah St - Umm Sugeim 3

Mob: +994 (50) 254 50 05
E-mail: info@chelebi.az

o /chelebifurniture
/chelebifurniture

CHELERBI

FURNITURE AND DECOR




AZSRBAYCAN DOVLIT
REKLAM AGENTLIYI

"Azarbaycanin iicrangli bayrag
connata ceviracayimiz dogma :
torpaqlarimizda dalgalanacaq!,, =

adra.gov.az
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The national flag of the Republic of Azerbaijan is a horizontal tricolour featuring three equally
sized fesses of bright blue, red, and green, with a white crescent and an eight-pointed star in the
centre. The bright blue symbolizes Azerbaijan's Turkic heritage, the red stands for progress, and the
green represents Islam, the religion of the majority of Azerbaijanis. Half Moon is a symbol of Islam
and star is a symbol for the eight person-Arabic letters, which was written the name of Azerbaijan.
The official colours and size were adopted in 1991. This flag was used from November 9, 1918, to
1920, when Azerbaijan was independent, and it was revived with slight variations on February 5,

1991. The name of the flag is “Ucrangli Bayraq” which means The Tricolour Flag. —
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Doviet Komitasinin rasmi internet sayh
www. diaspor.gov.az
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A photo bank dedicated to
Karabakh and Martyrs
by PASHA Holding and
PASHA Life.

Send us photos to
I foto@karabakhlife.az
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MURAD VALIYEV

A young fashion stylist who is passionate
about fashion and art. Murad has started
his journey in fashion as a model, got
fashion styling experience in the master
classes of Lady Gaga and Beyoncé's
stylists. He is the creator of fashion
editorials for such magazines as Esquire
Turkey, Esquire Singapore, Schonl,
BeStyle, Cosmopolitan Turkiye, Vogue
Arabia, etc. Education in architecture and
business management in Baku and Berlin
followed with fashion studies in Istanbul,
plus strong artistic sense led Murad to
work with such celebrities as Adriana
Lima. Murad is dreaming of making
Azerbaijan famous in the global fashion
area, and he lives with the motto 'nothing
is enough, move forward no matter what.’

Styling of “8 beauties”

fashion photoshoot (p. 104) _

ILGAR JAFAROV

Photojournalist, honoured cultural worker
of Azerbaijan. ligar Jafarov was awarded
in over 100 infernational photo contests,
90 of which were held by the International
Federation of Photographic Art (FIAP). The
winner of Russian Press Photo 2007, Clean
World Austrian 2008, Moscow-2009,
Bucovina Mileniul Il 2015, and others. He
was awarded with the prize at Nikon Photo
Contest International 2009, got the certificate
of honour at the Love Story Infernational
Salon 2014, and received a medal at the
2nd International Salon of Photography Kula-
Grand Prix 2014. His name was included info
the list of the best photographers of the world
at Who's Who in Photography 2015. He is
working as a photojournalist since 1992 when
started to photograph the Karabakh refugees
and victims of the Armenian aggression.

Photos for “The Corridor of Death. Notes
of a Witness” (p. 354)

MAYN BAGHIROVA

Her experience range from Baku
Gymnasium of Arts, Music Academy
named after Uzeyir Haijibeyli, and position
of photographer at the International
Mugham Centre. It was the fascination with
photography that took precedence and
became her passion in life. In 2015, she was
awarded the bronze medal "Photographer
of the Year" in Azerbaijan and two awards
from the French National Society of Fine
Arfs: the gold medal and the Jean Lariviere
prize from the jury at the end of the Salon
photo exhibition. In 2016, she moved to
Paris, where she studied photojournalism
at the University of Spéos and successfully
partficipated in photo exhibitions. In 2018,
she took part in the finals of the Grand Prix
Etudiant de Paris Match, and a year ago
the Bakuvians were delighted to attend her
personal photo exhibition "Paris" in Baku.

Reportage “Traces of the war” (p. 380)
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e tlast, we are complete again, asa  heroes to 10 million pbeop|e of the Republic

country and a nation, after nearly of Azerbaijan. From n;; on we will tell our

3 decades of waiting for justice to children, and our children’s chi|o|-reln and -

be served in Karabakh. Seeing no onward, about the sacrifices you've r;:de J:Jl:’;‘,‘,ﬁ;:ﬁh [
solution to the conflict on the international fo profect our counfry, and our serenity. = gl % -
arena, we had to solve it ourselves and we You gave us the gift of liberation. You've PR T
won, because truth always wins eventually.  sacrificed your lives for us, for protecting R R
Thank you, Mr. President for keeping the homes of your families and friends, for NESDll.ltl:m 1436, 25 January 2005
your promise to the Azerbaijani people, restoring the territorial integrity of a country th?ﬁmﬂi::fﬁ;j‘"“ UN resolutions {mentionag
for leading us toward feeling proud and you cherished. Our brave fallen soldiers "
strong again. Those lands, which are finally  gave their lives for a future they believe in.
liberated, have been the heart and soul They gave their lives for Azerbaijan. From
of the Azerbaijani people, not to mention, now on and forever, we will remember
being officially recognized as Azerbaijan you, we will know your names, we will
under international law. Nothing in idolize your courage, we will admire your
the world has the power to divide our sacrifices, your patriotism, your love, and R;T'Uﬂon 1614, 24 June 2008
homeland and nothing ever will. your devotion. Every one of your names ‘mPaﬁn’dr;:‘m: :ﬁmiam withdrawal of Armeni
To our fallen soldiers, to our young men: will forever be engraved in our hearts. Y of the Republic "’mgl:lj‘an
not ever will we be able to replay you for
what you've done for us and for the future Ulviyya Mahmudova, (_/
of our children. You've become triumphant Editor-in-Chief
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#Ali and Nino” by Kurban Said,
e — Nargis magazine.
t — feijoa

My favourite Azerbaijani movi

if: girl’'s name —
boy's name — Avif; girl - ' !
. on — Baku, |zmir street, \cherisheher; book
1" by Maksud Ibrahimbeyov:

cartoon —

locati

1Cool Breeze in Hel '
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magazin
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His love for music was inherited from his father, Teyyar Bayramoyv, a singer, Aghdam-born honoured
artist of Azerbaijan. Despite that the young khanende was only 14 years old, he had already
succeeded to win over people's hearts. He received numerous awards, including first place in the
International Children's Festival of the Mugham, the Grand Prix of the Il Republican Competition
dedicated to Khan Shushinski, and was laureate in many other competitions. His repertoire

included compositions that need special skills and talent: "Karabakh Shikestesi", "Karabakh", "My
Azerbaijan", "l am the son of Azerbaijan", "Mansuriye", "Heyrati", "Bayati Shiraz".

#KarabakhisAzerbaijan |, ~
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LPH LAUREN belt
An eye for defall

BVLGARI necklace
Striking gemstone combination

t.hree-coldured flag

AMI PARIS sweater
Move with the waves

e

ith th
«Live nappily wit

HERMES Eau de Cologne
Symphony of flavors

GILAN necklace
Sparkling skyline (Baku)
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TIFFANY & CO. bracelet
Special edition of the Bone cuffs
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ADIDAS sneakers
The three sfripes

GUCCI bag : CHELEBI tiled console table
Actual vintage Hand painted kharibulbul flower
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, FAéHlON, DESIGNERS CONTINUE TO GAIN INSPIRATION IN
_QﬂENTALISM. LONG BEFORE THE DEBATE BETWEEN CULTURAL
B W z APPROPRIATION AND CULTURAL APPRECIATION, FASHION W
I-,r' I#APaco Rabannep . INFLUENCED BY THE RICH AND OPULENT HERITAGE OF THEEAS
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=~ MAGIC CARPET |

gl The legendary flying carpet is mesmerizing, not on|.f_9[qthe fansies
Aof fantasy fiction, but also for couturiers and trendsetters. Bold,

omamental prints, bright colours, and couth texture have made i 4
¢

carpet-inspired elements trendy in fashion. Carpet-weaving
is one of the ancient traditions in the East. In Azerbaijon,
those traditions are cherished and cultivated; the centuries-
old carpets woven by the Azerbaijani masters are presented
across the world, from the unique carpet museum in Baku to the
world's most prominent museums |
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of Azerbaijan. Karabakh carpets are recognized for,
vividness and infricate ornamentation. As if inspired byf%

Azerbaijani carpets, fashion designers are creating

stunning accessories based on these works of art.#
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. . . .
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Maison Margiela 2012
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W Hermes 2012

Etro 2014

Ralph Lauren 2013
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o, |o knol/vn_osrjg_q*i\f,_\gﬁ has been one of the mos -
=

popular prints in fashion since the 18'h7ce1n.T_ury, when |

& it was brought to Europe from the East. Unsurprisingly, IS

8t continues fo refur to fashion runways and style =

T mog‘ozines every other season. This time, buta is popular®
= iy . . B |
in both small print and larger reproductions, and is used ./ A8
A" Lena Hoschek

not only for dresses, but outerwear as well.
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Altuzarra 2016

£ THE LAND OF FIRE

The buta motif became popular in the West in the

18th century. However, the symbol of buta is linked

fo Zoroastrianism — a religion cenfred around fire-
worship, which dates back to the 6th century BCE.

The ornament is believed to symbolize divine fire, as
Zoroastrianism was the predominant religion practiced
by the people inhabiting this land. To date, Azerbaijan
is often referred to as the Land of Fire.

Paco Rabanne 2018
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o T.h&equelﬁirian style is another constant on
i :'IM-O-I'ld_ runways. Long admired for its
[ g\aﬂ‘n_cie‘, its e[grqents are offen fused with SIS
Vsmoﬂ]ﬁbol style today. Form-fitting frousers A
j tucked Epfo riding boots, sharp, tailored
blazers, and leather accents contribute to the NS
style's signature refined and polished look,

Roland Mouret
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THIE KARABAKIT THORSE SUNGELASSES BY TURAN KERIMBIEYLI

The Karabakh horse is Azerbaijan’s national animal. The daughter of the last khan of Karabakh,
the prominent Azerbaijani poetess Khurshidbanu Natavan, saved the breed from extinction in
the 19th century. Karabakh horses are characterized by their mild temperament and a striking
metallic sheen over their chestnut-coloured coats, which ensured their great popularity among

women in Karabakh. Azerbaijani women would fearlessly partake in the ancient equestrian
game of Chovgan, which is known to be the predecessor to the modern polo. The vintage-style
sunglasses by an Azerbaijani artist and fashion designer, Turan Kerimbeyli, portray the sublime
beauty of the iconic Karabakh horse. —



TRADITIONS

IN THE F()OTSTIEPE OF THE
NATIONAL COSTUME

IDEA ULVIYYA MAHMUDOVA TEXT LEYLA ALIYEVA ILLUSTRATIONS RAMIL ALIYEV

THE AZERBAIJANI TRADITIONAL NATIONAL COSTUME WAS QUITE
SOPHISTICATED. BY HAVING A LOOK AT THE CLOTHING, IT WAS POSSIBLE
TO GUESS THE AGE, SOCIAL AND MARITAL STATUS OF A WOMAN.

V/p 4
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etails played a unique role in
the nafional costume. Among
the most popular elements for

head accessories were kelaghayi, naz-
naz shawls, and finely embroidered
skullcaps. Kelaghayi were tied in
various ways and were produced in the
heart of silkworm breeding in the cities
of Sheki and Shamakhi. Young girls tied
kelaghayi like a scarf and preferred
light fabrics, while older women tied a
turban in dark colours. Only the main
parts of the suit were common, while
the differences were in the material,
colour, cutout of sleeves and collar. The
suit for the upper and lower classes

of society differed in shape, which
remained unchanged from generation
fo generation. Women's clothing was
made of silk, taffeta, tirme, calico,
cashmere, satin, cloth, velvet, makhud.
The costume was complemented not
only by hats but also by jewellery.

A total ouffit of head and chest
accessories including earrings, rings,
belts, bracelets made up a sef called
imaret. Belts were one of the main
items of the bride's dowry that were
decorated with several rows of silver or
gold coins. By virtue of the cusfoms, the
young ladies did not wear belts as they
were wormn only by married women.
The number and nature of such dowry
set largely depended on the financial
situation. On solemn and special

occasions, a bride from a wealthy family
would put on from five fo nine kilograms
of jewellery. While crafting the jewellery,
both silver and gold were used with
inlays of enamel or natural stones:
camelian, turquoise, pearls, etc. The
surface of the items was covered with a
geometric or floral engraved pattern.

Arkhalig (Arxalig) is a type of women's
outerwear clothing with a wide and straight
cut, as well as fasteners and slits on the
sides. In use since the 18th century.

Chepken (Capkan) is the outerwear of the
17th century with the lining and fitted
silhouette. Never buttoned up. A distinctive
feature of the chepken was the false
sleeves, which were fastened with hooks
and completed with stylized oversleeves
called eljak. Eljak was often trimmed with
decorative buttons.

Labbada (Labbada) — outerwear with
lining, with an open collar trimmed with a
webbing collar. The labbada's sleeves were
short, down to the elbow, with small cuts in
the area of armpits.

Eshmek (Esmak) — a quilted outerwear, the
inner part of which (hem, collar, sleeves)
was trimmed with fur.

Kurdu (Kiirdii) is a quilted short winter
sleeveless jacket with a lining.

Bahari (Bahari) is a demi-season clothing
with long straight sleeves to the knees, an
open collar, and a quilted lining. Its ending
did not line up in front, the fastener was
beautiful laces-ties.

Charig (Carig) — an Azerbaijani national
footwear sewn from leather.

Kelaghayi (Kalagayi) — a silk scarf.
Shalta (Salta) — bloomers.

Chekgir (Cakgir) is a special kind of
bloomers.

Kulaja (Kiilaca) — knee-length outerwear
for women with a ruffled hem.

Tuman (Tuman) — a skirt.

Yashmak (Yasmag) — a veil.

% N\
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THE NATIONAL
COSTUME OF
WOMEN IN SHUSHA
AND KARABAKH
DISTINGUISHED

f EXQUISITE

EMBROIDERY AND
L. \VARIETY OF STYLES.

'\l

BY RICH COLOURS,

Shusha

The national costume of the Azerbaijani
women in Shusha city and the whole
Karabakh stood out with its gorgeousness,
rich colours, and variety of styles. No
wonder it was highly praised by Molla
Panah Vagif, a voice of love and beauty, @
vizier of the Karabakh Khanate in the XVIII
century. Moreover, the glory of the clothes
of Khurshidbanu Natavan, the XIX century
poetess and daughter of the last Karabakh
khan, can be witnessed firsthand, as her
handmade costumes are presented in the
museums of Baku. The clothes of Shusha
women spoke without words about their
owners: it was indicating not only age and
marital status, but even hinting the quarter
of the city where these women came from.
Residents of the city preferred expensive
fabrics, and on holidays they wore richly
decorated clothes of bright colours to match
the name of their hometown — Shusha, which
is translated from Azerbaijani as ‘glass” in
honour of the crystal-clear mountain air. The
craftswomen of Karabakh assigned special
importance fo embroidery, which they used
to decorate both clothes and shoes. These
ornaments symbolized the hope for future.
The most popular embroidery depicted the
shape of the lotus flower — shanagulle. The
lotus was used along with another popular
almond-shaped ornament buta. Women

of Shusha favored a short, fitted arkhalig
trimmed with decorative ribbons, used to
affach jewellery and coins. The arkhalig had
two types of neckline - round meydan and
v-shaped buta; as well as nilufar sleeves
broadening out from the elbow. Vagif
described these sleeves as they fly apart in
dance. In the mountainous Shusha, women
were wearing about 10 skirts or tuman one
upon the other. These skirts were sewn from
stripes of fabric called takhta. The more
stripes used on the skirt, the higher was the
social status of the woman.

PHOTO SEYRANA VALIYEVA



Dress ZUMRUD MIRZALIYEVA
Model MEHIN ORUJOVA

Make Up & Hair

BONJOUR BEAUTY, ANGELINA

z
d
5
%
L,
wn
N
=
d
w
b
.
Cy
o
=
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LADIES FROM SHEKI
ALSO LOVED TO WEAR
ORIGINAL EARRINGS

IN THE FORM OF GRAPE
LEAVES DECORATED WITH

GEMSTONES.

Shekir

Silk production has always played a
significant role in the life of Sheki. In

the past, natural dyes were used to
dye silk threads. For example, the red
colour was acquired from the stems
and roots of madder growing in our
country. Everything the magic hands of
local craftsmen touched was turned info
a highly arfistic and unique work of art.
This art is characterized by an amazing
manufacturing technique and the
resilience of traditions. Sheki beauties
were famous for their exquisite silk
robes and a unique style of embroidery
on clothes called takalduz (fambour
embroidery). Women's dresses amazed
the imagination with surreal ornaments
playing on the motifs used in the
shebeke, windows with multicoloured
glass, assembled from small wooden
parts without glue and nails, of the
Sheki Khans' palace. Each of these
pafterns was not just a decoration of
the fabric but also symbolized the local
population's customs and tradifions.
Interestingly, the residents of Sheki

had their version of the name labbada
where it was called lavad.

PHOTO ELTURAN MAMMADOV
ZAMIR SULEYMANOV
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TRADITIONS

EMBROIDERIES,
ORNAMENTS,
DECORATIONS IN
THE CLOTHES OF

THE "BRIDES OF THE
SUN" OF LANKARAN -
EVERYTHING TESTIFIED
TO AN INVISIBLE LINK
BETWEEN A HUMAN
AND THE UNIVERSE.

ankararn

"Brides of the Sun" this is how the locals
poetically called their women. By
deifying nature, women from Lankaran
reflected their ideas about the world in a
playful dress ornament. Thus, the universe
was portrayed as a quadrangle, the Sun
as a circle or rosefte.

They used the following techniques
during embroidery: ortma (satin
embroidery), sarima (quilting,
gondarma (applique), and pilak (sequin
embroidery). The traditional women's
costume in Lankaran had peculiar
features typical for the clothing of the
southern regions. A distinctive feature

of women's wardrobe in this area

was a long pleated skirt and a kind of
headdress — shedde. Bahari, women's
quilted clothing with lining, was very
popular among the beautiful half in
Lankaran. Depending on the age, a
woman's ouffit was complemented by
various silver and gold jewellery and
amulets, for example, sebet pendant
earrings or gulgolbag braceles.

PHOTO NAZRIN MAMMADOVA
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BUTA IS A SYMBOLIC

IMAGE OF FLAME

TONGUES, EMBLEM

5

OF WISDOM AND

BRAVERY.

Ganja

Women of fashion in Ganja had the
longest kulaja, women's outerwear to

the waist, with a pleated hem, usually
with length up to the knees, and sleeves
below the elbows, in Azerbaijan. The
kulaja were made of velvet and tirme, and
decorated along the hem with sleeves
and collar with decorative embroidery or
coins and buttons. It was in Ganja where
they were engaged in sewing special
kurdu, a quilted short winter sleeveless
jacket with @ lining, which, due fo the
abundance of decorative adornments,

is compared by hisforians with a kitsch

art, which received a separate name
Khorasan kurdu, sleeveless jacket made
of thin suede in natural shades and
varieties of wool. Chepken, outerwear

of the 17t century, in the Ganja region
was called zybyn. The headdress called
tesekgabaghi was sewn from fabric and
was well-known in this area where it was
worn as a head accessory. Women
crafting in Ganja stood out for their
embroidery with beads and pearls called
munijuglu. The sleeveless jackets made by
them were disfinguished by luxurious finish.
Pumped decorative false buttons frimmed
with gold ligature were incredibly popular.
One of the favourite ornamental motifs
used in clothing was buta. This symbol
originated in ancient times, from the time of
Zoroasfrianism.

PHOTO ILKIN HUSEYNOV



Dress ATELIER JAN
Design TIMUR SAFAROVI
Model LEYLA ALIYEVA
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hamalkhe

Long skirts with charmingly embroidered
patterns were worn in Shamakhi. When
choosing the colour palette of the
fabric, special preference was given

to bright and rich colours. Shamakhi

i LABBADA, DESIGNED FOR : ° | :
e —
r SPECIAL OCCASIONS, crafiswomen owned severa fypes o .
ﬁf’_ WAS DECORATED stitches, embroidered with coloured silk
L IN SHAMAKHI WITH or gold threads of various thicknesses.

INTRICATE PLAYFUL Toffeta, veil and darai, delicate silk,

BUTTONS GOZA. fabrics produced in Shamakhi gained
fame far beyond its borders, and thin
head covers were in high demand
among local fashionistas. One of the
main adornments of women were
earrings with pendants of various
shapes, most often in the form of stars
or a crescent moon - ay-ulduz, richly
decorated with sapphires, rubies, or
turquoise. Women in Shamakhi differed
by infricate and original methods of
tying silk kelaghayi veils. Arkhaligs of
the women had an oval cut. Labbada
from Shamakhi was very different from
the rest of the places. lts sleeves had
a fur trim and eljak mittens with silver
pendants stitched info them. There are
chapig outcrop of a triangular shape
on the sides of this garment. Brocade
and velvet were used to sew this type of
clothing.

PHOTO RAUF ASKAROV
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| % HARSH NATURE OF
NAKHCHIVAN 1S

" NOTA PROBLEM FOR
THE IMAGINATION
OF LOCAL CRAFTERS,
WHOSE SEWING
PATTERNS WERE
ALWAYS DIFFERENT
IN THEIR LOOK AND
ORIGINALITY.

Women's costume from Nakhchivan
impressed with its sophistication and
fantasy. Turquoise, green, brown

and silver colours were used during
embroidery. Nakhchivan was the only
place where short, knee-length skirts
were worn. At the same time, the kulaja,
knee-length outerwear for women

with a pleated hem, was very long.
Chepkens in Nakhchivan were closed
and with long sleeves. In winter, they
would put on burushme - a woolen
garment with long sleeves. A very
popular item of clothing among the
inhabitants of this region was shalta
bloomers. The upper part of the trousers
was wide, gradually narrowing fowards
the bottom. In Nakhchivan, headdresses
were called geshbend or chargatin with
kelaghayi tied upon them. The gold
embroidery gulabatin, a peculiar and
one of the most ancient embroideries,
was used by local beauties to decorate
their ouffifs.

PHOTO TAKHMINA ALIYEVA
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THE MOST
STUNNING AND

4 GORGEOUS IN

- &
{ ¥/ DECORATION
¥ P CHEPKENS WERE

USED BY LADIES

FROM BAKU.

Baku

Residents of the 'city of winds' sported

in the most fashionable and luxurious
clothes, in which oriental and European
elements are whimsically intertwined.
Chepken had a rectangular cut. The
robes were adorned with geometric
patterns and an exquisite cotton fabric
baft that framed the chest cutout and
emphasized the edges of the sleeves
and hem. Fabrics as velvet, firme, velour,
shakhnaz, gul-makhmer were used for
sewing. The most preferred choice was
blue and caramel colours. The overskirts
of the most varied cuts were genuine
works of art. For example, almost all
the ladies of the city would parade in
long ruffled hem skirts. WWomen leaving
the house covered their heads with
charshab and used a yashmak veil. The
bakhari were called chukhoy by the
people of Baku. When going out, the
ladies who were supposed to ride @
horse also put on an inferesting style

of bloomers — chekgir, with trousers
gathered at the ankle. It is noteworthy
that the first images of chekgir can be
found on rock carvings in Gobustan,
dating from the Chalcolithic era.

PHOTO SITARA IBRAHIMBAYLI
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Aghdam

ABUNDANT
BRIGHT TONES
PREVAILED IN

THE CLOTHES OF

S

THE WOMEN OF

AGHDAM.

Women in the area used to wear a
waist-fiting chepken with very long, false
sleeves. Gold coins were often sewn onto
the skirt. In winter, the beautiful half of
Aghdam wore a special skirt over the rest
dress, called yogan tumani. Abundant
bright tones prevailed in the clothes of the
women of Aghdam, with scarlet as one
of the most preferred colours. This colour,
beloved in folk art, symbolized the life-
giving forces of nature, with attributed
magical features, such as, to promote
well-being, health, childbirth, to be a
talisman from the evil eye. In this area, the
edges of kurdu were fimmed by a unique
technique using beaver and marten fur,
which also appear on the side cuts. The
endings of kurdu did not meet. Thick
knitted socks jorabs of the beauties were
also curious stylized with carpet patterns
called gebejoraby. The floral pattern was
one of the most predominant embroidery
motifs on clothes. The stylized branches,
stems, leaves, flowers were striking in their

diversity.

PHOTO HASAN ALIYEV
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TRADITIONS

Goychay

GOYCHAY - THE
LAND OF FRAGRANT
POMEGRANATE. THE

LADIES' LOVE TO

SUBTLE DETAILS, ARTFUL
EMBROIDERY, AND
DECORATION IS NOT
SURPRISING. YOU

NEED NOTHING
LESS THAT THE SAME

Ladies of Goychay could not imagine
their outfits without a kind of headband
decorated with coins, plaques, beads,
or semiprecious stones. This bandage
did not have only a decorative meaning,
but also expressed the affribute of a
talisman crafted to protect against

the evil eye, infertility and bring good
luck to its owner. The pomegranate
theme was reflected in the patterns
embroidered on fabrics, and all this was
done in mirror symmetry so that both
halves of the pattern coincided with

each other. Favourite colours for the
fabric were blue, cherry, scarlet, green,
and turquoise blue.

PATIENCE TO DESEED A
POMEGRANATE.

The depth of tradition, completeness, and originality
of the elements of the attire are the characteristic
features of clothing presented in the collection of folk
art of Azerbaijan. Having gone out of use in everyday
life, national costumes have become mainly museum
exhibits. They can be found in the collections of the
most famous museums globally: Victoria and Albert
Museum in London, Museum of Decorative Arts

in Paris, Boston Museum of Fine Arts. Today, the
national costume is experiencing a second wind as
young people are more and more interested in their
roots and try to rethink old forms and styles in a new
way to fill them with new content.

PHOTO NUAT BURCHIEV
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FASHION DESIGNER

RUFAT
ISMAYIL

RUFAT ISMAYIL IS THE FIRST AZERBAJANI FASHION
DESIGNER WHO PRESENTED HIS BRAND AFFFAIR IN
MILAN AND NEW YORK. DUA LIPA, ARIANA GRANDE,
AND LIL KIM WERE SPOTTED IN DRESSES BY AFFFAIR,
RUFAT HAS ALSO CREATED A CUSTOM-MADE DRESS
FOR BEYONCE. WE TALKED WITH RUFAT ABOUT THE
INSPIRATION HE FINDS IN AZERBAUANI CULTURE, THE
COLLECTION STIRRED BY KHARIBULBUL FLOWER - THE
SYMBOL OF KARABAKH, AND PLANS ON THE FIRST
FASHION SHOW IN SHUSHA.
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ou dedicated the Spring-Summer

2020 collection to a flower
that grows in Karabakh only.
What inspired you to create
this collection, and why did you choose
kharibulbul?
First, | was very inspired by its shape. It
resembles a bird, naive, elegant, and
aesthetic motive to use in my designs.
When | realized that this flower grows
only in one particular place, Karabakh,
it overwhelmed me, and | decided to
stick to this theme, adjusted the colour
palette accordingly, and even named the
collection kharibulbul. | fell in love with the
idea of this flower being inaccessible and
wanted fo promote it in my collection, so
that other people would know more about
kharibulbul. | achieved that by taking the
collection to the New York Fashion Week
in 2019 which made the enfire international

press and buyers talking about the story of
kharibulbul.

The influence of the East and the
Azerbaijani national motives is reflected
in every collection by Afffair. You have
released a sports collection under

the Azerbaijani theme, as well as a
Kharibulbul collection. Any future plans
to develop a national theme in your
collections?

I love to take parts of the Azerbaijan
culture and somehow infuse it info my
collections. Sometimes it comes up in
music or appears in a design or name of
the collection. The way it is embodied is
different, but you can always have a feel
of Azerbaijani culture. | believe that by
presenting Afffair in fashion weeks such as
NYFW, | also represent my country. That's
why | take it seriously to bring Azerbaijan
into play both as a designer and fashion
ambassador of Azerbaijan. As you said,
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I've started working on it 5 years ago with
embroidering ‘I'm proud o be Azerbaijani’
onfo myR/e/o_dl—j_o_—_\{\j@or line, and since then
| keep on doing similar things. I'm proud

to be Azerbaijani, and you'll see national
reflections in my designs in the future'as well.

Fashion is constantly inspired by history. Do
you believe traditional Azerbaijani attire
can inspire modern fashion designers2

Yes, sure. For the next collection of Afffair,
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I'm planning fo focus on the Azerbaijan's

traditional carpet motives. You have to be
cautious with hisfory as it is critical fo render
rather than imitating something. There is

no meaning in doing something which is
already out there. Anything can inspire you,
but you should know how to develop the
idea, reintroduce and make it different. |
believe it only makes sense when you take
something from old times and blend it with
modern. Lef's say if midi dresses are trendy,
| would take something from the history of
Azerbaijon and apply it fo a midi
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length dress. | would never do it as it is
already there as otherwise, that would be a
national costume. That's not my approach.

Who is your favourite character from
Karabakh culture and why?

Many indeed but to choose one, | would
sings inspires me, makes me calm down
and relaxed. I listen to his music while I'm
designing. It opens up my mind.

Dua lLipa, Beyonce, and Ariana Grande
were shining in clothes by Afffair. How

is your collaboration with the celebrities
going?

This list goes on as there are many more
international celebrities that put on these
outfits. I'm pleased to see my designs

used by big names. It has started with a
request from a PR agency in Los Angeles
after the first fashion show we've made

in NYFW. At first, we were sending them
the full collections, and the world-famous
stylists, bloggers used to come and pick

up different styles and make placements.
Then it turned out to cusfom-made dresses.
They contacted us directly, had several calls
with our marketing manager, and finally, |
found myself designing a bespoke dress for
Beyonce. | was so honoured.

Do you dream to create a dressfor some
special star that you admire2

I've already created dressés for fruly
special names that | was always a big

fan of. I should say thdt it's a huge honour
to dress the first lady of Azerbaijan,
Mehriban Aliyeva/l always admired her
and her manner of dressing. The same
goes for Beyonce. At some point later, |
stopped dreaming of dressing someone in

particular. | can’t mention a specific name,
I'm more focused on doing something that
looks chic, and you never know who will
wear it.

Which celebrity have you enjoyed
working with the most?

Lil Kim for sure! She asked us to pull a dress
for a specific event, but the dress was way
too small for her. She didn’t mind and kept
wearing it, and she barely fitted. It was
hilarious to see how she was obsessed with

PARIS HAUTE COUTURE WEEK

EXTRAVAGANZA 2020

PROUDTO
AZERBAIJANI,
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NATIONAL

this dress. She never complained and never
cared how the dress was looking on her.
She just liked the dress and had it on. | love
this simplicity even though the press talked
about her not fitting in the dress. The entire

experience was amusing.

You have shown your first collection in
Milan, and in 2019 you first participated
at New York Fashion Week. Why did you
decide to switch to American Fashion

Week?2

LECTIONS IN

DESIGNS

THE FUTURE

WELL
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Yes, I've been to Fashion weeks in Milan,
Paris, Florence, Dubai, Bucharest, Beirut,
Istanbul and so on, but the New York
Fashion Week can be considered as the
runner among all. | don't know if it always
starts with NYFW, but it always ends there.
It's very prestigious fo show your line in
New York. Of course, we made a break
because of the pandemic, but I'm keen to
present my collection in NYFW again.

In which fashion capital are you planning
to host your next shows?

| mentioned several places where |
presented my collections, but | never had

a chance to do it in my country. One of

my dreams was to make a fashion show in
Baku, but I've re-dreamt if you like and now
aspire fo stage it in Shusha as we have got
it back. | want to plan a powerful fashion
show there and eventually show the beauty
of Shusha to the world.

Where is Afffair clothing available now?
We've opened the second shop in Istanbul,
Nisantasi area in November 2020. It is

also available in Brazil, Paris, Los Angeles, ¥
Riyadh. We're in touch with a multi-label z
store located in Dubai. I'm planning to Z

. o O
promote Afffair as much as | can, but ST
because of COVID-19, it doesn’t seem ; E
quite possible now. We were about to % %
open a store in Baku before the pandemic. '€ =
Itis critical for us to continue building Afffair < §
as a global brand, but it seems we need to N : b
wait for a while. el
In 2020, e-commerce has taken an
important place in fashion. Your clothes What advice would you give to young
can be bought online from your website. Azerbaijani fashion designers dreaming
Are you planning to sell Afffair clothes on of creating their brand?
any of the popular online platforms? My:advice would be'to believe in yourself
Our clothes can be bought online af and work hard. Nothing,ventured, nothing
www.afffair.com, and soon we will be gained. Don't give up witheut doing your
partner with e-commerce websites such as best. The'young designers need fo srive fo
Moda Operandi, Net-A-Porter, Ounass. be original'and add a personal iduch o
Our latest collection in collaboration with what they do. Otherwise, if's impossible fo EXTRAVAGANZA 2020
famous Turkish actress Nebahat Cehre is last in this industry. They have to innovate, PARIS HAUTE COUTURE WEEK
also available on Trendyol. We certainly visualize, and create something never done
believe in the power of digital media. before. | would advise to add diversity fo

their collections with Azerbaijant

Cololn Omv\{fv‘
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FOR THE I\IEXT
COLLECTION
OF AFFFAIR, I /\/\
PLANNING
TO FOCUS ON
TRADITIONAL
CARPET
MOTIVES OF
AZERBAIJAN

FASHION DESIGNER

background. We have such a rich heritage that can
be wisely used fo reflect our culture in the best way

possible.

What are the steps to make the brand famous at the
national and global level?

Go to international fashion shows, invest in marketing
research, be in touch with international buyers of
department sfores, PR yourself and more. But before
everything, do know your brand andéfsure farget
segmentation that matchesy@ur product the right places
and the right people.

What can you tell about Karabakh to our international
readers?
First, Karabakh is back to Azerbaijan affer 30 years.

KHARIBULBUL 2020
NEW YORK FASHION WEEK

I want to thank God for that, and our
Commander-in-Chief and Vice President,
as well as all the mothers, all the soldiers,
and the army, who worked so hard to retum
our lands. | wish patience to the mothers

of the martyrs; they will remain for good in
our hearts. Unfortunately, | have never been
to Karabakh, but looking at the photos of
Shusha, | am charmed with the beauty of
this region. Soon all Azerbaijanis will be
able to go to Karabakh. —

EXTRAVAGANZA 2020 PARIS HAUTE COUTURE WEEK



N PROMO

AEEDA'M

I'm Aida.

| am that familiar brooch you wear on the collar of your light pink jacket, with a pearl ruby bezel and folded
around the edges.

| am wrapped in an ordinary ribbon bouquet of tulips you bought from that flower shop on the way home in
the evening. | am smiling. No matter what surprises life comes up with, | am so proud and standing firm as a
woman, a man, a human being with the most stunning scents.

We named it AEEDA'M so friends from all over the world could say it easily. Some say the last letter M is
"mode", or "mood", or "mama", or if you want, let's say it is the suffix of the personal noun that stands for
"my" in the Turkish language. Go on and guess whatever you can, or know, or whoever you are, whatever
you are, or how many you are. What difference does it make?

I am here so you could be yourself, hold yourself, and be proud of the way you are.

For you, with you.

| am AEEDA'M.

AEEDA'M brand sets out from a dream that unique designers from all
over the world will come side by side. Embracing all original design
applications, AEEDA'M adopts the philosophy of protecting the future,
based on the idea of a sustainable life.

AEEDA'M believes in a future where it is possible to live in a different

way and is looking for ways to make new sentences without denying
whatever is taught or inherited. It believes that designs created by free
minds are the hands that reach this utopian reality. Based on all these

ideas, AEEDA'M embraces fashion, decoration, gastronomy, fine arts
and fechnology, and adopts an approach to incorporate design into
every stage of life.

Azerbaijani businesswoman Zara Yeganova created the AEEDA'M
brand by embracing her mother's, Aida's perspective on life, her joy
of life, her delight, and her taste as her starfing point. AEEDA'M is a
department sfore concept that sells works of original designers from all
over the world. This concept includes clothing, accessories, shoes, and
bag collections for men and women, as well as designs for special
inferest areas such as perfume, glasses, watches and jewellery, and
products for home decoration.

The first store of AEEDA'M brand was opened in Abdi Ipekei Street on
Nisantasi, Istanbul. The designs in AEEDA'M store are also presented
to fashion followers on digital platforms and the brand's official
e-commerce site.

Zara Yeganova has started in Baku and aims to bring her brand
AEEDA'M to new locations worldwide to keep the legacy of Aida
alive forever.
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fairy tale theme is a
binding thread in your
collections. What is your
favourite Azerbaijani
fairy tale and the one you
read to your children?

My father used to read for me everything

from the Epic of Koroghlu fo the Labours of

Hercules, which eventually led 1o me growing

as a bit of a tomboy. As | knew the tales by

heart, he would let me choose which battle |

wanted to hear before bedtime. | think these

tales, alongside the war | witnessed as a child,
made me develop the fighter spirit that shaped

me as an adult and kept me grounded thus

far. People will always be drawn to fairy tales

as a means of escaping from the everyday.

You are from Jabrayil region of Azerbaijan,

where you spent your holidays as a child

with your grandparents. What are your

memories of this region?

My early memories are of annual visits fo

Jabrayil, from May to September for my

school summer break. The announcement at

Mahmudly Train Station was always the first

FINLNOD 1INNAD OLOHd VAOIMIO dVOIN MIIAYFLNI

HAMATIS FILUM 2014
LONDON FASHION WEEK

NARGIS MAGAZINE

>

SANS TITRE, COUTURE 2014, PARIS

| GOT TO WITNESS THINGS
| WOULD PREFER NOT TO
BRING UP. ASTT'S ALL TOO

DISTURBING AND GRUESOME

ON \ PERSONAL LEVEL ’,

moment of joy for me. My librarian grandmother would take me
to the library, let me wander around and check out any book

I wanted. After work, she would weave carpets. She enjoyed
this hobby, but as a child, | was not fond of her hobby as it was
giving her a lot of back problems. She would teach me craft
skills and techniques and let me act as her helper, it was a truly
enjoyable experience. She would give a lot of them away as
presents, but there was a fairy tale carpet she made for her
grandchildren. | used it in my Master's final exhibition at Central
Saint Martin's in London, which brought together activist artists
against poverty, climate change, and war crimes.

We wanted to test the influence of art on visitors' level of
empathy and their willingness to donate. My focus was to draw
aftention fo displaced persons and refugees from our region by
embroidering a burning fire at the top of a small house in the
middle of the carpet.
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‘6 MY FOCUS WAS TO DRAW XT'TENTION
TO DISPLACED PERSONS AND REFUGEES
[FRON OUR REGION BY EMBROIDERING A\

BURNING FIRE XTI THIE TOP O\ SNIALL
HOUSE IN THIEE NIDDLE OF THIEE CARPET

PARIS HAUTE COUTURE WEEK

TELEPORTER, COUTURE 2017

On the train ride back, the highlight would
always be the ceremony-like opening of my
new school year's books and going through
them. Surprising me with a package full of
these books was almost a tradition for my
grandfather, a newspaper editor, who would
go fo great lengths to keep them by the end
of every summer so that | could fravel back

to Baku with them. Sadly, my last memories
from later visits in the early 90s are mostly
distressing. We travelled to Jabrayil for my
grandfather's funeral, held amidst bombings
and missile blasts, the sounds of which |
remember fo this day. While in the centre of
the city, my brother and | were moved from
one house fo another every few days to be
kept safe and out of harm's way. Regardless
of safety precautions, we had experienced

a traumatizing morming when missiles were
launched back-fo-back, and my brother and
I, aged 6 and 11, had to run out of the house
in our pajamas and follow our neighbours
towards the forest, getting lost on the way, as
elders had stayed behind spraying the houses
with water to prevent the fire from spreading.
My mother found us much later soaked in
water and freezing, as the grass would get
moist with dew at & AM. Shocked yet not
fully conscious of the extent of the horror af the
time, | can only describe it as an utterly surreal
experience. | got fo witness things | would
prefer not fo bring up, as it's all too disturbing
and gruesome on a personal level. Despite
all, we stayed behind as one of the last
families to flee, leaving behind everything my
grandparents worked for. Having managed
fo visit her husband's grave only once after
the funeral before escaping the city, my
grandmother passed away two decades later
with that unfulfilled wish in her heart. | also

hope to visit his grave soon, even though |

HORTI PENSILES BABYLONIS
COUTURE 2019, PARIS

p

TELEPORTER, COUTURE 2017
PARIS HAUTE COUTURE WEEK

heard graves were vandalized and destroyed
by occupant forces. A neighbour was looking
for his ancestral home during his recent visit
there. He shared footage of my grandparents'
barely recognizable and obliterated house
and garden, including a wiped out hundred-
year-old walnut tree, indicative of the expanse
of the war's environmental catastrophe

and ecological disaster in the region. | am
adamant in believing we Azerbaijanis will

not be stopped by this destruction and see to
the land being reborn. | sincerely can't wait

to visit Jabrayil again, with Khudafarin as my
first stop. -

Are your childhood memories of Jabrayil
and Karabakh reflected in your artworks,
both couture dresses and paintings?

It brings back so many pleasant memories for
me of all the details included in my collections,
inspired by such a sensitive and emotional
subject for me as Karabakh! | have from time
to time used everything from gaziri omamental
containers, carpet weave prints and
embroidery, barbed wire reminiscent of being
fenced off one's land, to a sculptural cape




design inspired by Zaha Hadid's idiosyncratic
Heydar Aliyev Centre, Jeyran gazelle prints
taken from my canvas oil paintings, Nizami
Ganjavi's Fitna theme, fire elements, evil

eyes and other various elements. These all
have served as inspiration throughout, drawn
directly from memories of Karabakh and
Azerbaijan as a whole.

You are one of the first Azerbaijani fashion
designers who presented her work in the
West. Tell us, how were you welcomed at
that time, and has this attitude changed
since then?

Presenting your work abroad is only a first
step in this journey, but staying relevant and
finding your niche in the Western marketplace
is a different story that considers translating a
creative vision info something that is desirable
and actually sells. To stand out amongst the
crowd, my vision had to be unique, which
could only have been achieved by relying on
memories of places and things experienced,
including our Karabakh. It was this vision,
paired with a business-oriented approach
and a remarkable team that solidified this
journey in the industry. We used effective

strategy and markefing that kept our brand

NARGIS MAGAZINE

going and later moved us into the indusiry's
higher circles. Even if you do all these, staying
afloat and consistent is indeed a challenge,
but this eventually leads to greater brand
awareness and a warmer welcome from
people who get to know your aesthetics
better.

You are the first Azerbaijani fashion designer
to present the fashion show in Paris. Are you
planning to open an atelier in Paris?

Rather than approaching luxury as something
attainable with the click of a button, | am
trying fo create a much more intimate
ecosystem, so, in some ways, as a designer
staying true to the principles of haute couture.
I am taking things back the way the bigger
Parisian Maisons used fo be before they
grew to become the mighty players of today.
Itis all about building relationships, mixing
backgrounds and values, and watching
something new and exciting. From time to
time, | have partnered with French brands,
and | believe that, by bringing cross-border
expertise, you can create chemistry o reveal
insights that fuel big ideas. Only, in that case,
opening an atelier in Paris can be a natural
next step.

SANS TITRE, COUTURE 2014, PARIS

PEOPLE WILL
ALWAYS BEE DRAWN
TO FAIRY TALES AS A
MEANS OF ESCAPING
FROM THIE EVERYDAY

KAFTAN CAPSULE COLLECTION 2019, DOHA
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the liberation of Karabakh. These are truly historically exciting

times we live, and | am still in euphoria, but I still need to focus on
details and do justice to this collection.

Do you have an idol for which you would like to create a
special dress?

My primary motivation af any given fime is creating pieces for
someone with a sense of sound feminism, being smart, stylish,
and independent. | do not really design for a specific woman

in mind. This makes the outcome more expanded and out of the
box. Instead of having muses for each collection, stimuli also
come through personal memories, travels, and impromptu mood
boards. When it comes to dressing someone specific, | do not
share the industry's aggressive standards but rather prefer the
modest approach of presenfing my vision in collections and fake
one step back at one's moment of choice. | firmly believe that
everyone needs a certain space and comfort fo make up one's

POST-APOCALYPTIC SURVIVOR 2015, LONDON FASHION WEEK

mind, and this way they can feel and enjoy wearing their chosen

piece.

You don't use furs and skins of exotic animals in your work.
How else does your brand support sustainable fashion?

“ MY PRINIARY MOTIVATION
AT ANY GIVEN TIME IS CREATING
PIECES FOR SOMEONE WITH

A SENSE OF SOUND FEMINISMI.
BEING SNIART, STYLISIL

AND INDEPENDENT

The global environmental issues are so exponentially devastating
that they cannot be ignored any longer. | started to act sustainably
from the first collection onwards when it was probably not as
frendy as today. Luxury consumers and brands are nowadays
more considerate of the environment, and this awareness remains

When do you plan to hold the next show, I am looking forward fo showcasing my work

and where will it take place? there af the first opportunity.
With the pandemic leading to postponed
or canceled events, the designers have How realistic is the possibility to stage a
been looking af creative new ways to use couture show dedicated to Karabakh in
technology. Even before it, my team and | Paris?
were colloborating with other companies There is a unique look in my upcoming
to create visually enficing content. We are collection dedicated to Karabakh. So far, |

now gearing up fo infroduce immersive have not had any full collections dedicated

e’
%

o,

N

mixed reality experiences and use computer-
generated models to display the clothes. Our
show's physical aspect in Paris or London will
depend entirely on how the pandemic and

other concerns develop in the coming months.

All things aside, and to be honest, if | had to
pick a new location for my next show, that
would, without a second thought, be Shusha,
this gem of Azerbaijani culture.

to Karabakh, as each new one is a kind of
celebration of an idea or inspiration. Having
few yet strong art messages dedicated o
Karabakh, and entire Azerbaijan, has so far
felt closer to my heart and way of expression.
All my collections in Paris had at least one or
more pieces with an Azerbaijani theme, touch,
or story behind them. | plan fo celebrate by
presenting a new collection dedicated to




a top indicator for me when creating. | have
always been cautious as fo the waste of
materials, recycling and, as you very well
acknowledged, keeping away from the use
of exofic skins and fur. Even more so in the
recent past, | used and made the best of what
my atelier already had, the recovered fabrics
to reused materials. Becoming increasingly
proactive on the pressing issue has enabled
me to understand that what | have developed
is not only possible but can also be a more
economical alternative than luxury fashion
brands. For me, the most heart-warming
reward is PETA's letters after fashion weeks
congratulating and thanking me for using
leather by-products instead of exotic skins.

Do you think that traditional Azerbaijani
craftsmanship could find its application in
the production of high fashion clothing in
Europe?

Our home country's artisanship and
craftsmanship both lie at the heart of my
Maison's ecosystem. It is with that in mind
that my primary field of interest is to be a
laboratory for ideas and techniques, space
where creativity can flourish freely by mixing

PROTEGE ME A OCULUS MALUS 2016, LONDON FASHION WEEK

NARGIS MAGAZINE

FOR ME. THE MOST HEARTAVARMING
REWARD IS PETA'S LEETTERS AFTER
FASTHTION WEERS CONGRATULANTING AND
THANKING ME FOR USING LEXTHER BY
PRODUCTS INSTEAD OF EXOTIC SKINS ”

traditional Azerbaijani techniques passed
down through generations, like palas weaving
and tradiional embroidery from gold sewing
to damask and chain stitch, with British and
French artisanship. | have always viewed
fashion as a permanent gateway between
tradition, excellence in know-how, and
confemporaneity in creation, thus | soundly
believe today's European manufacturing
techniques can sfill be at the cutting edge

of innovation while embodying Azerbaijani
tradition and craftsmanship in a way that

East meets West in the realm of fashion. |

am currently exploring ways of involving
Azerbaijani craftsmen more and more with my
team of specialist artisans. Having applied in

my work everything from silver-capped gaziri

containers fo silver omament garment clips
and white gold jewellery from Azerbaijan, |
would, of course welcome every opportunity
to expand my atelier's artisanship further.

Last but not least, a couple of words about
Karabakh for our international readers?

I never doubted the sooner or later we will
witness our lands' liberation, but a few months
ago, | could not have imagined how close
this day would be. | could not be happier; this
is now a reality, and | cannot wait fo visit all
those beautiful places. | am very much looking
forward to partaking in the restoration of my
family house in Jabrayil and joining the people
of Karabakh in bringing the region's flora and
fauna back to life. Seeing our flag wave atop
buildings in Shusha and throughout Karabakh,
and hearing the adhan, the call for prayer
once again in the land of my ancestors for the
first ime in three decades fill my heart with joy.
My patriotic feelings have been ever-present
in my creative process, and all these years |
was motivated and inspired by my eagerness
to see the restoration of Azerbaijan's territorial
integrity. We are blessed to set our foot in
these lands again, and this feeling is feeding

my inspirafion in the unspeakable ways. —
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In the recent past known as an elite pholo; her and a sueg

now the founder of and interior designer al INeHgel , 3¢ 2t analySt wi
a lechnical background that appreciates aestl dy (o rdfsior Space
around him for the sake of harmony. In a conversationfwith chedon cval

issues profoundly reflected in his activily Lo provide it with*a i losophical bascli

.
what is the nature of patriotism. what is global transprofessionalisiiand what in fashic

'
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can be regarded as eternal?

You directed the "Voice of Karabakh" Project, implemented with

the assistance of the Ministry of Defense of Azerbaijan and the

Main Department of Youth and Sports. Tell us about this project
- and its primary objective.
—

—i

i

Patriotism has an dbsolute value. At the same fi

ﬁ) _wulnerableas it is constanilydin need ofupotivationa surge
=“memories, impressions, and sfrong emotional attachment. In

fragile, and majestic nature. That is why the musical composition
combines mugham keys with the sounds of weapons imitated by

A g‘ e percussion instruments. Both the introduction of the project participants
__“«_confemporary medig space, e creation of a patridfically mofivgling and the story itself develop through the growing mementum to
— === environment is a time;consuming and extremely resp®nsible pro culminate in the unbreakable alliance of Azerbaijan and Turkey

for the liberation of Karabakh. It was from this perspective that the
project has been conceived and implemented. The movie clip uses
recognizable symbols, faces, gestures, and sounds fo inferpret the

- - _=Thesinterests of viewers and organizers must coincide fo ensure th
- promofionsand sustaingbility of patriotism from both civil and deeply
personal, emotional, and moral perspectives. Ourproject is primaril

e fueled by the viewer's mofivation to gain victory - one consisting of ideas of brotherhood, loyalty, and truth genetically fed by our history
individual nuances and'empathy as well as possessing a delicate, and culture.
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You are both a photographer, videographer, and
designer covering multiple areas ranging from clothes
and shoes to interiors. How do these activities influence
each other? How closely connected are they?

| see creativity as a process of mutual penetration of
different shapes. The basic components comprising
knowledge, technical data, and educational classics

are all very imporfant. As a person with a background in
economics, | quickly realized that this field was not creative
enough for me. Photography has been my original hobby
since childhood. | believe photography is omnipresent,

just like first love: you visualize a fragment and focus in

on if, and add colours, and remove the light, and model
the shape... It can be very difficult to project a personal
vision onto a production meant for another environment or
personality. In our day and age, the concept of a narrowly
focused creative professional fades out: fransformations

in styles and genres, the scientific and educational
interdisciplinarity, and societal multiculturalism make us talk
about the notion of 'tfransprofessionalism.'

As western brands gained popularity in Asia, oriental
motifs became popular in the West: Azerbaijan is at the
junction of East and West. How would you describe the
style of modern Azerbaijanis, both women and men?

As exemplified by Azerbaijani fashion, circumstances
generate passion for cerfain frends. Azerbaijan is the
leading country in the region both economically, politically,
and with a rich culture. Local people have always loved
luxury and used their outward appearance to emphasize
their prestige. Although we support such national brands as
Azerbaijan Kelaghayi, we cannot label the contemporary
costume image of Baku as Azerbaijani. Having become

part of the global order, we experienced an instant reaction

to both global luxury claims and universal mass-market
products. As everywhere else in the world, people's choice
of clothing is guided by their habits, mood, comfort, status...

£ Tunzala Aghaeva

e
e

.
Recently, we have learned that Kengerli & Co. will
engage in interior design. What has triggered this
decision?

Indeed, a new business unit of Kengerli
with interior design. Every branch of our,
originated through an analysis of the
particular area. | found it relatively e
background in economics enabled me to envisage future
benefits. Although creative envisioning produces a slightly
different approach, our internal partnership sfill largely
defermines our success. A strong team of experts passionate
about what they do is responsible for every sector of our
activity. At present, the interior design is the leading field of
expertise in the design world. The company uses a linear
approach to interior design — one that promotes the overall
concept. When it comes to creativity, | do not have fo
switch completely from clothes to accessories, choice of

:fumiture, or colour schemes.

|
TJl us about your new project dedicated to our Victory.

Itis a very beautiful song in Russian. It is about Shusha,
about Victory. Abbas Baghirov, Zulfiya Khanbabaeva,

yam Nisanov performed the

t. The shootings took place
Cenfre and the studio. As any
and most precious to one's heart, this
| of emotions and feelings. After all, Shusha dwells
t ofivery Azerbaijani.

song, as | dir
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KARABAKH, WHICH IS TRANSLATED FROM AZERBAIJANI AS BOTH BLACK AND BIG GARDEN, IS AN INTEGRAL PART OF

AZERBAUAN, FAMOUS FOR ITS MESMERIZING NATURE AND SPLENDID CULTURE. NINE YOUNG AZERBAIJANI ARTISTS
N WHO NEVER HAD A CHANCE TO VISIT KARABAKH CAME TOGETHER TO ILLUSTRATE KARABAKH AND REGIONS
/,///'5:9 AROUND IT, AS THEY IMAGINE THEM BASED ON THE HISTORY AND LEGENDS.
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Gubadli is the homelf_or the people's hero Gachag Nabj,

the leader of the 19th-century peasant movement, and his

wife heroine Hajar. The couple defended the rights of the
peasants and distributed the wealth among the poor.
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The city, named after the founding father of the Azerbaijani literary language
Mahammad Fuzuli, has lost all of its cultural monuments in about three decades.
Even the Azikh cave, which proves that Neanderthals were not the first people

on Earth, was looted and vandalized d - he occupation.
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Zangilan is considered one of the
oldest human setflements. One of
the oldest monuments of the region
was builtin 1305 in honour of
Muhammad al-Hai's son Yahya by
Ali Majdaddin, the author of the
Great Silk Road's monuments during
the 14" century.
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Khudatarin bridges connect the North and South parfs of
Azerbaijan since the 7th century. Merchants carried rarest

goods from China and India, and crossing from the South coast
of the Araz river to the North, they moved towards Europe.
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the largest and most beautiful examples of
Azerbaijan’s Christian architecture of ancient
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One of the most picturesque
regions of Azerbaijan, Lachin,
which means hawk in Azerbaijani,
is well-known for mineral springs
and several centuries-old oaks

and iron trees.

Illustration by Lyaman Yusifli 4
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Shusha is the cradle of the Azerbaijani musical and poetic traditions, the cultural capital, and the heart of Karabakh.




FASHION WORKER

PHOTO HUBERTUS VON HOHENLOHE

AFTER YEARS OF LIVING
ABROAD AND WORKING i
FOR LUXURY FASHION
BRANDS, MENZER HAJIYEVA
DECIDED TO RETURN
HOME AND OPEN AN
AUTHENTIC BRAND WITH

A MODERN TWIST. AFTER
TEN YEARS OF SUCCESS,
MENZER IS TELLING NARGIS
MAGAZINE ABOUT THE
PAST AND THE FUTURE OF
HER BRAND BASED UPON
TRADITIONAL AZERBAIJANI
FEMALE HEADGEAR
KELAGHAYI, A PIECE OF
LUXURY SHE TURNED INTO L
AN ITEM OF CRAVING ‘
AMONG FASHIONISTAS
AROUND THE WORLD.
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You have.a rich_e.xﬁferience with iconic
brands. Tell us what exactly did you do for
these brands. Did the love for accessories
come from there?

In the design studio we worked on product
samples, embroideries, prints, fabric sourcing,
and fashion show preparation. | worked as
assistant designer. In New York, | worked
with ready-to-wear, and in Europe, | worked
with handbags. | kind of fell info accessories
by chance. | was fascinated with handbags
because of the historical context as an item of
status and ifs evolution with women's role in
society. When | launched my brand, | started
with accessories as it made more sense both

financially and commercially.

Which brand did you enjoy working for the
moste

Lanvin was at the top of my list as | admired
its style and aesthetics. | was lucky fo be
there and work under the creative direction
of Alber Elbaz, which coincided with his
10-year anniversary with the house, a kind
of golden era for the brand. It was exciting
to work in the beautiful office on Faubourg
Saint-Honore, steps away from The Place

de la Concorde. Working in accessories

is usually low-key compared fo ready-to-
wear, and there was no drama or any of that
fashion madness that often exists in ready-
to-wear. It was quite familial, and the team
had what is considered a decent 'work-life

balance' for luxury fashion.

You studied in small workshops in Florence.
Did this inspire you to open your brand with
handmade scarves in Baku?

The experience in Florence was just a way
to get my foot in the door. | figured out

that if | wanted to work for big brands in

a competitive environment, | had to start
building experience. Towards the end of

my studies in New York and an internship at
Zac Posen, | realized that prints and surface
design were something | managed intuitively.
The collection of hand-painted scarves
came about as a blend of my eternal love
for silk-painting, which emerged when | was

NARGIS MAGAZINE
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thirreen and was asked to paint a scarf for

a fashion shoot, inspired by the work of the
Austrian painter Egon Schiele. | learned from
professionals Ian in New York,

and then one thing led to another. Running
the business was another side of the coin as

I explored literature and resources on the
fashion business. A friend of mine helped me
with my business plan, and we realized that it
might be financially more viable to start with a
line of accessories and focus on one product.

a dream for me
as a designer is
Lo illustrate a silk
scarl tor lermes
with the karabakh

horses
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You moved to Baku after 10 years abroad.
Why did you decide to return home?

To start my brand inspired by the heritage of
Azerbaijan!

Why did you decide to focus on the
traditional kelaghayi scarves?

The original idea was fo create silk painfings
inspired by the heritage of Azerbaijan and
then digitally print them in Italy, and eventually,

expand the range to print focused

N
T
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AZIZA KELAGHAYI



FASHION . WORKER

oo

tl]e Craft Of I(elzlglla,\j Who are your main consumers: the locals or
|11 6(1"7 I ng I] 6(18 b CC I] ar() u n d fg:i!::;s comprise around 70-80 percent
for cenluries oo ..

and non-essential retail, we have seen a

This was far from the original concept but major drop in local sales but have had more
perhaps a natural evolution and a response orders online from Scandinavian countries,
to the needs of the market. Australia, New Zealand, and the UK.
Your brand is more than 7 years old, How does kelaghayi attract foreigners@
how the attitude to kelaghayi changed in Authenticity, sustainability, and beautiful
Azerbaijan then and now? vibrant colours! The craft of kelaghayi
We have seen a big transformation in making has been around for centuries.
how people react to Made in Azerbaijan A kelaghayi is fruly a unique, individually
products in general, but especially in the handcrafted scarf. There is a growing
premium goods sector. | knew it was a appreciation for craftsmanship globally and
matter of time before the demand for locally greater awareness around the importance
produced products and designs will go up. of preserving the world's cultural heritage.
We took kelaghayis out of the souvenir shops ~ Our kelaghayis are made sustainably using
and turned them into a premium gift and non-foxic dyes, which also contributes to its
fashion accessory. In the beginning, people popularity. We take pride in the contribution
o were hesitant to pay premium prices for we have made in a small community by hiring
s locally made goods. The consumer needed women, empowering them with skills, which in
g time to see that the quality, value and service turn revives the craft while leading fo greater
S of what they were being offered was really financial freedom. We live in an era where
s S worth the money. we care about what we buy, who we buy
-— ;‘\ » j
. O
= © =
o
o
z
ready-to-wear. Transforming kelaghayis into @ modem
accessory was something of a spontaneous decision that
came about when | was traveling in search of a local
supplier for prinfing. | came across a kelaghayi atelier in
Sheki and felt that its artisanal work was undervalued. |
saw stunning scarves that just needed a bit of tweaking to
become an accessory fo suit the contemporary consumer.
The first collection became an instant hit, and we have
never seen a decline for this product. | tried designing
ready-fo-wear, men's accessories, home and other small
accessories, cashmere scarves, but year in and year
out, kelaghayi scarves was the only product in consistent
demand. At one point, we could not meet the demand.
Along with the changing economic climate caused by the
devaluation, we pivoted the business fo focus solely on
kelaghayis, eventually deciding fo not only design, but
also to manufacture them ourselves. We went from being
a designer brand fo a manufacturing and refail business.
AN
/‘IA//OO PHOTO BLACK AND BLACK STUDIO
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media platforms, during pop-ups, individual clienfs,

and yet this has not had significant effect on scaling
the business. The audience | can reach with my

efforts is limited, so having suppert from influencers

and storytellers is crucia r challenge for

ducers is making f asily accessible to
urated concept
in the right

ible o

sumers. Having
>res for Made in
olaces will make the
consumers.

AZIZA KELAGHAYI

Kharibulbul flower, a symbol of Karabakh, is
presented in your collection. Is it popular among
foreign consumers?

The scarf with kharibulbul is called Aziza, named
after jazz-player Aziza Mustafazadeh. We have
been producing this collection for four years and
my current favourite is Aziza Orchid, o deep wine
colour that is very trendy this season. This kelaghayi
belongs to our floral collection, which was inspired
by an ancient fradition of gifting a scarf with an

PHOTO TEYMUR MEHDIZ

engagement ring. This custom is sfill alive and
quite popular in Azerbaijan, although its role is

now symbolic. A purchase of a kelaghayi is never
i is influenced by its

random. Every sale of a kelagha

story and'significance. Every visif the showroom

gets the full story of how kelaghayis are made, and

what lies behind the inspiration.

Lhe conswinmer needed Lime Lo see
Lhal the gquality; value and service
ol what they were being

oltered was really worth the money

from, and in what conditions our products are
made. We want to purchase from companies
that correspond to our values and that
contribute positively to society.

How should we promote the Made in
Azerbaijan concept?

private investment, grants, sponsorships, low-
interest fo inferest-free loans would certainly
help the industry. We also need friendly fax-

incentives for small businesses. Another great
way fo help is to get influential storytellers to
tell the story of the makers. Consumers want
to understand and know that they are buying
from credible sources. A few years ago, a
British actress and celebrity Joanna Lumley

hosted a TV-show called the Silk Road.

We need to stimulate artisans and small This program spiked a massive inferest in 1 plos M%V\,Ji()w()’%
oses wiro

businesses to get up on their feet. Crafters kelaghayis across the UK, Australia and New ':D:ZM v witn classical

need easy access fo finance in the form of Zealand. This is a great example of the power l ool mvm;}/_jmduwﬁmmm

of effective story telling. | have invested a
lot of time and resources telling the story of
how our kelaghayis are made via our social

. . . . . ‘1\0(
o Aaaromijond St ,amMs-l’/ o
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Avre there any other references to Karabakh in your collections?

Each scarf in our collection has a female name. Scarves in our floral collection
were named after inspirational women, one of whom is the incredible

female poet, Khurshidbanu Natavan, from Shusha. She was an influential,
talented, and progressive woman of her time. Besides her literary talent and
achievements, she built the first water well in Shusha, bred famous Karabakh
horses, that won awards in international exhibitions, and established the first

literary society in Shusha.

Do you plan to devote new designs to Karabakh?

I'm inspired by the Karabakh horses and have started sketching them. These
horses were bred for their beauty, might, and speed. In the 19th century, they
became increasingly popular in Europe and received several awards for their
excellence. A dream for me as a designer is to illustrate a silk scarf for Hermes
with the Karabakh horses.

What are your plans for the future?
We are not isolated from our environment, and unfortunately, COVID- 19
has hit small refail businesses really hard and has put us all in survival mode.

AZIZA KELAGHAYI
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Combined with a challenging year of 2019
and a bad start in 2020, | had to rethink
what I was about to do with my business.
Alot of us are looking for ways to pivot our
businesses or change direction, and this has
definitely been the case for me. After seven
years of focusing on the business, I'm thinking
of switching my focus to design and art. The
world has become extremely collaborative,
and perhaps | can channel my creativity in
other ways going forward.

Do you plan to open a showroom in
Shusha?

It's hard to imagine right now what Shusha
will be like in a few years. The closest | have
been to Shusha was the Goygol lake and that
was one of the most beautiful sights of nature
I'have seen. I'm curious fo visit the region and
explore its beauty. Who knows what that will
inspire? The pandemic made us rethink our
volues and reassess what is important. Time
has slowed down, giving us the mental space
to experience life from a different perspective.

-H/u,%WH/\lf D’% Au"bo“ﬁll’“"'{
(,ow.loosuﬂ cJassical
~ mnsic ol opi
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Lhe first collection became
an instant hit. and we have
never seen a decline tor

Lhis product ’ ’

PHOTO BLACK AND BLACK STUDIO

As a nation, | think we are about to experience a
cultural renaissance and evolution. | sense a new
reconnection to our roots and the healing of our
wounds. I'm looking forward to a rebirth, post-
war and pandemic for myself, for the people of
Azerbaijan, and the world as a whole, really.

Please share a couple of words about Karabakh
for our international readers.
| have never seen our people so united and
proud, and this is a great feeling. Shusha
is important as many prominent figures of
Azerbaijani culture, such as the poetess Natavan,
composer and author of the first opera in the East,
%&y_@:}gﬂb@yh, singer Bulbul, and many others
were born, lived and worked in Shusha in the
19th century. It is part of our heritage and identity,
and this land was once the cultural and polifical
centre of Azerbaijanis. Karabakh's liberation has
been healing to us as nation, and goes beyond
its significance to our culture, heritage, and our
polifical rights to free our lands from occupation.

There is redemption and soul healing for those
that were brutally killed, raped, and forced out of
their homes in the early 90s. It is reconciliation for
the families and mothers whose sons died for this
land. I'm proud of how much grace and dignity
the leadership and the people of Azerbaijan have
shown in this conflict. We have not let the brutality
we suffered from Armenia affect our humanity.
We kept our dignity even though the Azerbaijani
people have been subject to the Khojaly
massacre, forceful and violent extermination of
our people, and the recent acts of terror in Gania,
Barda, and Tartar by Armenian forces that left
innocent children dead, for no other reason than
to terrorize the civilian population in a non-conflict
zone. We have remained humane and civilized

in our actions. Despite our wounds, we fought for
the liberation of our territories fair and square. We
are writing a new chapter in our history, and we
are doing so, with humanity and respect. This is the
only way forward to a peaceful coexistence with
neighbours. —
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() THE EIGHT BEAUTIES ARE TELLING THE STORIES
OF OLD AND MODERN AZERBAIJAN: THE HANDMADE
CARPETS WITH CENTURIES LONG HISTORY AND LATEST
FASHION BRANDS WITH CONTEMPORARY APPROACH.
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MAKE UP MINA MAMEDSQY, NIKA ALIZADE, MEKHRIBAN MAMMADOVA
HAIR BULENT SERTDEMIREL
MODELS LALA RZAYEVA, SABINA RZAYEVA, LEYLA AGHAYEVA, ELINA KAINBEKOVA,
RASHIDA SULEYMANOVA, AYDAN TOPCHIBASHEVA, BENOVSHE GULIYEVA, KARINA ISLAMOVA
LOCATION ZILI ART CARPETS, 7 KHAGANI RUSTAMOV STR, BAKU WHITE CITY J k
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Explore. Dream. Discover.

AZERBALAN

1935-2011,
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Granted by nature with a unique timbre of voice, he has been fascinated by Azerbaijani
mughams' performance since early childhood. Gadir Rustamov attained his place in the hearts
of millions of fans of the art of mugham with unprecedented performance of folk songs "Sona
bilbiller" and "Neyciin gelmez". Throughout the years, deeply immersed in the sacrament of
mugham, khanende joined a number of luminaries of this unique genre. "Rast", "Chahargah",
and many other mughams performed by him remind us about this glory, while his works are
preserved in the Golden Fund of the TV-radio archive.
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BAKU CAVIAR RESCUES
the CASPIAN STURGEON

EXVIRONMENTALLY
FRIEXDLY CAVIAR

The Baku Caviar brand is a truly unique
combination of the rich Azerbaijani
traditions of caviar production and modermn
technologies. Our mission is fo become
the world's first sustainable caviar brand,
promoting sustainable use of natural
resources and representing the new era in
the caviar industry. By creating a first-class
product and ensuring a promising future for
the Caspian Sea sturgeon population, we
are proud fo return the former glory to the
legendary Azerbaijani black caviar.

ANZERBALAN
THE CRADLE OF
BLACK CAVIAR

The Kura River flows into the Caspian Sea
on the territory of the Neftchala region.

This place has always been considered

the "cradle" of sturgeons and this is where
they flocked year after year to spawn. Kura
experimental production plant was founded
in this areq, right in between the sea and the

river in the village of Yenikend in 1954. This
facility was developing sturgeon breeding
technologies that are sfill in demand all over
the world.

We have carried out a large-scale
reconstruction of the production facility by
leveraging European scientfists' best practices
and Israeli water circulation technologies.
This initiative resulted in creation of the
Yenikend Sturgeon Hatchery Fish Farm,
where scientific work on the study and
breeding of endangered species of the
Caspian Sea continues, and Baku Caviar is
produced.

Developed unique hatching methods
encompass all stages when in the beginning,
the fry develop in freshwater, and then the
adult fish are transferred to salty seawater.
Therefore, fish grows and develops in
conditions identical to natural ones.
Azerbaijani caviar has always been in great
demand for its excellent quality, special grain
size, and unique faste. However, over the
years of active industrial development, the
Caspian ecosystem has suffered greatly, and

the pollution of rivers and changes in their
channels have led to the destruction of most
of the traditional hatching areas of sturgeon.
If we are to add the uncontrolled, predatory
fishing by poachers, then it is clear why the
sturgeon population is now on the verge of
extinction.

LET'S RETURN TO THIE
FORMER GLORY!

You help to restore the natural resources of

the Caspian when you buy our caviar. For

every can sold, we release 10 sturgeon fry

into the sea. ==
Baku Caviar is the world's first caviar brand &/
that treats nature responsibly. Our mission =

is fo restore the sturgeon population. We
work with leading international conservation
organizations such as the Blue Marine
Foundation. The best way forward is to stay
environmentally responsible and not change
your habits. Join us now.

We have turned the Nefichala sturgeon farm
info a high enterprise by breathing new life

into the sturgeon breeding in cooperation



with the international fund Blue Marine
Foundation. Baku Caviar started to form
marine reserves at the mouths of the Kura
and Araks to restore local sturgeon species.
On these farms, sturgeon grows in conditions
that are as close fo the natural habitat as
possible. Baku Caviar became the first
company in the history of national fish
farming to infroduce a closed water supply
that reproduces the natural life cycle of
sturgeon in the Caspian Sea.

CURRENTLY, BAKU CAVIAR PRODUCES
SEVERAL VARIETIES OF CAVIAR:

FOR EVERY JAR SOLD

" =10 STURGEON
FINGERLINGS ARE RELEASED
IN THE CASPIAN SEA

/e

All Baku Caviar products are cultivated,
processed, and delivered to retail outlets in
strict accordance with the Convention on
International Trade in Endangered Species of
Wild Fauna and Flora (CITES). Baku Caviar is
a natural Azerbaijani lightly salted black caviar
produced according fo a fraditional recipe and
does not contain arfificial preservatives. The
absence of additives allows to preserve its rich
original faste.

CAVIAR BOUTIQUE

INTHE OLD CITY
Baku Caviar Boutique is more than just a
refail outlet: it is a luxurious abode shrouded
in a flair of exquisite respectability. This is the
only caviar boutique of this kind in the entire
Transcaucasia. Visit o buy the best varieties
of caviar and fish delicacies and taste
dishes with natural Azerbaijani black caviar,
developed by the best chefs, especially
for Baku Caviar Boutique. The tasting is
accompanied by a fascinating story by the

e

caviar sommelier.
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with LOVIE...

Resm was founded by Rasmina Gurbalova in 2012. based on a
profound understanding of Fastern history and culture. The
Lerm “resm” stands lorr “drawing” in \rabic and Turkish. and
it is nol accidental as every producl is accompanied by unique
pallerns and symbols Lthal give each ilem a distinclive sense
and matchless design. The creation of the Resm brand has
become a Lribule Lo the author's reverence and love lor Lhe
boundlessly rich culture ol the Faslern countries.
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the story goes.

All Resm pieces come with individual descriptions

1 explaining the design's historical context, the origin
! . of ornaments, and traditional patterns. These
. : unique and exclusive artifacts make an ideal gift
5% for anyone with a natural penchant and affinity

toward beauty and heritage.

There are countless beautiful stories about the
kharibulbul flower - they say this tender flower

LY 34 grows only in Shusha, Karabakh. So, here is how

NARGIS MAGAZINE

Wed to the Iranian Shah's son, the daughter
of the Karabakh Khan missed her home very

much. To soften her sorrow, the prince made

a garden like the one she had at home: all

trees and flowers of Karabakh were planted,
and only kharibulbul flower couldn't survive

even a single day in a foreign land.

Orchids are considered to be the embodiment
of love, beauty, and family well-being.
Kharibulbul is a rare species of orchids

often associated with the Shusha region of
Azerbaijan. —
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NIJAT KADIROFF

ince the ancient times, Azerbaijan has been distinguished for its jewellery masters (zargars) - the

demand for jewellery has never been short in the East. Zargarpalan Street in Baku had always been
known as the heart of where Azerbaijani dynasties of jewellers have lived for centuries.
Prominent masters didn't only originate from Baku, but also came from Ganja, Shamakhi, Shusha, Sheki, and
Nakhchivan. Today, Nijat Kadyrov, a contemporary jeweller, who is gaining more and more recognition
in the West, continues the traditions of the original Azerbaijani jewellery art.
Becoming an apprentice at the age of 12, Nijat committed to create an utterly new language of fine
jewellery art and he, indeed, succeeded. Working in the art nouveau and art deco styles, the young,
aspiring designer has 12 astonishing luxury collections in his portfolio; the most famous of which are
Sirvan, Badu Kube, Qobustan, Qazavat, Odlar yurdu. His collections had been exhibited in Azerbaijan,
Turkey, Italy and Sweden.
A jeweller and a designer in one, Nijat Kadyrov shared the story of the exceptional uniqueness of these

works and the values they symbolize.
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How did the idea of becoming a
jewellery designer come about?

When | was a child, Aydin Kadirov, my
grandfather, encouraged me to explore
painfing. He designed portraits at home,
which we later recreated piece by piece.
These were the moments that friggered
instances of inspiration inside. My
family, that observed this talent of mine,
later infroduced me fo the acclaimed
Azerbaijani artists, Faig Rahimov and
Rasul Rasulov, so | could continue
developing my skills by taking lessons

from them.

After attending several exhibitions at a

young age, my family saw my achievements.
At the age of 12, my father encouraged me to
explore the infricacies of jewellery art af the

workshop of the jeweller, Akif Mammadov.

| enjoyed switching from a two-dimensional
to a three-dimensional technique. | was even
more thrilled to see results of my designs and
creations. The jewellery workshops in Baku
had antique and solid traditions. Masters

are greatly respected, and their words are
precious for apprentices, just like the jewellery

they prepare:

NARGIS MAGAZINE

(19

| promised myselfto
bring about a new
language to the world

of jewellery

2

In 2009 | moved fo Istanbul, and sfarfed my
life and work here. | also began to organize
and exhibit some of my native collections
such as "Shirvan", "Caucasus", "Badu-Kuba'",
"Shamans" and "Gobustan". In 2012, |
~created my Brand "KADIROFF Jewellery
House". On top of many international
exhibitions | participated in, in March 2019,
in Istanbul I also opened the largest and
longest-running exhibition called the "Ring
Symphony." Currently, | am preparing the
infrastructure for the exhibition to be held in

Baku in 2021.

Bovhn-Kadoa (or dovin- )
Kanbow) is one of*j"l/uu olol
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The name of
each collection has an oriental and
folk motif. What guides you when
choosing the name?

In general, | never prepare anything
on topics and people that | am not
inspired by. | do not recall when

| had to prepare something on a
particular theme. Every detail of

the collections | have worked on
definitely comes to fruition as a

result of months of research and
studies. From that perspective, if

| perceive a topic that's intuitive

and eye-catching, then the name
becomes clear and self-explanatory.
For example, when | started preparing my
"Shamans" collection, it slemmed from the
sense of pride and enthusiasm that the history
of the Turkic nation | belong to always gave
me, hence | felt that | had an instinctive

drive to work on this subject. | did months

of research on Turkic history and culture;

for days | listened to the songs of the Turkic
people, who lived in the foothills of the Altai
Mountains and Taurus, and | brought these
collections to life based on the impact all of

this had on me.
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What is your main source of inspiration
when designing jewellery?

In the past, | would spend only a couple
of hours to make a piece of jewellery

for most producers. | regret this now, as

I believe, these people would prefer to
beautify themselves with more than just
passive accessories. Rather, with those
that tell a story and are items of a tailor-
made nature. And so, several years ago,
| promised myself to bring about a new
language to the world of jewellery, and
to focus on special details. | prefer not to
use the modern ways of crafting, as when
they go through the machine, they come
out shiny, whereas my pieces are there to
adorn subtly.

My works are there to tell a story, and the
owners of these pieces need fo be open
and fearless, so they can share them with
their own descendants down the line.

It's important that they're assured of the
quality of their possessions. This is my key
source of inspiration, the most sought-after
impression, an appearance of something
that was buried underground for thousands
of years.

Do you have plans to create a collection
dedicated to Karabakh?

I can even share with you the first
composition | completed. In general,
Karabakh was our missing piece, and
fortunately | was able to see Karabakh set
free. God forbid, that we have to face this
pain again. We carry the responsibility to
thoroughly, we study our history and we
protect our cultural heritage like the apple
of our eye, in order fo avoid history from
repeating ifself.

To do this, we must live, create, and work
with impactful ideas and philosophies.
These can be both immaterial and abstract
concepts. These are our important needs
that nourish our national spirit. As for

the "Karabakh" composition, | sought to
express my thoughts through the Karabakh
carpet as the main theme because our
ancestors never designed and sewed
carpets as random pieces. Each carpet
had ifs language and secref codes, and

Karabakh carpets are not an exception.

NARGIS MAGAZINE

The carpet ornaments symbolize affluence
and unity, emotions made alive, and high
motivations all together are completed by
red colour. Even a piece of black metal
symbolizes the 28 years, which we lived
in grief and yearning. The carpet | worked
on represents our new return fo the lands.
The carpet is a necessity for every home we
inhabit. This carpet is yet another symbol
of how people used to return to their
homes thousands of years ago. Now, the
Azerbaijanis return to their homes and this
return symbolizes life and warmth.

o6

My works are
there to tell a

sfory
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What are your favourite pieces among your
collections?

All the new works in my collections are equally
dear to me. Each topic is valuable to me,

and if I had chosen any one of them, | would
not do right by the others. The M
collection has a special place in my heart, as it
includes monumental compositions dedicated
to the Azerbaijani geniuses: Heydar Aliyey,
Mammad Amin Rasulzade, Fuzuli, Nizami
Ganijavi, Ahmad Javad, Haji Zeynalabdin
Taghiyev, Uzeyir Hajibeyli, Fikret Amirov,
Sattar Bahlulzade and others.

Where can | buy your jewellery?

The jewels | make can be bought at our
showrooms in Istanbul. In addition, we display
our works to buyers at out exhibitions and
international fairs we participate in. We are
currently working hard to prepare for our
exhibition in Baku. God willing, this upcoming
show will determine whether there is a need to
open a showroom in Azerbaijan. This will be
decided based on the people's choices of our

products.

How do you see the further development
of your brand in the next five years?

In general, the "KADIROFF Jewelry
House" brand is developing rapidly and is
increasingly gaining popularity. At present,
our company consists of 32 professionals,
who work behind the scenes. In fact, the
goal seems so crystal clear now that |
think even 5 years might be too long to
achieve it.

What is your original "trademark"
among the rest of the jewellery brands?
All the works we create have their own
story, and philosophy. The people who
own these works convey their interests,
cultural infelligence, and, most importantly,
their stories. We aim fo create pieces
that will be preserved within families by
passing them from one generation fo
another. These are our basic principles,
as we don't simply sell jewellery, but also
aim to surround people with our cultural
heritage and values.
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Who wears your jewels among the
celebrities?

Many celebrities wear our jewellery. Even
though | can name them all, | will mention
only a few. One of my works, the "Heydar
Aliyev" composition, | prepared for President
Ilham Aliyev at the request of one of our
famous public figures. Of course, this makes
me greatly proud. In addition, | prepared the
"Dolmabahce Palace" for the former Turkish
President, Abdullah Gil. The composition
"Bozkir" was created for the chairman of

the Nationalist Movement Party of Turkey,
Devlet Bahceli, and the composition "Haii
Zeynalabdin Taghiyev" was made for
Baohram Bagirzade. "Badu-Kuba" and
"Gobustan" | created for the Azerbaijani

billionaire, Mubariz Mansimov. —
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Old But

Jewellery has been honoured in the East since the

dawn of time. Azerbaijan has been historically
acclaimed for its jewellery craftsmanship and
masters of the art. Women in Azerbaijan have
traditionally picked out the most sophisticated,
endlessly admired filigree jewellery to wear.
Let's immerse ourselves in the past by taking a
look at a jewellery box brimming with antique
gems! These precious stones from the Carpet
Museum collection are sure to inspire modern
trendsetters to opt for the vintage looks

instead.

Bracelet. Azerbaiian. | Q& cenfury.
Silver. Stamping, filigree, granulation
ilding. Azerbaijan National Carpet
!\/\usewn collection
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In bonour of the
long-awaited victory

Sabina Kristensen, the founder of the Freedom
concept store, released her first piece of
jewellery in honour of Karabakh's liberation.
This is a gold pendant in the form of a coin
with the image of the map of the Republic of
Azerbaijan. The whereabouts of Shusha, in the

heart of Karabakh, is marked with a sparkling
scarlef ruby.

Sabina Kristensen was infinitely inspired by
the news of Shusha's liberation. Shusha was
her ancesfor’s homeland on her mother’s side.
For many years, it stayed as a pulsing wound
on the soul of her entire family. As soon as the
news of the victory spread around Azerbaijan,
Sabina immediately had the idea to create a
precious symbol of this historical event.
Elegant jewellery made of 18K gold, weighing
20 grams, is made in an ultra-limited edition -

only 10 numbered copies.




Brand SEYKHAN, collection Starshine
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Brand SEYKHAN, collection Beautiful Flower
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OPATOUEHHBIE KAMHI 3ABOPAXIMBAIOT. BOJILUEEHBEIM OBPA3OM ST OPATOUEHHBIE «CJTE3bl MATEPU-TTPMPO b,
KAK VX HA3BIBATT B OPEBHOCTU, MPUTATUBAIOT HALLW B3OPbLI, A CBET, MPEJTOMNAACH B X TPAHAX, MPEBPALLIAET
X B HEKMIM MUKPOKOCMOC, IIE CIMBAKOTCS BOEAMHO MHOTME YYBCTBA M TAMHBIE XENAHMY, TE CKPHITA
MUNCTUHECKAA SHEPTA 1 CTTIOCOBHOCTb BJTNATE HA HALUE OYLUEBHOE COCTOAHME...
Mbl TOTOBOPUIIM C IOBENTMPOM-AM3AMHEPOM AMCENL MAMELOBOW, COBNAAEMLEN CEMEVMHOTO IOBENMPHOTO
BPEHOA CARAVELLE, OTIIMYAIOLLIEMCS YOMBUTETIBHOM CMOCOBHOCTBIO YYBCTBOBRATH

KOJIbLIO C OMAJIOM,
PYBMHOM, AMETUCTOM,
KPYTJIbIM M3YMPYOOM
M KPACHBIM OBAJIbHbIM
CAMOLIBETOM

Bpunnuansi 518k xenrom sonore

iicens, koraa y Bac
NosIBMNOCH XenaH1e
3AHATLCA CTOJIb MHTepeCHbIM
nenome
Mos cembst sanumaeTcs
DBeﬂMprIM OEeNOM He OIHO MNMOKONeHMe.
[MpekpacHbIi M1P OPArOLEHHBIX KAMHEN
W 30NN C HUMM OKPYXKAN MEHS C
CAMOTo AETCTBA, NOTOMY BOMPOC
BHIGOPA NPOdECCHM NEPERO MHOM HE
crosin. MHe Bcerna HPABMNOCH PUCOBATL
5CKM3bI YKPALLeHuit. 4 nonyunna
Bhiclee obpasosakme B cdhepe BuaHec-
merepxmerta B CLUA, 8 YHusepcutete
PeHrikea, a 3aTEM NOMONHUNG CBOM 3HAHMS
8 MexayHapoaHom [emmonoruueckom

MATO KAXIAOTO OPATOLUEHHOTO KAMHA M MPOHKKATL B ETO TTYBUHY.

Wuctryte (IG), B nByx Hanpaenerysx:
OLEHKQ QNIMA30B W I0BENMPHBINA AM3AMH.
Mocne takoro obyuetus @ dyscTeosana cebs

FOTOBOM CO3AATb COBCTBEHHYIO KOMMAHUIO.

Kro Bam nomoran e cozaanum 6usHeca?
B nepsyio ouepens Mol cynpyr — oH Bceraa
ﬂOﬂ,ﬂep)KVIBOJ'I MeH4 1 0aBan I'IpOBMﬂbele
coBeThl. M, koHeuHo Xe, Mot oTel, Bceraa
LENMBLUMIACS CBOUM BECLEHHbBIM OMBbITOM U

CEKPETAMU IOBENNMPHOTO Aenda.

Kak Bbl onmwete koHuenumio 6peraa
Caravelle?
Ouetb npocrto: koHuenums Caravelle

— 0enaThb XeHLWmH cyactamssimmnl Mel



OXEPE/IbE C
CAMOLIBETOM FERUZA
Bpunnuarsl 818k pososom sonore
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CTAPAEMCs yA0BNETBOPUTL NIOGLIE 3ANPOC.
BO-ﬂepBbIX, HALWM prOLLIeHVIﬂ OTHOCATCH K
CAMbIM pO3HbII\/\ LUEeHOBbIM KOTSFOPMQM, L‘ITO6bI
BCE MOV NPUOBPECTH Haly NpoayKuuio. A
BO-BTOprX, Mbl ﬂpVIHVIMOeM MHﬂ,MBMﬂyOﬂbele
30Ka3bl, npriem Nioboro obvema.

Ectb i y Bac niobumble aparoueHHbie
KOMHM?

Ha, 310 onans u Gpunanante. Onars s
060XAIO MOTOMY, YTO 3TOT YAUBUTENbHBIN
KOMEHb CBOMM CBEPKAHMEM HAMOMUHAET
OFOHb W MPOCTO 3ABOPAXMBAET MEHS. A UTO
KacaeTcd 6pMﬂﬂMOHTOB, TO HW ON4 KOro He
CEKpET, YTO OHM fyullne Apy3bs AesyLek!

Pacckaskite HemHoro 0 BaLLEH KOMAHAE.
Ins Hasana otmeuy, 4TO BusHec y Hac
cemeitHbiit. [ponssoacTBom saHmnmaeTcs
MOV OTeL, a Mbl C CYNPYTOM 30HMMAEMCS
OM3ANHOM, NPOACKAMM 1 MEXIYHAPOAHBIMM
cesiasmu. Y Hac oducsl 8 Ctambyne, Hoio-
Mopke u lorkore. Mponssonst npoaykumio
HALK NPOGECCHOHANbHBIE MACTEPA B
Apabekux Imuparax, 8 ropoge Hybaii. Tak
4TO B LESIOM KOMOHAA Y HAC O4eHb OOMbLIAS.

B yem Bbl yepnaete BpoxHoeeHue?

B HaTypanbHbix kamHsx. Kaxasii 13 Hiix
0610A0eT MHAVBMAYANLHOM KPACOTOM W
SHEepruen. Korga ¢ BMXY JPArOLEHHbIN
KOMEHb, Y MEHS MTHOBEHHO BKJTIOHAETCS
BOOBPAXEHME, 1 9 CTAPAIOCH NOCKOpee

BOMNOTUTb CBOIO MOEKO B SCKM3.

Y Bac ecrb ykpalieHus, oTpaxaiolime
KynbTypHble Tpammummn Asepbaitoxara?
Méi He orpanrumneaem cebst TPAAMLMOHHBIMM
MOTUBOMM, HO HEPEOKO OBLIrpbIBAEM
BOCTO4HbIE MOTUBbI HO COBPEMEHHBIN

nap. Ectb y Hac, Hanpumep, GpacneT
Shebeke ~ 18-kapaTHoe pososoe sonoto

¢ 6punnuantamu. Mel ctapanmcs BosaaTe
AOHb NOYTEHMS UCKYCHBIM a3€POANOXAHCKUM
MOCTEPOM, BEKAMM CO3CABABLLMM
HEBEPOSTHbIE BUTPCXM, 1Y HAC, AYMOIO,
nonyuunocs. Kak 1 asepbaiaxaHckme

[aina yuccrs -
cos1ate v 00IbIN.
JLOCTYHIBIX
I VIR ILHBIN
I0BC HIPHBIXN T3 T
JLIS AN KnIeHTonB
BO BCCM MIIPE

BuTpaXu-webeke, ykpawerus Caravelle ve

OrPAHNYEHbBlI HUKAKMMK CPOKAMM FTOOHOCTU.

Yro, no-Bawemy, camoe cnoxHoe B
pabore oBenmpa?

Tak kak # oueHs nobnio ceolo paborty, ans
MEHSs HUKaKkuX cnosHocteit Het. Haobopor,
OfHM NO3UTUBHBIE SMOLMM 1 BAOXHOBEHME!

lne Bel nopbupaete matepman ans ceomx
Konnekumm?e
Haue BCero — Ha BLICTABKAX MK Y

MEX/YHAPOLHbIX NAPTHEPOB.

A ckaxwTe, BbiBOET M TAK, YTO B NpoLecce
paboThl HOA HOBBIM YKPALLUEHUEM NPUXOAMUT
uaes, 3aCTABAAIOLLANA B KOPHE MEHSITH
IM30MHS

CEPbIY C PYBMHOM
Bpunnuans 518k xenom sonote

KOJIbLIO C YEPHBIM OHMKCOM,
PYBUHOM M CATIOMPOM
BpwnnvanTsi 518k Genom sorore

Pasymeertcs, Geisaet! B stom-10 1
30KNI04AETCS BCS NPENECTb HaLen paboTsl
— KOHEUHO, €CIU 3TO HE MHAMBUOYAbHbINA
30KAa3 Mo cneupansHeim 3ckusam. Koraa
3CKM3 HAYMHAET NPETBOPSTLCS B XM3Hb,
06A3ATENLHO NOSBAKETCS MHOXECTBO
AOMNONHUTESNbHBIX MAEM U KOPPEKTUPOBOK,
[OBOJSLUMX NEPBOHAYANBHYIO MAEIO 0

NONHOIO COBEPLUEHCTBA.

Pacckaxwte o ceoeit bnaroteoputenbHoi
peaTensHoCTH, Befp Bol yuactayete B
PA3NMYHBIX MEPOMPHUATUAX, MOBLILIAIOLMX
OCBEAOMNEHHOCTb HaceneHus o6 ayTuame.
B Asepbaiigxare ceiyac okono NSt Teicsy
nioaen ¢ paccTpoNCTBAMM QyTUCTUHECKOTO
CMEeKTPA, O Mbl HEPABHOMYLIHLI K TEM, KTO
Hac okpysxaer. Bot yxe natb net Caravelle
YHOCTBYET BO MHOMMX HEKOMMEPHYECKMX
MEPONPUATUIX, LieMb KOTOPLIX — PACCKa3aTs
KaK MOXHO BOSIbLIEMY KONMYECTBY NIOAEV

O TOM, 4TO TAKOE AyTU3M M KK MOXHO

C HMM YCMELHO XMTb B colmyme. 3a 310
BPEMS Mbl HE TOSILKO COMM MHOTOE Y3HAIM,
HO U CTAPOEMCst AOHECTM A0 BCEX, YTO
«QyTUCTH — 0aHK 13 Hac. Ketatw, 8 2019
rofly a3epbaimKaHCKMe et NPOBENY TAKOM
bnewmob. B tom xe rogy mbl Gbinm B uncne
CMOHCOPOB NEPBOTO GECTUBANS KYLTYPHI
QYTU3MA — MEPONPUATUS, MPOBEAEHHOTO

8 baky rocnoxoit Jeiinon Anveson, srue-
npesnaeqtom Porpa leinapa Annesa. A oo
TOro Mbl coTpyaHryanu ¢ [poctparcTeom
cospemeHHoro uckycctsa YARAT,
NOAAEPXUBANM NOKA3 MOA C

[=]

y4actnem J],eTel;l-O\/Tl/ICTOB,

M MHOroe gpyroe.
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SMALL AND MEDIUM BUSINESS
DEVELOPMENT AGENCY
OF THE REPUBLIC OF AZERBAIJAN

Business returns Lo

KARAPAK Y

THE LIBERATED TERRITORIES OF AZERBAJAN HAVE GREAT ECONOMIC AND INVESTMENT

POTENTIAL. THE MINERALS, FERTILE SOIL, BEAUTIFUL NATURE, HEALING WATERS, ENERGY

POTENTIAL, AND CULTURAL RESOURCES OF THE REGION ALLOW FOR THE DEVELOPMENT
OF TOURISM, INDUSTRY, AGRICULTURE, AND FOLK CRAFTS.



ollowing the Republic of
Azerbaijan's general development
strategy, the sustainable
development goals, and principles
of the 4th industrial revolution,
our liberated territories will be integrated
into the national economy with proper
consideration to local characteristics,
resources, and prospects. In the short
and medium-term, the government
will undertake largescale measures to
restore economic development and
entrepreneurship in the Karabakh region,
thus allowing for its revival and promotion
of its economic potential to an outstanding
level within the economy of Azerbaijan.
The private sector's participation in
this process alongside the government
will pave the way to new business
opportunities by accelerating the liberated
territories' development. The Small and

Medium Business Development Agency of

the Republic of Azerbaijan (SMBDA) also

intends to contribute to Karabakh's revival
and development.

Established for the development

of micro, small and medium-sized
businesses, the SMBDA as an entity

with multiple successful projects and
support mechanisms that provides state
assistance fo businesses, will incorporate
necessary changes fo its medium and
long-term goals to ensure the return of
the businesses' activities to our liberated
lands. These changes will be accounted
for given the strategy defined by the
government of Azerbaijan. The priorities
ensuing from the Agency's strategic goals
envisage entrepreneurial activities in the
liberated regions, the establishment of
business, support for attracting local and
foreign investments, and development

of the regional SMB sector. SMBDA
plans to establish and develop micro and
small businesses in the Karabakh region,
support social enfrepreneurship inifiatives,

<

THE LIBERATED
TERRITORIES
OF AZERBAIJAN
HAVE UNLIMITED
ECONOMIC AND
INVESTMENT
POTENTIENAL

»




provide access fo public services,
organize fraining and consulting as well
as ensure the necessary activities of SMB
House, SMB Development Centres, and
'SMB Friend' network to facilitate access
to preferential financial resources.

Initial steps are already being taken in that
regard. The MUSIAD EXPO Infernational
Fair held in Istanbul on 18-21 November
2020 demonstrated the economic and
investment potential of Azerbaijan's
liberated territories. This exhibition was
the first international event to present

the economic and investment potential

of our liberated territories known as
Karabakh. At the exhibition, Azerbaijan

was represented by the stand reflecting

<
OUR LIBERNTED TERRITORIES WILL BE INTEGRNTED INTO THIE
COUNTRY'S ECONONMY WITH NECESSARY ACCOUNT FOR LOCAL
CHARACTERISTICS. RESOURCES. AND PROSPLECTS
>




the slogan (Karabakh is Azerbaijan) of the
country's victory in the 44-day Patriotic War.
Organized by SMBDA, the stand “Karabakh
is Azerbaijan” was designed as the Shusha
fortress (representing the pearl of Karabakh)
and the Yukhari Govhar Agha Mosque.

The stand provided information about rich
natural resources, minerals, and tourism
potential of Azerbaijan's liberated territories
and demonstrated carpets and silk kerchiefs
reflecting the cultural heritage and crafts of
Karabakh. The Azerbaijani stand informed
visitors, businessmen, and investors about
the extensive natural resources of liberated
regions and their fourism potential, business,
and investment opportunities.

During the four-day exhibition, various
meetings and presentations were held at the
"Karabakh is Azerbaijan” stand while investors
showed interest in establishing business

and investing in the liberated lands. The
exhibition participants were keen to view the
stand “Karabakh is Azerbaijan.” We believe
we will see tangible results of this interest
through investment in the liberated territories
and Karabakh's fransformation into a new
industrial, tourism, and agricultural centre of
Azerbaijan. The first step fowards presenting

the liberated territories' economic and
investment potential will be regarded as a
positive experience for similar future events.
Entrepreneurs and foreign investors willing
to establish their business in the liberated
territories can submit business projects to
SMBDA. Enfrepreneurs will receive detailed
information on the liberated territories'
economic and investment potential, and

be provided with professional advisory
services, coordination with relevant
government agencies, support, and
assistance in finding local partners.

The first bakery and confectionery shop has
been opened in Shusha with the support of
SMBDA. It is also the first business entity to
start operating in Shusha.

I am confident that as a result of the joint
efforts of our state and the private sector,
entrepreneurship will develop in our
liberated lands, and the region will prosper
with the return of business to Karabakh.
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Explore. Dream. Discover.
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In the spring of 1918, a wedding attended by the entire Karabakh intelligentsia was held in

the village of Novruz in Aghdam. Among the guests was a well-known performer of mugham,
khanende Segyah Islam, and his 16-year-old student Isfandiyar. The guests listened to the mugham
"Curd - Shahnaz" performed by the Iranian master Abdulhasan Khan, and then asked the young
khanende Isfandiyar to sing the same mugham. The last chords were performed under standing
ovations and bravos: "He sings better than Khan", they said. From that day onwards, Isfandiyar
became the Great Khan, Khan Shushinski!

#KarabakhisAzerbaijan
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NEL HOME
YOUR IDEAL HOME

Sclhome is the first local brand in home decor. crealed in Azerbaijan back in the carly
2000s. The brand has been skillfully transforming homes. bringing both the trend and J
beauly ol the country’'s national heritage in a renewed style. )

Seljan Aliveva. Founder and Art director al
Selhome. is sharing with us the lundamentals
ol her brand.

How do you create your collections?

The main line of our collections is the demonstration of national characteristics, reflecting
the originality and richness of our cultural heritage, combined with modern trends. At

the same time, we receive inspiration from different cultures of many countries. Inspired

by the Azerbaijani culture, we created several collections: inspired by miniatures, a
collection of Khosrow and Shirin from the poem by Nizami Ganjavi was created, as well
as a collection with such national characters as Mashadi Ibad, Gaynana, Gulnaz, and
Chaichy. In addition, a Kelaghayi collection was created, reflected on the glasswork china
and fextile products, and on some decor items such well-known children's characters as
"Jyrtdan" and "Tig-Tig khanim" are reproduced.

The main message of the brand is to promote
elements of our national culture without forgetting
the latest trends.

“Kelaghayi” Collection

Since ancient times, the
colourful female headdress
kelaghayi “Heyrati’, “Sogani”,
“Yeleni”, "Albuhari” have
gained immense popularity.
Our colourful collection

“Nizami” Collection .
of kelaghayi reflects the

Miniature work is a centuries- Azerbaijani culture. In 2014,
old art of the Eastern peoples. kelaghayi was included in the
Manuscripts and miniatures UNESCO Intangible Cultural

decorated by Azerbaijani arfists ~ Heritage List,
are kept in museums around
the world. That is why Nizami's

collection was designed in the

miniature style and inspired £
by Nizami Ganjavi's poem e o
"Khosrow and Shirin". lf' At
77 7 ,
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"Jyrtdan” Children's
Collection

Jyridan is one of the most famous little
characters in Azerbaijani fairy tales.
The word Jyrtdan stands for little and
baby, who shows greaf courage in
the fairy tale. The work "Jyridan” was
composed by Mirmehti Seyidzade
based on the Azerbaijani fairy tale of

the same fitle. :

=
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W?« "Pomegranate” Collection

s Q This collection features two symbols — a

E

o pomegranate and a hoopoe bird. In Azerbaijani
legends, the pomegranate was considered a

"Mashadi Ibad and symbol of love. And the hoopoe is considered by

Gulnaz" Collection some people to be a sacred bird representing
abundance and the spring goddess.

Mashadi Ibad is the image that we
know from the musical comedy "Not
this one, so that one". It was filmed
based on the operetta of the same
name by the famous composer
Uzeyir Hajibeyli. This is the first
colour movie in Azerbaijan filmed in
1956. In the film, Mashadi Ibad is a
wealthy trader who wants to marry
the 15-year-old Gulnaz.

: _ “Chaichy” Collection

Tea culture has become an integral part of the life of

every Azerbaijani. The tea will be served as a sign of
" ' hospitality at any house you plan fo visit. The fraditional
tea glass is a pear-shaped glass called armudu.

What is the secret of your success?

The secret of any success for me lies in the inner energy. There is no need to look
for the secrets of success in some external factors. The energy of your inner love,
gratitude, and forgiveness is the whole secret of success.

Children’s collection What are your plans for the future of your network?
“Tig-Tig khanim”

Going global. This is what we aim at as we want to infroduce the world to the

The cartoon known as "Tig-Tig khanim", was Azerbaijani national culture through household items.
filmed in 1974 based on the fairy tales of the Selhome currently has stores throughout Baku / Azerbaijan. In addifion, you can
Azerbaijani poet Abdulla Shaig, whoauthored visit our website www.selhome.az for online shopping.

works that eventually laid the foundation for the
national children's theatre in Azerbaijan.
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KNARANDN

MY BELOVED KARNBAKIH
SHEKI, SHIRVAN. KARANBANKIH!
EVEN TEF THE WHOLE WORLD BECOMES N PARADISE
KARABAKIT IS UNFORGETTABLIE!

NATAVAN, BAYATI, NXIN CENTURY
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TEXT KARIM SHUKUROV, NIGAR JABIYEVA, ULVI PEPINOVA PHOTO PRESS-MATERIALS

THERE IS A QUALITY TO TANGIBLE PLACES, IN THAT THEY GIVE LIFE TO THE INTANGIBLE: LIVING
EXPRESSIONS, CUSTOMS, TRADITIONS, WHICH END UP DEFINING THE VERY ENVIRONMENT
THEY STEM OUT OF, AND THOSE WHO CALL IT HOME. THE STRONGEST OF PLACE IDENTITIES ARE
OFTEN FORMED WITH HABITATS THAT ARE VIEWED AS INCOMPARABLE TO ANYWHERE ELSE IN
THE WORLD, IN TERMS OF THEIR MEANINGFULNESS AND THEIR GRASP ON PEOPLE'S COLLECTIVE
CULTURALIMAGINATGN SUCH WASHTIHE COURSE OF HISTORYAIHATROVER CENTURIES, THE
HIGHLANDS OF KARABAKH TOOK ON THE ROLE OF THE PULSING HEART OF THE AZERBAIJANI
CULTURE. DESPITE THE REGION'S DIFFICULT HISTORY, ITS ARTS, AND MUSIC, AND LITERATURE, AND
CUISINE, AND CARPETS, AND DISTINCT CUSTOMS - ALL FLOURISHED, AND ENDED UP SHAPING
THE AZERBAIJANI IDENTITY OVER TIME. THE SHEER MASS OF CULTURAL CAPITAL THAT STEMS FROM
KARABAKH HAD LED MANY TO WONDER, IF THERE'S ANYTHING IN THE SOIL OR THE AIR ABOVE
THE MOUNTAINS THAT INFUSES THE AZERBAIJANIS BORN THERE WITH SUCH AN UNPARALLELED,
INFINITE RESERVE OF CREATIVITY.

Y Yakov Yakov thll from the 4

JCO||ect|on of 1he Lumlere Brothe
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THE CONSERVATORY OF THE CAUCASUS

n the depths of Karabakh, 1600 meters high
above the sea level, as if elegantly suspended
amongst the clouds - lies a picturesque town
of Shusha, founded in 1748 by Karabakh's

ruler Panah Ali Khan. Known for its healing spring

waters, its striking beauty, and for being the centre
of the Azerbaijani cultural renaissance of the 18"
and 19" centuries, Shusha still remains something
of an enigma when it comes to the wealth of
artful expression that had sprung out of it. What
Florence is fo ltaly, or St. Pefersburg is to Russia,
Shusha is to Azerbaijan. Its history has not been
an easy one, and after many sieges, it has also
become a symbol of the Azerbaijani resistance
and resilience — a foken of physical, cultural and
spiritual confinuity in the face of adversity.

By the 19" century, cultural life was booming in
Shusha. If's influence spread across the Karabakh
highlands and lowlands equally. European and
Eastern scholars travelled to the city for culture
and science meetings; concerts and plays were
held, libraries and theatres were built. A new
prinfing house was overseen by the luminary
poet, a Shusha-bom, Mir Mohsun Navvab.

It was him who printed the very first poems by
the Karabakh poets of the time, with the aim of
exposing a larger number of the local population

to Karabakh literature. The last Karabakh princess,
gl

Khurshidbanu Natavan founded the first
literary societies in Shusha. They attracted

the brightest minds of the region and served
as a source of creativity and inspiration for
writers. The very first Orient Concert was held
in Shusha in 1901, hosted by the renowned
playwright Abdulharim Hagverdiyev —
another Shusha native. He would later

become the editor of the satirical magazine

Molla Nasraddin, and in 1919, Azerbaijan’s

T
ambassador to Dagestan, then Armenia.
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The continuity of musical traditions in "Karabakh Shikestesi.” The composition was

Karabakh, their passage from one generation later performed by folk ensembles across
to the next can be directly attributed to the Azerbaijan and the Soviet Union, reworked
ancient art of ashigs. They were local lyrical into popular music, played in Philharmonic
poets, known for their ability to consolidate Halls and most recently, performed by a
many art forms into a sort of one-man-show Symphonic Orchestra in Monterey, California,
performance. Similar to Celtic bards, as part of a larger Balaban Concerto by a
ashigs played a crucial role in preserving young composer Abuzar Manafzade.
century old infangible cultural traditions -
folk songs, dances, poems — and carrying
them through to modern-day Azerbaijan.
One of the most fascinating and famous 18th

century Karabakh ashigs was Ashiq Valeh,

since. 2009 Hre art o{- Aocubm;mm‘
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Perhaps the most significant pillar of
Azerbaijani musical heritage that comes

from Karabakh is the art of mugham - an
incredibly complex form of folk music,
characterized by contrasting rhythms and
vocals; improvisational in nature, yet rooted
in a set of rules. Though for centuries mugham
was passed on person-to-person, generation
to generation as a form of folklore, today it is
proclaimed by UNESCO as the Masterpiece
of the Oral and Intangible Heritage of
Humanity. The singers of mugham were
called khanendes - they usually performed
with a frio, playing tar, daf, and kamancha
instruments, and met at cultural salons called
the majlis-i khanende, also established by
Mir Mohsun Navwvab by the end of the 19t

i
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century. Around the same time the fraditional
training of khanendes acquired a sort of mass
appeal, with the opening of the first mugham
school in Shusha by Kharrat Gulu - one of
the most prominent Karabakh voices of the
time. After Kharrat Gulu’s death in 1883,

his contemporaries built on his work and
carried his legacy further, as the ones after
them will do, ensuring the endurance of the
art. An association of musicians was opened
in Shusha and attracted talents like Seyid
Shushinski, Mashadi Jamil Amirov, and the
legendary tar player, Sadigjan, credited
with the development of the Azerbaijani

tar - a long string instrument, crucial in the

* performance of mugham, and in the shaping

of the Azerbaijani musical identity.

~
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The musical collection of the

Heydar Aliyev Centre
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By the end of the 19" century, mugham percolated info theatre, and over the course of the 20t century, the renowned Azerbaijani
composers — Uzeyir Haijibeyli, Fikret Amirov, Qara Qarayev, Afrasiyab Badalbeyli, Vagif Mustafazade — morphed mugham

with symphony, ballet, jazz, and opera, giving life to uniquely Azerbaijani art forms of Mugham-symphony, mugham-opera, or
Mustafazade's jazz-mugham. Their sound is distinct, infused with melisma — an ornamental embellishment of music; much like a piece
of architecture would be decorated with intricate, colourful ornaments, reminiscent of the East.

Ciowmart Alimaszoole is consioleresd
«%ws}/ bolurina oH’\/\.L

Mnslive worlol

Over the course of the 20t century, the Shusha-born N _ﬁ

Uzeyir Haijibeyli would become the most prominent | S

composer in Azerbaijan’s music history. Recognized as
‘the father of Azerbaijani classical music and opera,’
he would later synthesize Eastern and Western motifs
in his famous operas. A brilliant mind: in addition to
being a central figure in Shusha's cultural life, Uzeyir
Haijibeyli also taught mathematics, published books

on arithmetfics, wrote operas, musical comedies, ([
opened music schools and theatres, and was a '
leading figure in preserving Azerbaijani folk culture

throughout the Soviet years. During Stalin’s repressions, i
Haiibeyli witnessed the light of the Azerbaijani

infelligentsia disappear to the Soviet government's

fragic executions. Distressed by the grave threat

to the Azerbaijani heritage, in 1937 he formed a

special delegation, together with the effervescent and

beautiful Azerbaijani ballerina Gomor Almaszade,

fo fravel around Azerbaijon’s ural areas and collect

local folk dances, to be later fused info stage
performances in the capital. Gamar later incorporated

Uzeyir Hdiibey\i, March, ]E?Aé"

the collected folk dances into the repertoire of the Folk Dance Ensemble she
directed at the Azerbaijani State Philarmonic in Baku.

Gamar Almaszade



NARGIS MAGAZINE

In 1908, at the mere age of 22, Uzeyir

Haiibeyli wrote "leyli and Majnun," the first

opera in Azerbaijan; the first opera ever

comppesed i i el O, iy e AT THE MERE AGE OF 22, UZEYIR

He continued his prolific output of classical

compostions throughout his lfe: mugham HAMBEYLI WROTE LEYLI AND
eiperes e Tustem eine! Z6els! (1910, MAINUN., THE FIRST OPERAN IN

"Asli and Karam" (1912), "Shah Abbas

and Khurshidbanu® (1912), "Haron and AZERBAIYAN: THE FIRST OPERN EVER
L UL bt itos st e COMPOSED IN THE MUSLINI ORIENT

"Arshin Mal Alan" (1913) and perhaps his
greatest-known opera, a heroic epic of
"Koroghlu", which he completed during the
dark years of the Soviet purges, in 1937.

Another Shusha-born luminary, Sultan
Haijibeyli, who was also Uzeyir Hajibeyli's
cousin, aided the formation of national
symphonic music in Azerbaijan. He would
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"Maiden Tower" ballet, Baky

later become the rector of Azerbaijan State
Conservatory. Sultan wrote and composed
the ballet “Gulshan” - the second ballet
written in Azerbaijan, after Afrasiyab
Badalbeyli's premiere of the “Maiden
Tower" in 1940. Such an artistically gifted
family they were, that Uzeyir Hajibeyli's
brother, Zulfugar Hajibeyli became a
prominent composer during the years of
Soviet Azerbaijan, and Zulfugar's son,
conductor Niyazi Hajibeyli infroduced

Azerbaijani symphonies to the world
while touring across London, Paris, New

York, Prague, Berlin, Budapest with major

symphony orchestras. He gifted us with the

"lLeyli and Majnun" opera,

Baku, 1908

beautiful and melodic ”Kth
opera, and the famous mugham opera
“Rast”, which is often performed by many

Mainun of "Leyll and Mainon T orchestras across the East and the West.

opera, Baku, 1908

@
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Given Azerbaijan’s geographical location at the cusp of Europe
and Asia, a synthesis of the East and the West is ever-present in
the Azerbaijani art, architecture, literature and music: Karabakh
mugham with Western music, Azerbaijani folk dances with
traditional ballet, Islamic art with European architecture. One of
the most beautiful voices to come out of Karabakh was a tenor,
Murtuza Mammadov, known for his stage name Bulbul.

It's translated to Azerbaijani as 'the nightingale’ - a nickname

given to Murtuza at a young age due to his vocal talent. Bulbul

studied in Milan’s famous La Scala Theatre and was able to
beautifully combine the Italian singing traditions with Azerbaijani
vocal arts. He performed leading roles in many of Uzeyir
Haijibeyli's operas and published many publications on musical

theory.
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In a stark contrast to the light that Shusha's culture had exuded The Bulbul voice, the Hajibeyli operas, the Afrasiyab ballets,

for centuries, its post-Soviet history was marked with war and Khan Shushinski mughams, Natavan’s poems had gotten

a subsequent occupation. Few will ever understand the wound muted for three decades, albeit temporarily. Today, Shusha has
that the Azerbaijanis carried with them for 28 years of Shusha's returned home to Azerbaijan. lts kharibulbuls will bloom in spring,
captivity. Certain cultural elements, like songs or poems or an Azerbaijanis will dance yalli in its squares again, Karabakh

old photograph of the city’s ancient fortress became symbols horses will gallop through the Jidir Plain again, symphonies will
of longing. A famous Soviet-era khanende Khan Shushinski's be played out of Shusha's theatres, and khanendes will gather in
melismatic song “Shusha’s Mountains” would bring ordinary music salons and sing mugham again.

Azerbaijanis o tears every time they'd hear it on the radio.

f\uxbmiimu 30\111. These olonees
DL Ol 0{‘“}’1/\.1, ololest collective
PID\:JJ in Hax worlol

Nagorno-Karabakh, the folk
dance festival, Azerbaijan,
1937.

Photo by Yakov Khalip, from
the collection of The Lumiere

Brothers Centre for Photography

WHAT FLOREXCE
IS TO I'TALY.
OR ST. PETERSBURG
IS TO RUSSILA. SHUSIHA
IS TO \ZERBAIJAN
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GOLDEN MIRACLES OF KARABAKH

2 /',”:‘/’ff?’f‘?f?’x#
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"I LOOKED AT THE HORSE AND WAS STRUCK NUMB.
THERE STOOD THE RED-GOLDEN MIRACLE OF KARNBAKII.
ONE OF THE 12 GOLDEN HORSES IN THE WHOLE WORLD™

KURBAN SAID. "ALT AND NINO™ NOVEL

Hre Karabaldr Ihorse is Hae notionn]
vy o{* Azerbni; [y ool Hae
Hicio __\17""‘b°l of- Ajlxuolo\m auz(




Among the most striking symbols of Karabakh
is the ancient breed of Karabakh horses.
Characterized by an unusually beautiful
metallic sheen of their chestnut-coloured coats,
and known for their endurance and loyalty, the
breed had often been endangered through
history. Much like the history of the region, the
survival of this rare horse is a testament fo its
resilience. Their numbers declined following
the wars fought in Caucasus over the past
centuries, and it wasn't until the establishment of
the Karabakh Khanate in 1748, where the main
farm of purebred Karabakh horses was buil,
that the breed began to thrive. One woman
personally responsible for the rebirth of the
Karabakh horse breed and their subsequent
popularity in the 19 century Europe was
Khurshidbanu Natavan, the daughter of the
last khan of Karabakh. Natavan, also known
amongst the Azerbaijanis as the Artist Princess,
is famous for her contribution to Azerbaijani
literature through her lyrical poems. The poetess
actively worked on developing stud farms and

w'folfdofg Hre lrorses
o-%%uz, Karoloaddn loveasl

WL of-h.w covmpareof +o
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sent her horses to celebrated exhibitions.
Natavan's horses triumphed in three
Moscow exhibitions in 1866, 1869 and
1872, in Thilisi in 1882. In 1867 one of her
golden horses named Khan won a silver
medal at the Exposition Universelle world
fair in Paris, France.

The establishment of new horse stables
during Soviet Azerbaijan, most notably

the Baku State Hippodrome in 1923,

the Agstafa Horse Stud in 1948, and
Aghdam Horse Stud in 1949, was an
important step in the preservation of the
breed. Queen Elizabeth Il was gifted

one nomed Zaman as a present from the
Soviet government in the late 50s. The

story goes, that before presenting Zaman
to the Queen of England, the royal stables
workers felt compelled to wash the horse
with shampoo, because her natural metallic
sheen seemed too unbelievable. The
Karabakh horses have performed in front
of Queen Elizabeth Il for several times:
during the 4-day Queens Diamond Jubilee
Pageant at the Windsor Castle in 2012, and
for the Queens Q0 birthday in 2016.
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In the souther part of Shusha an idyllic
plain stretches, surrounded by mountains.

| The Jidir Plain translates to Azerbaijani,

as the horse racing field and is known for
hosted many Chovgan competitions - an
ancient aristocratic sporting game played
on horseback, which is also the precursor
to the modem-day equestrian polo. The
Karabakh stallions, known for their speed
and mild temperament, have historically
taken part in all Chovgan competitions in
Karabakh, as well as the horse races that
were held twice a year during Natavan’s
era. Statesmen, merchants, travellers arrived
from all over the region to attend these races
and marvel at the speed and beauty of

the golden horses. In 2013 the Azerbaijani
Chovgan was included in the UNESCO
List of Intangible Cultural Heritage and has
remained a national sport in the country
since ifs inception.

With the rising popularity of the breed, it
became highly sought-after. Famous Russian
writers referred to the Karabakh breed in
their works: one of Leo Tolstoy's characters
in "War and Peace” had a prized horse
named Karabakh. Alexander Pushkin

| wrote about “Russian sfatesmen riding their

| Azerbaijani Karabakh Stallions” in 1829.

Today, around 1000 Karabakh horses
remain in the world. In 1993, when the city
of Aghdam was invaded by the Armenian
forces, the Aghdam Horse Stud was seized
and destroyed. Tens of thousands of people
fled Aghdam. The breeders rescued the
last of the Karabakh horses with them,
initially hiding the horses in a farm in the
nearby Yevlakh region, then moving from
fown-fo-fown across the country. Even
though their natural habitat remained under
occupation for 28 years, forcing them to
odopT to new environments, over time, new
breeding programs in the country ensured

their survival.




THE NIGHTINGALE FLOWER

A natural dependence on a place for one’s
Well-being and continuity isn't limited to
humans and animals, it seems. A delicate
flower known as the kharibulbul, or Ophrys
Caucasica, is known for inability to grow
almost anywhere else in the world except the
Karabakh soil. A rare and highly protected
plant species in Azerbaijan, it is reminiscent
of a violet-tinted orchid. The kharibulbul is
native to Karabakh and is known amongst
the Azerbaijanis as the flower of Shusha.
The legend goes, that a Karabakh princess
was given away in marriage fo an Iranian
Shah, and having moved to Persia, became

increasingly homesick. To soothe her longing

NARGIS MAGAZINE

imported from her native Karabakh and the o Wi

garden bloomed, with the exception of the

kharibulbul. No matter how many times the
staff tried to replant it, revive if, the flower
sulked and refused to grow in exile.

For the Azerbaijanis, for almost three
decades since 1992, the flower of
Karabakh remained as a symbol of
Haere ave wore Haon
SO sprcies of Hae sunmns
O,ol/w:js inHae wor]o{/ ool
vty o{'—‘H/\.Lw. are {'owwl

yeamning for a home that was out of reach.
Today, a beautiful, commemorative pin in
the form of the kharibulbul flower is worn by
Azerbaijanis fo honour the memory of the

fallen soldiers in Karabakh - the kharibulbul

is now a symbol of liberation.

in o(r{"—fuu\:f* 25i0n3 o{—
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for home, the Shah ordered his staff to build
a garden around her residence, which could
| look identical to her family home gardens
‘ in Shusha. Many plants and trees were

COMMUNITIES BECOMIE MORE
ATTACHED IN FAMILIAR. NATURAL
HHABITATS. AND ARE MORE LIKELY TO
0 WORK TOGETHER TO INVENT. THRIVIE.
- AND PROSPER '

BACK HOME

In psychology, the concepts of place attachment and place identity are linked to better
health, more satisfying social relationships and cultural needs, higher levels of creative
output. Communities become more attached in familiar, natural habitats, and are more
likely to work together to invent, thrive, and prosper. Perhaps it is this physical and .
emotional rootedness — be it people, animals or even a particular flower, that helps 1hem{'
flourish. It may be the only way to make sense of the miraculous abundance of Karabakh '
culture. People often say that those mountains emit a sort of magic, which they diffuse
across the country, so that even those born far from the highlands or those raised by the
shores of the Caspian Sea, are forever infused by the spirit of the Karabakh highlands that

will pulse through them incessantly.



ORIGINS OF SHUSHA
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The formation of Shusha as a city was a
gradual process. The largest quarter of Shusha
was built during the city’s initial development
stage, during Panah Ali Khan's rule. Just shortly
after, Shusha was expanded through the
addition of the Tabrizli Quarter, also called
the Lower Quarter. The small neighbourhoods
— Chukhur, Kurdlar, Julfalar, Seyidli, Quyular,
Merdinli, Haii Yusifli, Gazanchali, and Chol
Gala - were located in the Lower Quarter,
where the majority of the population was
once relocated to from Tabriz and Ardabil.

The second stage of Shusha's formation
coincided with the reign gfw
Khan (1759 / 1763-1806). At this stage,
the second large quarter of Shusha, the
Upper Quarter was formed. It consisted
of 8 smaller quarters: Khanlig, Saatli,
Kocharli, Mamayi, Khoja Marjanli,
Demirchi, Hamam Qabaghi, and Toza.
The names of all the neighbourhoods in
the city were rooted in Azerbaijani Turkic
origins.




The longest lasting stage of Shusha's
formation began in the early 19th century.
The second half of the 18 century was
one of the most glorious pages in Shusha's
history. The defensive structures created by
Panah Ali Khan and Ibrahim Khalil Khan's
skilled Azerbaijani masters, played an
important role in repelling enemy attacks
that were prevalent.

NARGIS MAGAZINE
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The foundation of Shusha city is linked to
the name of the founder of the Karabakh
Khanate, Panah Ali Khan Javanshir

(1747 /1759-1763). Seeing the physical
unreliability of the existing Bayat and
Shahbulag fortresses, Panah Ali Khan

had decided to build "an everlasting and
impenetrable fortress in the mountains, in

a sfrong and impassable place." While

the centre of the Karabakh Khanate was
centered on the Shahbulag fortress, the
consruction of a new city-fortress began on
an inaccessible mountain plateau located at
an altitude of 1600 metres above sea level.
After the necessary work was completed

to ensure security for the local population,
Panah Ali Khan moved the capital of the
Karabakh Khanate from the Shahbulag

COVER'\STORY

fortress to the newly built city-fortress —
Shusha. The city was surrounded on three
sides by cliffs, and on the fourth by strong
fortress walls, which became known for their
invincibility. Shusha was connected to the
outside world through the gates of Gania,
Agoghlan, and Irevan.

For a long

time, the

absolute

majority of the population was Azerbaijani
Turks, who built the city itself. Over time
they faced severe demographic changes
during the Russian Empire's rule, when
the resettlement of Armenians to Shusha
began. Under the auspices of the tsarist
government, ethnic Armenians, who had
temporarily outnumbered Azerbaijanis
in Shusha, began to oust the indigenous
Azerbaijani inhabitants of the city. In
1905-1906, Armenian nationalists
organized a bloody massacre against the
local Azerbaijani population. Although the
Armenians fried to repeat these actions in
1918-1920, they were repulsed by the
armed forces of the then newly formed
Azerbaijan Democratic Republic.
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“"Nakhchivan” carpet, XVIIlI century, from

the collection of Azerbaijan National

Shusha's cultural heritage includes a plethora
of creative expressions, from arf to music to
theatre to carpet weaving to handicrafts. At
the beginning of the 19t century, the city had
an army of great craftsmen specializing in
more than 50 different forms of art. Among
them were weavers, hatters, shoemakers,
tailors, carpenters, and jewellers. Shusha was
also one of the important centres of carpet
production in Azerbaijan. The Shusha carpets
were divided into two large groups according
to their arfistic features: ornamental and plot
carpets. The 18h-19t century Shusha carpets
were dominated by floral ornaments. A unique
Azerbaijani fradifional stained-glass handicraft
called a shebeke was widely sought after in
Shusha. In creoﬂngﬁb_ekip\ieces, window
sashes and lattices were made from standard
wooden components with wooden pins, and

not a single nail.

Runssion artist Vo\sil\vj
VULJWMJiW visiteol Shansla
ool povintrol Hae bww}’%f‘v»]
shalodde wlnic Hae onses
ware ofecovoctes wita

"Khatai” carpet, XVII century, from the collection of

Azerbaijan National Carpet Museum|
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OF SIEGES AND RETURNS: HISTORY OF KARABAKH

The d\scovery of a lower jawbone of an ancient
1» woman who lived 350,000-400,000 years
ago by a Dlommem Azerbaijani archaeologist,
£ & professor Mammadali Huseynov, played a vital
~ role in the genealogy of the origin of human
being in the world. That discovery took place in

Karabakh in 1968, solidifying the region’s historic

vitality as the first human setilement in Azerbaijan.

Political and historical geography of Karabakh

is associated with the ancient state of Caucasian
__Albania. It existed from IV B.C. until the beginning

of the Vlﬁcentury, that is, for over thousands of

years.

Initially called Albania, from the 19t century
on the name of this state would be written and

Concasion Albanin is a woolerin DXOnHm —for a
'{‘Ofmu stocte [ocotrol in ouncitnt Fines in Hae
Concasns: waé‘H in iAot is wow wester.

A%U‘OD\iiO\w ool som‘“bufw’Da\ijm The
w00l MO»»\’JW\S ffor Haw aren ave A\jl/\wmwk

ool A]'vw\w&,, A0 Hae Uoli toLO}o]L/ wlro
a0l Havmseves as olescanslesl «ffo\m Ha

idabitonts o—f Concension Aloonin

called with a prefix
'‘Caucasian’, to reflect its
geographical location.
The ancient Caucasian
Albania’s main, central
territories fell on what

is now the modern-day
Republic of Azerbaijan. Its
easfern lands ran through
modern-day Georgia and
Armenia, whereas the parts
that ran through Dagestan
were considered Albania's

remote provinces.

One historical and
geographical province of
Albania was called Arsakh
and was located on the
right bank of the Kura. It

is believed that the word is first mentioned

in the Avesta as "the province, the country

of the winds." The name stems from a Turkic
origin and is interpreted as ‘er’ meaning

man, and ‘sak’ meaning tribe, which together
forms "the land of brave saks". The modern
history of the province was, sadly, armenianized
and politicized for the renaming of the illegal
"Nagorno-Karabakh Republic.” Although this
area was later called Khachin, it is known today
as Karabakh, which translates to Azerbaijani as
a black or big garden.

During the occupation of Azerbaijan by
the Arab Caliphate (VII-IX centuries), the
persecution against the Albanian state and the

avtocplralons
el estoblishasd
i Hae Stiv c/u\:h/w:]

Albanian Church increased. The Grand knyaz

" of Albania, Shiru, was taken fo the capital,

Damascus to be killed. This led the region
toward an Arab dominance. A new comer,
Varaz-Trdat, accepted the Arab rule and put an
end fo the Albanian state in 705. Arsakh, along
with other former Albanian lands, became part
of the Arab caliphate. Under the Arab rule,

the territory between the Kura and Araz rivers
would be called Arran.

With the Aram caliphate, Islam arrived to the
region. The mountainous part of Karabakh
remained predominantly Christian. The
caliphate was openly hostile fo the Byzantine
Empire, hence the Armenian Catholicos, Ilya,
accused the Albanian Church of rapprochement

with the Byzantines, and sought to strike it.
The caliph, Abdul Malik, persecuted the
religious leadership of the Albanian Church

and helped bring it under the control of the
Armenian Gregorian Church. Despite the sfrong
opposition from the Albanian Christian clergy
and population, it was the start of the forcible
gregorianization of the mountaneous part of

Karabakh.
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The religious affiliation of the local
population kept changing. Still, the
Albanian population preserved their
ethnic identity, and the process of
de-ethnicization continued for a long
time.

THE GANJASAR MONASTERY
WAS THE FOCAL POINT OF THE
ENTIRE ALBANIAN CHURCIH
UNTIL THIE RUSSIAN EMPIRE
ADOPTED N REGULATION ON
THE ARMENIAN GREGORIAN
CIHHURCIIIN 1836

At the end of the 121 century, the Albanian Khachin
principality — modern day Karabakh — began
to rise in prominence. The principality lived its

first Renaissance during the reign of Hasan Jalal
(1215-1261). In the Armenian, Georgian, and Persian
sources of the time, Hasan Jalal is called "the ruler

of Albania", "the great owner of the border areas

of Albania." The Armenian academician, Orbeli
(1887-1961), himself referenced the principality of
Khachin as that of "a part of ancient Albania".

The Ganjasar monastery, one of the pearls of Albanian
architecture, was built during his time. The inscription (kitabe)
on the monastery from 1240 refers to Hasan Jalal: "I, a
submissive servant of God, Hasan Jalal, the son of Vakhtang,
the grandson of the great Hasan, the true absolute ruler of the
vast and magnificent country of Arsakh."
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In the period of between 13 and 14t

The Ganjasar Monastery was the focal
centuries, the Mongol Empire ruled over

point of the entire Albanian Church until the

Russian Empire adopted a regulation on the the region, making Karabakh the centre

Armenian-Gregorian Church in 1836. In 1919, of important political events. Under the
new empire, Karabakh's new rulers,

Ghazan Khan (1295-1304), Argun Khan
_

(1284-1291), Abu Said (1316-1335), Arpa

Khan (1335-1336), watched over these

lands and their people.

academician Orbeli published a work on

the inscriptions on the Ganjasar monastery.
Comparing the texts in this book with the
inscriptions on the monastery, it is clear that
many of them were deliberately armenianized

over fime.

Hrw W oy QH*{M, Mowslo] EmpirLls
tdromote o(i\n‘sio»\7 bu*}’mww{ior w.mlu‘»\j a

conversion Fo [s/on

Curiously, out of their leaders, only the
kings of the Cross were of the local
ethnicity, and the rest were non-native.

The etymology of their names (Shahnazar,
Beylar, etc.) confirms their link fo their Turkic
Azerbaijani roots. Contradicting these
historical facts, Armenian historians often
call these principalities, sometimes known
as Khamsa (Five) kingdoms, a remnant of

Following the fall of the Mongols, the Amenian stafehood.

Karabakh became part of the Garagoyunlu

o h
(1410-1468) and Aghgoyunlu (1468-1501) At the beginning of the 18™ century, the

states. Hasan Jalal's descendants received Sofavid dynasty was faltering and the

the title of “Melik”, which means “The owner meliks used this opportunity fo appeal

to the Russian Empire. In a lefter to the

of the kingdom”, during the reign of Jahan
Russian Tsar Peter | in March 1723, the

Shah of Garagoyunlu. For over two centuries

these lands were part of the Sofovi_cf' z

of Azerbaijan. During this period, the lan

Albanian principaliies: Gulustan, Jeraber

Khachin, Varanda, Dizag.
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meliks expressed their Albanian identities by What goes around comes around,

writing: "The last and lowest servant of Isai and eventually Nadir Shah himself was
of the province of Parantu, and the village of assassinated by the rebels. His empire
Gulustan, and with all the Avgan (Albanian) collapsed, though his rule put an end to the
peoples with a broken heart we tearfully separatism of the meliks in the Karabakh

inform your Maijesty that..." Khanate.

AT THE BEGINNING OF TIHIE

ISHCENTURY. THE SAFAVID |

DYNASTY WAS FALTERING

AND THE MELIKS USED THIS

OPPORTUNITY TO APPIEANL

"'_"I:-()' THE RUSSIAN EMPIRE

The founder of the Karabakh Khanate,
Panah Ali Khan (1747-1759 / 1763),

confributed to halting the separatism of

By the 18™ century the Safavid dynasty
fell. Nadir Shah, one of the most powerful
Shah's of Persia, put an end to their rule by
removing the meliks from their subordination the meliks within the khanate, and at the
to Ganja-Karabakh. The meliks, once more, same time, fought for the unification of
the Azerbaijani lands. As the first khan of

Karabakh, Panah Aliinitially planned to

used this to rebel.

turn the Bayat and the Shahbulag fortresses

into the central points of Karabakh, buf
didn't find them secure enough to fulfill the
requirements of 'the capital.’

7

Haw 5|/\.D\|/\Jo%l0\j fortress
Lol ben restoresl awsl
was nsedl as o e
D{Vhﬁv\j Hrw Arvatunion

ocempartion

He set requirements for the main city to have
connections fo the surrounding provinces,
natural protection, and water resources.

In 1748 Panah Ali Khan founded the city

of Shusha. In a short time, Shusha was
embedded in the Azerbaijani family of cities,
becoming not only the khanate's capital,

but also one of the political, economic, and
cultural centres of the region.

During Panah Khan's reign, the meliks were
defeated, but separatism continued. His son

and successor, Ibrahim il Khan continued
the struggle against this separatism that

seemed fo have plagued the region.

\
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Since Azerbaijan consisted of several khanates,
the tsarist government exploited this and used
both peace and freaties to fragment the country.
The Tsar-Balakan community of Azerbaijan
(1803) and the Ganja Khanate (1804)

were occupied by force. The Commander-
in-Chief of the Russian troops in the Caucasus
P.D. Tsitsianov began fo exert military and
diplomatic pressure on the Karabakh Khanate
following the occupation of Ganja. Tsitsianov's
correspondence with Ibrahim Khalil Khan, and
the instructions of the mediators in this negotiation
— a Georgian aristocrat, Ivan Jorayev, and
Maijor Lisanevich — make it clear that the Khan
tried to conclude the agreement on favorable
terms. Finally, on May 14, 1805, the Kurakchay

: — T
Treaty was signed. —

Koot into Hrw Rnssion
Ew.rofm. Thesi i) CALMORY
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The Kurakchay agreement stipulates that
Ibrahim Khalil Khan of Shusha and Karabakh
become subjects of the Russian Empire, and
the relevant conditions are sef out arising
from the various articles. Articles 1, 4, 6,

8 and 9 of the agreement reflect Ibrahim
Khan's obligations, whereas Articles 2, 3,

5 and 7 reflect Russia's obligations. Russia
unequivocally accepted the Karabakh khanate
as an independent state, affirming Ibrahim

khan and his successors as the sole rulers of the

N

The Kurakchay Treaty of 1805 laid the
foundation for two similar treaties signed
later that same year, with Sheki's Salim Khan,
and Shirvan's Mustafa Khan. Certain region-
specific conditions, such as the amount of
tax to be collected, were added to these
agreements. Important to today’s events,
there was not a word mentioned about
Armenians in these treaties.

khanate. One of the most crucial points is that
Ibrahim Khalil Khan is presented as Shushali
and Karabaghli (meaning from Shusha and
Karabakh) in all the mentioned articles.
Another imporfant issue was the emperor's
guarantee of the infegrity of the Karabakh
Khanate. Article 10 of the agreement stated
that the agreement was concluded for an
indefinite period and should not be changed.
Atticle 11 was related to ratification.
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area. The originals of it are kept in the State 6 ‘

Historical Archive of Azerbaijan Republic.
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seale Runsso-Pussion War
Most notably, the tsarist government, taking

into account the importance of census ACCORDING TO

The Russian-Iranian Gulustan Treaty of 1813 materials, published them separately in

does not mention Am1ext 1866 in Thilisi as well. The source explicitly ESTIMATES. TIHE

of the Karabakh Khanate either. They are indicated that according to estimates, the

only mentioned in the Northern Azerbaijani Karabakh Khanate hosted 15,729 (78.27%) I( \ R \ B\ I\ I I

khanates of Nakhchivan, and Irevan, which ethnic Azerbaijanis and only 4,366 (21.73%)

were part of the Russian Empire. ethnic Armenian families. As it is seen, the KHANATIE 11 0S TID
number of Azerbaijani families was 3.6 times

higher than Armenian families which were 153 72 9 ( 78.27% )

predominantly migranfs. N V2 2 1
ETHNIC NZERBANIJANIS

The resettlement of Armenians info the territory

of Karabakh became more widespread AND ONLY
after the abolition of the Karabakh Khanate, . , — o
especially after the Russian-Iranian 4.366 ( 21.73% )

Turkmenchay Treaty of 1828. The Russian

/,_,—A\ Al Bl T Al Al M TQ
“archives contain historic documents and I{‘ I I I \ I ( \ R \I IE \ I \ \ S

materials, some of which are presented in a
three-volume collection entitled "Armenian

Question in the Caucasus." The resettlement
of Armenians to the Caucasus, including
Azerbaijan, was also the focus of the

Russian Empire's socio-political thought and
journalism. N.N. Shavrov's book, published in
Shortly after Russia's abolishment of the 1911 in St. Petersburg reads:

Karabakh Khanate in 1822, the tsarist

overnment published the census of the - .
gov pubt v "...the largest share of migrants are the Armenians: for example, out of 1,300 thousands of Armenians

living in Transcaucasia, more than 1,000,000 souls do not belong to the indigenous inhabitants
: of the region onc/ are seﬁ/ed by us. The comparison of fhe fo//owmg fwo fic igures can illustrate how
E tz_ large the number ofArmen/ons who | have migrated fo us over the pasf 13 years is. In 1896, Admiral
‘m& " General Shefemefyev in his Most Submlssn/e Note, determined the number of Armenians //wng in
Trcmscoucctstct as 900,000, and in 908 there were a lready 1,300,000 souls of both genders, i.e.,
ydunng this time )‘hey /ncéreasec/ by no less than 400,000 people. If we exclude no)‘ura/ | growth, it turns = ;

f.ﬁ%u;t ﬁ:o)‘ we have sefr/ec/‘h.(:re over 300,000 Armenians in 13 years." S fj-; AR EEEHHE%M
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The rapid increase of an ethnic Armenian

population in the Caucasus, including on the
territories of modern-day Azerbaijan, was
accompanied by serious socio-economic and
political problems. Armenians made attempts to
expand their territory through ethnic cleansing

of the local indigenous population in their new
lands. As a result, in 1905-1906, they began a
large-scale attack against Azerbaijanis, with the
aim of ethnically cleaning them. These events went
down in history as the "Armenian-Muslim conflict."
Karabakh was one of the epicentres of the
conflict. The events of this period are described in
Mammad Soﬁwbook, "Bloody years:
History of the Armenian-Muslim conflict in the

Caucasus in 1905-19006," published in 1911.

During World War |, the growth of the
"Armenian issue" against the Otfoman Empire
significantly intensified the aggression of the
Armenians. This manifested itself once again in
the March 1918 genocide against Azerbaijanis.
Along with Baku, Guba, Shamakhi and other

regions of Azerbaijan, bloody massacres were

COVER'\STORY

o6

ALONG WITH BAKU. GUBA. SHAMAKHT AND
OTHER REGIONS OF AZERBAIAN. BLOODY
MASSACRES WERE COMMITTED NGANINST
ANZERBATYANIS IN KARABAKII

=

committed against Azerbaijanis in Karabakh.
About 40,000-50,000 Azerbaijanis were
killed. This intensified the deep crisis of the
Transcaucasian government and the Sejm,
which emerged after the collapse of the
Russian Empire.

Following the proclamation of the independent
Azerbaijon Democratic Republic on May 28,
1918, in order to achieve peace with the
Armenians, the historic city of Irevan was
transferred to the Republic of Armenia (Ararat)
the next day. This development was confirmed
by Protocol No. 3 of the meeting of the
National Council of Azerbaijan held on

May 29, 1918. This step did not stop Armenia's
territorial claims against Azerbaijan, which
later, yet once again, focused on Azerbaijan'’s
Karabakh region. The Azerbaijani government
established the Karabakh Governor-General's
Office inJanuary 1919, in accordance

with sovereign rights over Karabakh. The
representative of the Allied forces in Baky,
General Thomson, recognized the authority

Moo Saviol Ovofnloooli
(11872-71950) was o
Aacubmimm‘ Fo:z:}’/ wrr}’u/

,o]o\:jwrijl/\:f’ ool jonrnalist

of Azerbaijan over Karabakh. Meanwhile,
Armenia confinued fo commit massacres fo
seize Karabakh. These facts are reflected in
the British military correspondent's wrifing,
"War with Muslims. Armenians are Attacking

Again" by SM
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signed between the Soviet Russia and the therefore better controlling the region.
Armenian SSR on December 2, 1920, the

historical Zangazur region of Azerbaijan

At the same time, the relations between

Turkey and the Turkic world were severely
was transferred to Armenia. Article 3 of damaged.
the agreement stated: "The Russian Soviet

government recognizes as indisputably part While a large number of Azerbaijanis
of the territory of the Socialist Soviet Republic  lived in the territory of Armenia, their right
of Armenia: the Erivan province ... part of the fo autonomy was never brought forth or
Kars region ... Zangezur district ... part of the recognized. On the confrary, inJune 1923,
Kazakh district ... and those parts of the Tiflis
province that were in possession of Armenia

23 October 1920."
//—\

the Nagormo-Karabakh Autonomous
Region was established within Azerbaijan,

until paving way fo future ethnic-Armenian
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Armenia’s pre-Soviet war against Azerbaijan in

With the transfer of Zangazur to Armenia, the  separatism within Azerbaijan, Armenia’s

Karabakh required a larger part of the republic's

Nakhchivan region of Azerbaijan and other territorial claims against Azerbaijan’s

military forces to be sent to those regions, which,
i i e el e eied e srgamizs fon o lands were artificially separated - strategic infernafionally recognized territories and
s disfsmee of fhe seuings nerihe e, T methodology of the Soviet government two bloody Karabakh wars that would

aimed af weakening Azerbaijan and

span a generation.

military intervention of Soviet Russia made the

short-lived independent Azerbaijan Democratic

Republic fall in 1920. In November 1920,

Armenia was also Soviefized, after which the oo
Soviet Russia began the de facto division of - 28 /IQ/]& Ha MW}/‘IOMI CO’V\M' 0‘%‘ Azar (O
Azerbaijani lands. According to the agreement e MD\U [ ockiow 0{‘ [,,\MLPMWL iWT{’HiS
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After World War I, Armenia appealed to

the USSR leadership to annex the Nagorno-
Karabakh Autonomous Region. Substantiated
counter-arguments of the Azerbaijani
leadership did not allow to implement this plan.
In refurn, with the close support of Armenia,
the USSR leadership implemented a new
offensive plan against the state and people

of Azerbaijan. In 1947, decisions were made
to deport Azerbaijanis living in the Armenian
SSR. According to the esfimates, between
100,000 and 150,000 people were expelled
from the Armenian SSR in 1948-1953. The
deportation, accompanied by ethnic cleansing
of Azerbaijanis, took a form of genocide.
With the new Consfitution of the USSR
adopted in 1977, Armenia reiterated the
attempt to secede Nagorno-Karabakh from
Azerbaijan, but this time again, the plan did
not go through. Only fen years later, Armenia's
territorial claims against Azerbaijan entered a
modem phase. With the collapse of the USSR
in 1991, Armenia's territorial claims against
Azerbaijan turned into a full-scale war. On the
night of February 25-26, 1992, the Armenian
armed forces committed genocide against

the civilian population in the Azerbaijani city
of Khojaly where 613 people were killed,
including 63 children, 106 women, and 70
elderly people. Eight families were completely
destroyed, and 130 children lost one of their
parents. 487 people, 76 of them children,
were injured. 1,275 people were taken
hostage, and 150 were missing.

The fact that the events in Khojaly were a
genocide was also reflected in the opinion

of its witnesses and the infernational press:

The Sunday Times (March 1, 1992) wrote:
"Armenian soldiers massacred hundreds of
families"; The New York Times (March 3,
1992) wrote: "Armenian massacre: Aghdam,
Azerbaijan (Reuters) - New evidence of
Armenian massacre of civilians by Armenian
servicemen in Nagorno-Karabakh, an
Armenian-maijority enclave of Azerbaijan”

i P I T
among other. i
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This fact was admitted by Serzh Sargsyan,
who later became President of Armenia. Until a
ceasefire was reached in 1994, Armenia had
managed to occupy up to 20% of Azerbaijan's
territory, including Nagorno-Karabakh and
seven surrounding regions. Armenia refused to
implement four UN resolutions (1993) on the
unconditional withdrawal from the occupied
territories. During the 26 years since the
ceasefire, a regime of occupation has been
established in the occupied ferritories. The
toponyms of these areas were Armenianized,
the resettlement of Armenians intensified,
natural resources plundered and historical
and cultural monuments looted.

The Republic of Azerbaijan tried to resolve
this conflict through peace talks within the
framework of the UN resolutions and hoped
for the mediation mission of the OSCE

Minsk Group. Despite all this, not only did
the occupation of Armenia did not end, the
Armenian political and military leadership
claimed a "new war for new lands." Although
the Republic of Azerbaijan rebuffed Armenia's
aggression against the Tovuz region in July
2020, our country has continued fo express
o LTRREILNS

% e dos 1

commitment to the negotiation option. In refurn,
the Armenian leadership launched large-scale
aggression against Azerbaijan on September
27. The Republic of Azerbaijan carried out
counter-operations against this aggression
and managed o liberate the occupied
territories through military-polifical means. The
territorial integrity of Azerbaijan was resfored,
the Karabakh was reunited with its historical
motherland. —



The coat of arms of Shusha was approved
in 1843. Just as on the emblems of the Caspian

regions, flames were depicted there, representing the
land of fires. The lower part of the shield depicted
that the stunning Karabakh horses were bred and

Asian saddles and bridles were made in the city.

- The cradle of feminis ;
AL T Y \ . X e
-.a&, Poets Khurshidbanu Natavan and Agha
' Bayim Agha, lawyer Sureyya Aghaoghly,
~+ sculptor Munawar Rzayeva, academician
~ Valida Tutayuk and many more. All these

wonder women are united by the city of birth.

Chovgan is a traditional Karabakh horse-
riding game in Azerbaijan, interspersed with
instrumental folk music called janghi. It was
inscribed on the List of Intangible Cultural
Heritage in Need of Urgent Safeguarding

in 2013. During the Karabakh Khanate,
inferest in chovgan games increased, and the
competitions were held on the Jidir plain in

Shusha on regular basis.
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The gift of the Empress  ~

The letters of the Catherine the Great made

up the most important information channel

for the Empress. She noted that the lefters of

. After the construction of two fortresses,
Panah Ali Khan, the founder of the Karabakh
- Khanate, decided to build the third, completely

Ibrahim Khalil Khan, which were compiled
by Vagif, stood out for their gallantry from all
letters coming from the East and ordered fo
unapproachable one, surrounded by rocks send the author a gift. That is how the cane of

and dense forest. Shusha Fortress, formerly Catherine I, decorated with precious stones,

Panakhabad, indeed, lived up his expeciations. was sent as a gift to Shusha.




The first amateur theafrical ~'~2.‘."--_:"
érformance’ Azerbaqonwcs oged .

_'per{or_morlcge in the whole Caucasus had taken
- place in Thilisi. No wonder the founder of the
Azerbaijani dramaturgy, Mirza Fatali Akhundoy,
hurried to visit the ¢ity shortly cﬁt‘ég,

Visiting bathhouses on regular basis is an integral
t of Islamic culture. According to the traditions,
m .Isth,J be located in every city block,

7 hammams were constructed in Shusha.

Su”, the main hammam of Shusha, was 7wy shebeke stood out for being even
more intricate in Shusha.

by the Khurshidbanu Natavan. It
not just for the authentic design, but
r being practical and economical, and "7

The Karabakh carpet weaving school
was considered one of the strongest in the
region. Since the 18th century, it had been
concentrated in Shusha. Classical carpet
compositions include "Aran", "Bagchadagyuller”,
"Balyg", "Buinuz", "Barda", "Bakhmanli",
"Garabagh", "Goja", "Gasimushagi", "lemberani",
"Mugan", "Malybeyli", "Khanlyg", "Khantirme",
"Chelebi", "Shabalidbuta".

Shusha is the birthplace of many
prominent cultural figures. The
representative of the most
popular form of art as of today,
the first Azerbaijani
amateur photographer
also hailed from Shusha. It
was here that Ali Qulu Mirza
Qajar was born in 1854. He

later became a military leader

4
y
» of the Russian imperial army, and
concurrently a very well-known
photographer.

-~ “‘Now, imagine that the builders of

n Shusha.in 184’8” only 3 yedfsafter the ﬂrst % -, SR

The Shebeke art is o traditional
stained glass technique by using T
wood without nails and glue; it

is recognized as the intangible
cultural heritage of Azerbaijan.
The art has been wide spread in
Shusha and covered the houses
of prominent families. Although its
general sfructure resembled the
one in Sheki, where this art is still

represented in its classical form,

erved the residents of Shusha up to 1992. Pl e .
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Stormwater runoff has always
been a serious problem in seftlements.

Shusha mancrged fo cope with this
problem in the: ?Q"h cem-uryuheyr. :
retained the mo‘ze of the gity, "
while ensuring the unhindered
flow of storm water into ravines
and abysses. This facilitated the
construction of sewerage
systems in the city later on.

- e Where Eost meets West "’l[ ‘*/-._ * _"
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The m0|or|1y of Beys of Shu*shcn sent their

children to study. in Europe, and along with ~
sciences, the youngsters brought home ~

European style, a way of thinking, and
clothing. Russian intelligentsia travelled to
Shusha for summer vacations, which also
contributed to the cultural exchange. However,
when it came to fashion, the young women of s
Shusha were inspired exclusively by Parisians.

In Shusha, one could hear music from every corner,
and in every form. Shusha was famous for its literary
and musical mejlises, as well as strong mugham
schools, among which the school created in the
middle of the 19" century by Harrat Gulu stood out.
No wonder, "Leyli and Majnun" - the first opera

in the whole East was also written by a native of
Shusha - Uzeyir Hajibeyli.
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I-resional rrealities:

securily and cooperation
formats in a post-contlict era

Since the early days of ifs independence,

the Republic of Azerbaijan was a victim

of armed aggression by a neighbouring
country. Armenia invaded Azerbaijan

and occupied 20% of its internationally
recognized territories, including the
Nagorno-Karabakh region and 7 adjacent
districts. The entire Azerbaijani population of
this area was forcibly displaced as a result of
an ethnic cleansing campaign.

Numerous documents adopted by the
infernational organizations demanded the
full, immediate and unconditional withdrawal
of the Armenian occupying forces from all

of the occupied territories of Azerbaijan

and called for the conflict setlement on the
basis of norms and principles of international
law, including respect for territorial integrity,
sovereignty and inviolability of borders.

This position was clearly reflected in the
resolutions and decisions passed by the

UN Security Council and the UN General
Assembly, Non-Aligned Movement and
OSCE, Organization of Islamic Cooperation
and Council of Europe.

Regretfully, Armenia rejected this principled
position of international community. To
camouflage its policy of aggression

and occupation it established an illegal
puppet regime in the occupied ferritories
of Azerbaijan. Armenian side launched a
large-scale campaign of bringing settlers
from Armenia and other foreign countries.
Azerbaijani historical and cultural heritage
monuments were razed fo the ground.
Muslim cemeteries were desecrated, and
mosques turned into stables and pigpens.
Natural resources were actively looted. All
these actions constitute a grave violation of
international humanitarian law, including the
Geneva Conventions of 1949.

Armenia took a similar non-constructive
stance in the peace negotiations launched
in 1992 under the auspices of the OSCE
Minsk Group. It constantly put forward

new preconditions and backtracked from
established agreements. Armenia clearly
pursued a goal of dragging the talks and
playing for time. In the meantime, it fried to
consolidate the status quo achieved through
illegal means and hoped to impose a fait

accompli solution on Azerbaijan.

The matters became worse since the power
change in Armenia in 2018. New Prime
Minister Pashinyan first demanded changing
the peace talks format and then proclaimed
"Karabakh is Armenia, period” slogan,

thus undermining the negotiating process
completely. New Defense Minister Tonoyan
put forward a new military doctrine “New
war for new territories”, openly threatening
Azerbaijan with a new round of aggression
and occupation.

In this context Armenia in July 2020 launched
a military provocation at the Tovuz section

of Armenia-Azerbaijan international

border, striking at the key transit area for
major Azerbaijani transport and energy
infrastructure and killing a number of
Azerbaijani military personnel and a 76-year
old civilian farmer. Later, in August 2020
Armenian sabotage group tfried to infiltrate
through Azerbaijani positions to carry out
terror affacks against civilian targets.

Armenia-led escalation reached its
culmination in the moming of 27 September
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2020. Armenia’s armed forces deployed

in the occupied territories of Azerbaijan
launched heavy artillery strikes against
Azerbaijani military positions along the
entire Line of Contact as well as adjacent
Azerbaijani villages. Acting within the right
to self-defense according to the UN Charter
Article 51 and trying to protect the civilian
population, Azerbaijani armed forces
launched a counter-offensive operation.

Losing af the battlefield, Armenia’s leadership
tried to escalate and expand the conflict
further. With this in mind, it launched a series
of missile strikes on Azerbaijani cities and
infrastructure, including those located far
from the conflict zone. As a result of these
attacks, with use of ballistic missiles and
cluster munitions, more than 100 Azerbaijani
civilians were killed and more than 400
wounded.

Armenia consequently disrupted 3 attempts
to install @ humanitarian ceasefire. Armenia’s
leadership has finally agreed to end

the hostiliies only when it realized that it
stands on a brink of collapse. Thus, the
trilateral Statement signed by the leaders

of Azerbaijan, Armenia and Russia on 10
November 2020 put an end to the almost
three-decades-long Nagomo-Karabakh
conflict between Armenia and Azerbaijan.

The Statement ensured the withdrawal of
Armenia’s armed forces from the occupied
Aghdam, Kalbajar and Lachin regions

of Azerbaijan. The statement contains an
important provision on the refurn of the
internally displaced persons and refugees
to their homes under the supervision of the

UNHCR.

Another provision envisages the removal of
obstacles to all economic and transport links
in the region and guarantees for the safe
movement of persons, vehicles and cargo
between Armenia and Azerbaijan in both
directions, including the connection between
mainland Azerbaijan and its Nakhchivan
Autonomous Republic.

Under the Trilateral Statement, the Joint
Centre is being established by Russia and
Turkey to monitor the implementation of
agreements by Armenia and Azerbaijan. The
Joint Centre will be deployed in Aghdam.

This agreement creates a new reality in
the region, forming a new cooperation
framework. The respective contributions of
the Russian Federation and the Republic
of Turkey to make this agreement a reality
should be particularly underlined. These
neighbouring states play an important role
as guarantors of the above-mentioned

agreement, implementation of which will
ensure long-overdue peace and stability in
the South Caucasus region.

Azerbaijan is resolute to re-integrate its
citizens of Armenian origin residing in the
territories of the Nagormo-Karabakh region
of the Republic of Azerbaijan into its political,
social, economic space, guaranteeing the
same rights and freedoms with all the citizens
of Azerbaijan regardless of their ethnic,
religious affiliation on an equal and non-
discriminatory basis. The Constitution of the
Republic of Azerbaijan provides a solid legal
framework in this regard.

The 10 November Statement paved the way
to a new post-conflict stage in the region, the
stage of reconstruction and rehabilitation, the
stage of restoration of peaceful coexistence
as well as the stage of new opportunities

for development and cooperation. We can
achieve a peaceful, prosperous, and stable
future only through joint determination, based
upon respect for sovereignty, territorial
integrity of states, and inviolability of their
internationally recognized borders. As
President of Azerbaijan H.E. Mr. llham Aliyev
has declared, by this agreement we have
established a new format of security and
cooperation for foday and the future.
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FIRST #golirik!
IN SHUSIHLA.

NOW SPEEDING

LP FURTHIER
PENETRANTION ACROSS
THE LIBERNTED
MOTHERLAND!

Finally, after almost 30 years of separation the glorious Azerbaijani army,
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under the leadership of the President of the Republic, Supreme Commander-
in-Chief Mr. llham Aliyev, has put an end to suffering and pain, opening

a new page in the history of our country. The country’s leading mobile
operator Azercell Telecom sharing the joy of victory with compatriots, has

already started deployment of LTE mobile network in Karabakh.

Bu qala bizim qala,
Hamisa bizim qala.
Bitdi diisman isgali
#gelirik, bizim qala!




It was precisely Azercell o start building first mobile network infrastructure
in Karabakh and the liberated territories. The Radio Base Stations installed
by Azercell in the freed from occupation areas support LTE technology.
Just days after the historic liberation of Shusha, the citadel of Karabakh
and the beafing heart of Azerbaijan, Azercell announced the launch of
its mobile network in the city. Thus, after 28 years of longing for Shusha,
our citizens and military forces currently allocated there are granted with
opportunity to be in consfant connection with their relatives, as well as
use the fastest mobile intfernet and advanced communication services. At
the present time, the Company intends to cover all our historical territories
freed from occupation with a modern mobile network in the soonest
time, as well as to provide uninterrupted communication and innovative
services fo our compatriots who will soon return to their homelands.
The technical infrastructure and LTE network that Azercell has begun to
build in Karabakh and surrounding areas will give impetus fo the rapid
development of these areas.

It should be reminded that during the 44 days of war when every
compatriot demonstrated solidarity with our heroic soldiers, fighting
for the liberafion of our occupied land regardless of their profession
and field of activity, Azercell Telecom has also inifiated a number of
supportive incentives to support our citizens and army.

In early October, Azercell was among the first to donate to the valiant
Azerbaijani Army, protecting our peace and security, transferring 1
million AZN 1o the Armed Forces Assistance Fund. Feeling the desire of
every Azerbaijani, to support our brave army, in the period when the
hearts of all compatriots pray for Karabakh, Azercell also provided an
opportunity for its subscribers to donate to the Armed Forces Assistance
Fund, in @ more convenient and easy way via “Mobile Payment” section
of Azercell's “Kabinetim” "My Cabinet") application.

The mobile operator also highly valued the endeavors of media
representatives, working hard to enhance the victory spirit and conveying
the truth about Azerbaijan both to the local audience and the international
community. To support the courageous military journalists, acting as
invincible warriors of the information war and prompily broadcasting
unbiased news directly from the batile zones, Azercell fransferred 100
AZN to the balance of all reporters and media representatives, who
have been assigned to the frontline.

Qarabaga/
at su rmaye*

#golirik! -

Madaniyyat
besiyina
#gelirik!

#QarabadAzarbaycandir

g

Q’Azemeql

Azercell has also supported the civilians who have suffered from the
Armenian aggression. After rocket attacks on residential areas in the
cities of Ganja and Barda, which killed and injured innocent civilians,
Azercell provided communication support to its subscribers in these
cities. Considering the sharp increase in calls from the population of
these cities in connection with the mentioned tragic events, Azercell
uploaded 50 minutes for calls and 50 SMS in all directions to the
balance of all subscribers located there.
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Ay Lacin, can Lag¢in
#golirik

During those 44 days of intense battles Azercell has conducted a
campaign with the slogan #gslirik (#we are coming) in Social Media to
sustain a high level of solidarity and the spirit of victory, as well as express
deep respect for the rich heritage of Karabakh culture. The campaign
caused a great response among viewers. As the result, the video of
#gelirk campaign dedicated to Shusha has become and remains the
most liked and shared video on social networks in Azerbaijan.

Now on the days of national solidarity, Azercell called on everyone to
share the joy of victory and celebrate the happiest and most memorable
moments together. Thus, on December 10*, 2020 in honour of the nafion'’s
great victory in the Patriotic War Azercell has presented its own gift for
all subscribers and refilled 1GB data package to their balance. The gift
data package was available to all prepaid and postpaid subscribers
who sent the symbolic keyword "Qelebe" (meaning “Victory” in Azerb.)
to the operator’s short number.

As a sign of respect for the glorious Azerbaijani army, Azercell has
cancelled mobile communication debt of military officers martyred or
wounded in Patriotic War. In addition, Azercell subscribers who are
currently serving in the military are given an extended period to pay off
their debts until they return from the army.

Moreover, students of various educational insfitufions, postponing their
study for the military service in Karabakh will receive Student Scholarships
from Azercell fill the end of their studies for a degree.

Azercell has implemented another social inifiative for the families of the .. :
brave martyrs, who died while defending our Homeland, as well as B - I ) i i
participants and veterans of the Karabakh war, refugees and internally L
displaced persons. The Company occasionally arranged free check- ;

e 7] i' 5
ups for the prevention and treatment of eye diseases for these vulnerable Ca hrayllda XUdafﬂl'l ni
groups of people at Azercell Mobile Eye Clinic. e desir - ; g [ BB
“Azercell volunteers” — a charitable community of the Company’s own  FEse Ga‘nll gurmaya #gal‘u'l k!.
employees continuously organize a number of social activiies and : : Vi
campaigns fo express their gratitude and support soldiers and their
families in different regions of the country .




Fiizuliys yoliistii
cay icmaya #ggllrl

' Zangilana-ull.l--'g":'ihaflaﬂaf'*.
goriisa #galirik!

Standing alongside our citizensin a difficult
but incredibly important and  glorious
period in the hisfory of our independence,
the leader of mobile communication
market, the largesttaxpayer and the largest
investor in the non-oil sector of Azerbaijan,
Azercell Telecom will continue ifs efforts
fo contribute to the prosperity and socio-
economic development of our country, to
establish the best communication services

in all the territories of our homeland.
Karabakh is Azerbaijan!

galabamizls
#golirik!
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INFLUENTIAL
NAZERBALIANIS
FROM WARANBALII

WE ARE OFTEN ASKED THE QUESTION:
"WHY DOES KARABAKH MATTERe"

THE QUESTION IS PERPLEXING BECAUSE ASKING WHY ONE'S HOMELAND MATTERS ARE AKIN
TO ASKING WHY ONE'S FAMILY MATTERS TO THEM. NOT ONLY THAT, BUT THE CULTURAL AND
HISTORICAL SIGNIFICANCE OF KARABAKH IS FUSED WITH THE VERY IDENTITIES\OF AZERBAIJANIS
EVERYWHERE. ALTHOUGH IT'S IMPOSSIBLE TO DESCRIBE THE ENTIRE WEALTH OF KARABAKH'S
CONTRIBUTION TO WORLD HERITAGE THROUGH ART AND CULTURE, THE FOLLOWING LIST OF 13
INCREDIBLE INDIVIDUALS|IS AN ATTEMPT TO RESPOND TO THIS QUESTION. SO MUCH COURAGE
AND RESILIENCE ARE ASSOCIATED WITH KARABAKH THAT EVEN THROUGH ITS TURBULENT HISTORY, IT
CONTINUED TO BIRTH POETS, ARTISTS, COMPOSERS, CRAFTSMEN, AND SINGERS. THROUGH NEARLY
30 YEARS OF OCCUPATION, THE LAND HAD WAITED\FOR ITS NEXT GENERATION OF HAJIBEYLIS AND
NATAVANS. IT HAD MISSED THE ALLURING THRILLS OF MUGHAM AND HEATED DISCUSSIONS OF
SATIRISTS AND WRITERS IN MANY HTERARY-SALONS ACROSSSHUSHA. KARABAKH HAD CONTRIBUTED
TO THE EMANCIPATION OF WOMEN FROM THE SHACKLES OF PUBLIC OPINION. FAMOUS KARABAKH
WOMEN DON'T FIT INTO THE TRADITIONAL CHARACTERISTICS OF BEING "GENTLE AND HUMBLE";
INSTEAD, THEIR STORIES ARE RETOLD WITH THEMES OF STRENGTH AND REBELLION. EVERY CARPET
DETAIL, TAR NOTE, WRITTEN LINE, COMPOSED LYRIC, CITED DISCOVERY IS INTERTWINED WITH THE
VERY MEANING OF WHAT IT IS TO BE AN AZERBAIJANI, THIS IS WHY THE NATION WOULD HAVE
NEVER COME TO TERMS WITH KARABAKH'S HISTORY OF BEING THAT OF LOSS AND TRAGEDY. NO.
KARABAKH IS PROSPERITY. KARABAKH IS ART. KARABAKH IS FREEDOM. KARABAKH IS RESILIENT.
KARABAKH MAKES AZERBAIJAN - AZERBAIJAN.
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PANAH ALI KHAN

In 1747, Panah Ali, a strong Naib a local leader in the Southern Caucasus was forcefully
exiled from Nadir Shah's rule. Bearing within himself his Karabakh ancestors'
legacy, Panah Ali became the founding-khan of the Karabakh Khanate. Adil
Shah, a successor of the previous Shah, also announced a firman, or a
decree, affirming Panah Ali as the Karabakh Khan.
Panah Ali Khan's legacy is that of virtuous and robust governance. It
is said he was the one to name the city of Shusha — meaning crystal
clear, and Aghdam - meaning a house filled with light. His first
residence was located in Aghdam, in the Bayat fortress, named
after the ancient Azerbaijani-Turkic fribe.
Ethnic-Azerbaijanis from Tabriz and Ardabil relocated to the
Khanate with their families in a short period of time, having heard
of the Khan's mercy and governance. The Karabakh Khanate
was reinforced by the return of displaced Muslim families by
the Iranian Shah. 15-year-old Ibrahim Khalil, the future Khan of
Karabakh, was among those who were the first to return. Panah Ali
built towers, houses, mosques, bazaars, hammams; later, he moved to
the Shahbulag fortress, and finally created the famous Shusha fortress.
Over the course of Karabakh's occupation since the end of the Soviet Union,
Panah Ali Khan's keys to the Shusha fortress were stored in Baku, waiting to

reopen the doors of Karabakh upon its liberation.

KHAN SHUSHINSKI

The 44 days of the Second Karabakh War were accompanied by his voice. His lyrics about the
cloudy mountains of Shusha were sung in every Azerbaijani home around the globe.
Uncle Khan, or simply 'uncle', as he was affectionately called by many, Khan Shushinski
was a legendary figure in Karabakh's history, and yet, he always remained one of 'the
people'. His real name is Isfandiyar Javashirov. The stage name of Khan Shushinski,
which translates as the Khan of Shusha, was given to him by his audience after
his performance of "Kurdi Shahnaz," which was first performed by Abdulhasan
Khan. "Here is the real Khan," his audience proclaimed.
He was known never to use a microphone, whether in crowded Karabakh
mailises — gatherings - or amidst Karabakh's mountains, where he would
often practice his singing alone. The crowd, mesmerized by his voice and
talent, would hold their breaths not to spoil the clarity of his performance.
Once, musicologists from Moscow asked to inspect his mouth and throat:
"There must be a sound amplifier somewhere," they said. Most couldn't believe
the power of Khan's voice, that it could ring that loud without a microphone.
Initially, he was banned from performing for adapting Huseyn Javid's ghazals into
mugham. Uzeyir Hajibeyli invited him to the Opera and Ballet Theatre, but Khan
was folksy and informal, and said: "I cannot perform with make up."

Sadly, there are only about 240 minutes of his performance recording that is available
today.

Kinaw Simslninsls is Har aveHror of Shamslaa's ovrortion.
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NATAVAN

It may seem too assertive to claim that women's empowerment in Azerbaijan is

rooted in Karabakh, given the many fascinating histories of intelligent and

rebellious women from other parts of the country, though once we leam

about Natavan, it becomes unsurprising how much her influence had set
the path for those that came after her.

Khurshidbanu used the pen name "Natavan," meaning "oppressed.”
Sadly, her lyrics were infused with much melancholy and sorrow, due
fo her son's fragic, untimely death from tuberculosis at the age of
fifreen.

Parted with you,

[
I burn night and day, , Natovaes o(mm\jl/\:}’u

Like a thoughtless moth Klranbite K—‘/ml/::w
In a candle flame. WO%M[’{’O”DW -

Like a rose, wothar's pothe o
woulol also breowe a

You were destined to fade and die:

Like a nightingale portess

Mourning its rose, sing I.

Legends around this woman are stitkheing retold. Even Alexander Dumas, who happened to be traveling along the Silk Route in the
Caucasus, could not resist when Natavan entered a room in a Shusha house, dressed in gold and luminous silk. His surprise was even
greater when she spoke to him in fluent French. Othértegends say that Dumas allegedly proclaimed his love for Natavan over a chess
game - a partf, which she won. Dumas presented her with a giftawhich is now exhibited in a museum in Baku.

HAMIDA JAVANSHIR

The hardest, most impossible task is to fit into a single paragraph everything this woman

went through as a daughter, a wife, and a leader. Injustices, losses, wounds, yet every
step she made were even more courageous than before.
Hamida Javanshir was born into a noble family of Panah Ali Khan's
descendants. Sadly, she lost her mother at a very young age. Ahmad
bey Javanshir, her father, took a very active part in her and her brother's
upbringing. Better to say that he saw no difference between the way
he raised his son and the way he raised his daughter, which was a rare
occurrence for the times. Thus, af a young age, she already knew how to
shoot and fo ride a horse.
Once, their house was under attack; Hamida stood next to her father
and brother and took shots atf the burglar from their window. A bey's
daughter! In 1912, she launched a school in her native Kahrizli village of

Shusha and taught rural children.

Marriage to gifted Jalil Mammadguluzadeh was her second marriage.
mfe she had to step back so that her family could thrive. "l have an
arduous character; it's hard to tolerate me all the time," she warned him.

In 1918, as a provocation, the local ethnic-Armenians closed the road from
Shusha to Askeran. Not losing time, she drove to Aghdam and got everyone on their
feet to speak up for the road's reopening, and she succeeded.
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SUREYYA AGHAOGHLU
/”/‘——.\\\ S
a2 = Her smiling face immediately comes to mind with the mentioning of her name. Born in
:i ShushaySureyya would become the first female lawyer in Turkish history. Her father,
: Ahmet Aghaoghlu, moved to Istanbul before the fall of the First Azerbaijani
y Democratic Republic, and was known as a prominent politician both in
"g Azerbaijan and Turkey. Sureyya entered the Faculty of Law at Istanbul
University and devoted the entirety of her life to learning and practicing law.
During her first semester, she attended the women-only classes at the
University. She convinced two more of her friends to join the faculty
since the University needed to reach a student limit fo launch the classes.
Disheartened by gender segregation, the girls insisted that they join the
mixed student groups for the following semester. Ataturk will later invite
Sureyya and her family to celebrate the country's first female-lawyer. "They
will own and protect this land," he told her while referring to Turkic women.
But the juridical practice is not something she would limit herself to. She later
auvthored the books "Londra'da Gordiklerim" (What | Saw in London) and Bir

"Omir Béyle Gecti" (One Life Has Passed Just Like This), where she shared her
thoughts about various legal issues of her time.

sha olovotesl ey ]?{“L Yo Hre aolvocacy Fill Haw vary [ast secona:
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ASHIQ PARI

Ashiq Pari, an Azerbaijani poet and folk singer, is known for being the female pioneer
of the ancient Ashiqg tradition and her lyrical composition technique. She would
call herself "Pari," which translates to "fairy" in Azerbaijani, to hide her name.

Researchers of her work — both Azerbaijani and European orientalists - have

described Ashiq Pari, born in Jabrayil, as a free-spirited, life-loving woman

who sang improvised poems.
At around 20 years of age, she moved to Shusha, where she would
spend the rest of her life. First, her mother would her to the world of

Arabic-Persian traditions; later, Pari would study Ashig's art, grinding her

talent info a skillful assemblage of techniques.

She battled among her contemporaries and was recognized for her

thoughtfulness, eloquence, and quick wit. Ashig Pari won performance
battles with Mirzajan bey Madatov, Jafargulu khan Nava, Mirza Hasan,

Mahammad bey Ashig, Abdulla Janizade, and others well-known in the
literary world.

Sadly, her life was short and unhappy. Her husband, Molla Mahammad, was a

desperately jealous man who limited Pari's life to a gloomy existence.
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YUSIF VAZIR CHAMANZAMINLI

Born in Shusha, and having fled his native city because of the Armenian-Azerbaijani civil war
in 1905-1906, Chamanzaminli left for Kyiv to study Law at the Imperator's University.
He launched a publication house with fellow Azerbaijani students. "We need
to know our past so that we can move forward," — with this motto in mind, he
commissioned history scholars to work on a project dedicated to the history of
Azerbaijanis. The questions he raised, the articles he published, an inner voice
he perpetually aspired to find, and the identity he wanted to form — these are
pursuits that are still relevant today.
Chamanzaminli worked on the very first terminology vocabulary in
Azerbaijani - a linguistic basis for all possible spheres. He was awarded
the formidable responsibility of compiling the first Russian-Azerbaijani
vocabulary. He was a gifted translator of some of the greatest Russian
classics into Azerbaijani: Maxim Gogol's "Dead Souls," Tolstoy's
"Resurrection," Hugo, Balzac, Turgenev - the last would mystically disappear
af the publishing house. A statesman and writer, known for his novels, short
stories, essays, and diaries, is argued to be the real author behind the famous
romance novel "Ali and Nino", first published under the pen-name Kurban Said in
Austria in 1937.
Yusif Vazir Chmanzaminli was sentenced to eight years in labor camps during Stalin's
Repressions, which targeted the Azerbaijani Writers' Union. He died of starvation and heart

failure three years after his capture, inJanuary 1943.

NAJAF BEY VAZIROV

. His works significantly enriched the repertoire of the then-young Azerbaijani theatre. He

/ developed the genre of realism as the dominant genre in the Azerbaijani drama. Najaf bey
e . Vazirov, an Azerbaijani playwright and journalist, born in Shusha, graduated from the

' Petrovsko-Razumovskaya Academy of Agriculture and Forestry in Moscow. His alma

mater will go on to create obstacles for him later in his life: the academy's alumni
would be seen as untrustworthy by the government, due fo their liberal views, which
Najaf bey also shared.
Back in Baku, he completed a law course that opened a door for him into a city
court. He simultaneously published articles and essays for Akinchi - a recently
launched Azerbaijani newspaper.
Vazirov had already written several dramatic works by that period, mainly
comedies; however, by the 1890s, his liberal ideals started to affect his writing.
He followed Mirza Fatali Akhundov's path by infroducing practical notions info
the Azerbaijani literature.

In his first tragedy, Musibati-Fexreddin [Fakhraddin's Grief], an early instance of
the Azerbaijani literature's realistic tragedy genre, he tackled fanaticism that was
suppressing young infellectuals, while also challenging reactionism and ignorance. He
attacked government institutions' corrupt existence and the patriarchal social structure's
relics in Pehlevanani-zemanae [Heroes of Our Day]; he defended and devoted himself to
women's liberation in Teze ssrin ibtidasi [The Beginning of the New Century].
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MIR MOHSUN NAVVAB

Shusha was also home to one of the last notable representatives of the old traditional schools
of the sciences, arts, and literature, Mir Mohsun Navvab. He is the author of more than 20
books dedicated to various fields of science and arts; however, he is mostly known for the
practical treatise of mugham called Vizuhil-ergam [Clarification of numbers]. Aside
from poetry and music, Mir Mohsun Navvab, who did not have a professional art
education, became a well-known artist and calligrapher.
He received his initial education in a theological school, studying then chemistry,
mathematics, and astronomy at the madrasah. Upon graduation from the
madrasah, Mir Mohsun Navvab started to compose poems, publishing bocks, :
and creating illustrations. He launched the first typography in Azegbaijan. B
"Tezkireyi-Navvab" was born from under his pen. In this tazkira the
encyclopaedist and writer revealed Karabakh's literary heritage of/the XIX
century - an incredible source for contemporary researchers. He also ynveiled
struggles and disputes between Armenians and Muslim tribes [Azerbaijanis] in
Tevarixirezm ve surisi tayifeyi-srameniyeyi — Qafqaz ba firgeyi misslmanan.
The decorative and abstract style of Navvab poured out into the most
outstanding works, whether they were ornamental wall paintings, calligraphy, or
illustrations for manuscripts. While every brushstroke was surgically framing page
after page, the artist improvised abundantly when decorating houses. His awn home
in Shusha differed from other Shusha houses, both in style and the exquisite use-of decorative

colour. He also decorated the Minarets of the Govhar Agha mosque in Shusha:— ,fm &S ars bestowsl Npon
Mavvmb/ e waver }L{ﬁ"dl/\-ml/\a

UZEYIR HAJIBEYLI

The founder of Azerbaijani written music and author of the first opera in the East, Uzeyir Hajibeyli
was born in an educated family in Shusha. He graduated from the Gori Teachers' seminary in
Georgia, teaching the following years in Hadrut and already writing not yet music, but satire,
and articles for the renoywned Molla Nasraddin magazine, confrenting illiteracy and other
social issues.
In 1908, the first opera in the Muslim Orient, "Leyli ahd Majnun," is written by Uzeyir
Haijibeyli and is staged in Baku. Based on a famous Fuzuli poem by the same name,
the opera "Leyli and Majnun! magnificently féses Azerbaijani mugham, nafional
instruments, and tasnifs into arias, creating @ melodic synthesis of the East and the
West. A new genre of musidis born — the/mugham operal
Uzeyir Hajibeyli goes on to write the first musical comedies in Azerbaijan.
"O Olmasin, Bu Olsun" [If Not That, Then This] and "Arsin Mal Alan" [The Cloth
Peddlar] remains as some ofithe most beloved and respected classicdl works to
date. Interestingly, Hajibeyli wrote Arsin Mal Alan while studying atthe St Petersburg
Conservatoire. From Beijing to/ New York City, the musical would be franslated into
about 60 languages and would attract sold-out audiences in many countries.
The author of the first opera would also pour his talent into the preservation of
Azerbaijani culture and the creation of the FolkInstrumental Orchestra. Uzeyir Hajibeyli
would also create the first sonata, the fitst polyphonic choir, the first Folk Dance Ensemble.
He played a vital role in establishing the Azerbaijani Stafe Symphony Orchestra in Baku and is
generally, rightfully referred to as the father of Azerbaijani classical music.
He brought Azerboijani folk music to the grand stage, fused it with various genres and forms, ahd gifted it a unique aesthetic. He also

supported and educated & great number of gifted Azerbaijani musicians, including the first female opera singer in the Muslim world,
Shovkat Mammadova.



THIRTEEN

BULBUL

One of the founders of Azerbaijani vocal arts and the national musical theatre, Murtuza
Mammadov, was born in Shusha. People named this gifted boy Bulbul, a nightingale
in Azerbaijani. It was a childhood nickname, which later got fransferred to the
professional stage. At merely 23 years of age, the young performer got the part
of the protagonist in Uzeyir Hajibeyli's "Asli and Karam" opera. He would fall
, in love with the vocal arts and would devote his life and talent to it. Bulbul
A would also attain his Ph.D. degree in music and even travel fo study at the
\ world-famous La Scala Theatre in Milan. Itis at the La Scala, albeit later

in his life, that he would receive the prestigious ltalian "Stella di Garibaldi"
order.

Bulbul elegantly combined national nuances with Italian vocal school
practices. He performed the leading role during the premiere of Uzeyir
Haijibeyli's powerful "Koroghlu" opera.
Bulbul would educate a new generation of talents, while his monographs
would serve as an indispensable source for musical studies in Azerbaijan. He
would go on to create the first technical manuals on the art of performing the
Azerbaijani national instruments: tar, kamancha, and balaban.

Sadly, during Karabakh's occupation, Bulbul's house museum in Shusha was looted
and destroyed.

SULEYMAN SANI AKHUNDOYV

Another 'Susali,' another Gori Teachers' Seminary alumnus, Suleyman Sani
Akhundov, was a prominent writer, prosaist, and thinker. He played a notable
role in forming the Azerbaijani identity through education. To differentiate
himself from another gifted Azerbaijani Mirza Fatali Akhunov, he chose the
middle name from the Arabic "Sani."
He was the author of the Azerbaijani language textbooks and served
as the first chairman of the Azerbaijan Union of Writers and Poets. A
modern-day "khamse," which is a literary work composed, of 5 parts,
Qorxulu Nagillar [Scary Fairytales] was also written by Akhundov. His |
thoughts on social inequality and the disastrous consequences of poverty
were bound info his works. Being hugely influenced by the courageous’
Azerbaijani thinkers of his day, he further elaborated his ideas on |
democracy during the Soviet epoch, cho\lenmsggtiém, \

civil backwardness while also depicting revolutionary enthusiasm.

o{wfiv\j Hre Soviet ‘f/fw\z7 Sowni
Aldrvunolov survesl as Ministar
Eolncotion o{- Azerboni i 88 R's
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QASIM BEY ZAKIR

One of the founders of the Azerbaijani satirical poem, Qasim bey Zakir, was,

unsurprisingly, born in Shusha, in the family of Panah Ali Khan's descendants.

Besides his native Azerbaijanis, he was fluent in Arabic and Persian and
read Nizami, Firdovsi, Sadi, and Hafiz in their original versions. Qasim

bey Zakir's formative years coincided with a politically turbulent
time in Karabakh's history, which influenced many of his lafter
masterpieces. He fruly believed satire to be the most accepting of
- ways for raising awareness about social issues amongst ordinary
people; he worked tirelessly to empower to fight for their rights.

"I burn like a candle, not only at night but also in the daytime," he
once said. After a sudden loss of his son, Zakir would pour his pain
and grief intoﬁp,mljis themes would revolve around concepts

of manly devotion, courage, and endurance in love.
Zakir's lines courageously challenged the Tsarist Russian governance.
He focused on topics of bigotry, where he recounted the ills of his society,
expressing his intolerance towards the discrimination of the unprivileged.
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lalal Gasimov:

| believe that as a result
of our joint efforts,

Karabakh will become

the centre of the region
in the near future

/

alam, Mr.Gasimov.

Thank you for accepting

our invitation.

Salam. | thank you for
your invitation. Pleasure fo see you.

We know the war was a new experience
for all companies. Can you please share
what your company's mood was during
this period?

Of course. First of all, I would like to share
my position with you as a fellow citizen of
Azerbaijan. As you mentioned, this period
was fascinating for everyone but also full of
worries. When the first news of the war was
heard on September 27, the Azerbaijani
people were alarmed because the news
was quite unexpected. However, from the
early days, the government established
efficient communication with the public, and
everyone was regularly informed on subject
and knew what to do. Everyone knew we
must be as united and strong as ever and
every citizen shall contribute in his way, so the
common goal is achieved. Therefore, from
the very first days, we knew what to do both
as individuals and as an organization. As an
organization, we have focused our efforts

in two directions. Initially, we thought that
every citizen's main duty was to fake part in
the information war. Of course, this activity
was perfectly carried out by the country's
leadership at a strategic level. However,
the citizens had to carry out this struggle

at a more operational level to convey the
truth to the world in all communication
spaces. Therefore, we were continually
communicating within our companies,
giving directions to our employees to wage
the right information war. Besides, our
company directors showed sfrong strategic
communication efforts, given the number of
followers they have.




Great, indeed, the information war
played a fundamental role, and it is
gratifying that you, too, were profoundly
focused on it. So what was the second
point you concentrated on as an
organization?

As our second responsibility, we considered
support for both soldiers and war victims.

In the first days of the war, PASHA Holding
donated 1 million AZN fo the Armed Forces
Support Fund. In addition, the companies of
our Group have implemented a number of
socially responsible activities during
warfime. For example, PASHA Bank

staff visited war victims in Barda

and Tartar to support urban and

rural residents. Similarly, PASHA Life

and PASHA Insurance provided
assistance to families living in Barda

and Tartar, affected by the Armenian
attacks on our frontline regions.

Bravo Supermarket chain, in turn,
supported those affected as a result

of attacks on the city of Ganija.

Kapital Bank also provided close

support fo both servicemen and war
victims under challenging situations.
Although the state covered all the

needs of the armed forces, the bank

within its corporate responsibility

provided more than a thousand

soldiers fighting in Fuzuli, Jabrayil,
Zangilan, Hadrut, Tartar, Aghdam, and
Sugovushan with hygiene products, warm
clothes, sweets, medical supplies, and
war equipment by sending them "soldier
packages". PASHA Travel, Blue Planet,
and other companies of our Group have
also been active in presenting "soldier
packages” to our glorious army. When
the fund "YASHAT" was just established,
PASHA Group was among the first
organizations to support it by donating 2
million AZN. To be honest, there are many
examples, and it is impossible to cover
them all, but what | want o say is that all
our companies during this period have
identified "support for the front" as a crifical

priority.

Itisn't easy to cover all the activities
implemented during this period by such
huge organizations like yours. What
would you mention if we chose the
most significant contribution of your
Organization during the war?

People. | have mentioned on several
occasions before that the most valuable
capital of our companies is our people. It
is the people who lead the company both
forward and backward. More than 100

employees from our financial insfitutions

and will always try to be with them.
However, it is clear that we will always be
in debt to our martyrs and their families.

It is true, Mr.Gasimov, that the debts
to both our soldiers and martyrs are
irreparable. We do bow before them as
well. I think their dream would be for the
Azerbaijani people to live happily in the
liberated territories, to rehabilitate and
revive those territories. As a company, do
you have any plans in this regard?

The prosperity of our cifizens in

"ITIS A GREAT HONOUR FOR

US TO KNOW THAT OUR

EMPLOYEES HAVE A SHARE
IN OUR COUNTRY'S VICTORY

IN THE GREAT PATRIOTIC
WAR, AND WE LOOK
FORWARD TO SHARING

THESE FEELINGS WITH OUR

PEOPLE WHEN THEY ARE
BACK SOON"

liberated territories is indeed

the dream of each of us. As you
know, the country's leadership

has announced the activities to be
carried out in this direction and

the institutions that will actively
participate in the revival process.
Undoubtedly, these activities will
be carried out by the state at

the highest level. | think that the
restoration of these regions should
also be included as an objective in
large companies' strategy for the
coming years. We, in turn, intend
to undertake various measures in
this regard. Both PASHA Bank and
Kapital Bank will refer to the Central
Bank of Azerbaijan for official

and more than 500 employees from the
entire PASHA Group took part in the war.
Like all companies, we were incredibly
proud of our employees, but at the same
time very concerned for each of them. It

is a great honour for us to know that our
employees have a share in our country's
victory in the Great Patriotic War, and

we look forward to sharing these feelings
with our people when they are back soon.
Victory is never achieved without losses,
and, unfortunately, our Group also had
losses in this war. Several members of our
team became martyrs for their Motherland.
| bow before each of them, and | wish
patience fo their relatives. We will continue
to do our best to support martyrs' families

permission fo open branches in
Shusha. Branches in Shusha are planned
to be opened by PASHA Insurance and
PASHA Life Insurance, as well. Additionally,
Kapital Bank plans to serve customers by
opening new branches in all other liberated
regions. At the same time, our Hotel Groups
will consider their investment portfolio
and estimate the business environment in
that region to add value to the region's
prosperity. | believe that as a result of our
joint efforts, Karabakh will become the
centre of the region in the near future.

Thank you very much, Mr.Gasimoyv, for
the exciting discussion.
I thank you very much.
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LATIF KARIMOV, A PEOPLE'S ARTIST OF AZERBAIJAN, WAS BORN IN SHUSHA - A CITY THAT GAVE THE
WORLD GENERATIONS OF POETS, WRITERS, MUSICIANS, KHANENDES, AND EXTRAORDINARY MASTERS OF
CARPET WEAVING. ONE OF SUCH SKILLFUL CRAFTSWOMEN WAS LATIF KARIMOV'S MOTHER. HER CRAFT
PLAYED AN ENORMOUS PART IN LATIF'S LATTER ASSOCIATIONS OF FAMILY WARMTH AND MOTHERLY LOVE
WITH THE ART OF CARPET WEAVING. OVER THE YEARS, THE CARPETS BECAME HIS HIGHEST PASSION AND
HIS LIFE'S WORK. LATIF WAS A MULTI-TALENTED, GENEROUSLY GIFTED INDIVIDUAL; A GENUINE CREATOR,
WITH AN INTUITIVE UNDERSTANDING OF THE INTRICACIES OF AZERBAIJAN'S NATIONAL CULTURE AND THE
LANGUAGE OF THE CARPET ORNAMENT. HE HONED THESE SKILLS TO TRANSFORM THE WORLD AROUND

HIM. THE MEMORIES OF THOSE WHO KNEW HIM WELL REMIND US OF THIS GREAT MASTER'S RARE TALENT
AND SELFLESS LOVE FOR HIS HOMELAND.

ubra Aliyeva, professor, Dr. in art history, an Honoured Figure of the Arts:

People say: "Talents and adherence to the
arfs are inherent for the natives of Shusha."
Latif Karimov's birthplace is a historic city

of craftsmen. The Karimov family was much
respected in the town. The two sons helped
their father at a hat workshop on Bazar
Bashi Street, while the mother, with her two
daughters, weaved carpets at home. In all
of Karabakh, there were no better papags
than those, which Mashadi Huseyn, the
hatter, and his sons crafted. But the disturbing
20t century had arrived, and somewhere

in the north, far from Karabakh, a bourgeois
revolution shook the core of the Russian
Empire. In those days, Shusha residents first
learned about "Dashnakisutyun" - the ultra-
nationalistic party of Armenian revolutionary
terrorists. The few local Armenians, some

with trepidation, and others with much

BY STUDYING THE ASTONISHING AND UNIQUE

enthusiasm, were more and more imbued
with the ideas of "Great Armenia from
sea fo sea," while insatiably gazing at the

picturesque lands around Shusha.

The first armed groups of Dashnaks
appeared soon, and the blood of hundreds
of innocents was shed in Shusha. In 1905,
both sons of the Karimovs were brutally
murdered, Hasan was 28 and Agalar was
26. The mother almost lost her mind from
grief. A year later, on November 17, 1906,
she gave birth to a son at the age of 55,
while the father of the family was over 60.
At first, the baby was named Allahverdi
("given by God"), but three days later, while
performing a prayer, Huseyn decided to
change his name to one of God's names -
Latif.

The father had a feeling that the Armenian
nationalists’ atrocities in Shusha could be
repeated and decided to save his only son.
The family moved to Mashhad, Iran, when
the boy tured nine. The father was right,
and shortly, in 1918, another massacre of

civilians took place in Karabakh.
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INTERWEAVING OF CARPET PATTERNS, ONE COULD
COMPREHEND ONE OF THE GREATEST MYSTERIES OF

THE UNIVERSE - THE PEOPLE'S SOUL
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The passport was ready the following day, and so
in 1929, Latif Karimov returned to Shusha. By that

5 time, his father was no longer alive, and Latif could
not meet his mother either. The return to Azerbaijan
coincided with a time when the Soviets were frying to
lift the economy. Latif was offered to open a carpet
workshop in Shusha. In 1931, it employed more than

150 people, and even more homeworkers.

ul%c,a\‘}%w«%v«oilﬁfb/ wiida
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In Iran, Latif lived under the name of Shushai. He PEOPLE SAY: "TALENTS AND ADHERENCE
followed his mother's path by partaking in the craft TO THE ARTS ARE INHERENT FOR THE

of carpet weaving, while also studying with the
famous artist, Huseyn Tabrizi. After graduating from NATIVES OF SHUSHA"
/tbimwrs was admitted to the Faculty of
Literature and Language at the Tehran University.
He was young, well-educated, he played the
sports, and was especially fond of cue sports.
Many influential people of Iran wished to give
Latif a daughter in marriage, but fate brought him
together with Vera - the Russian ambassador's
daughter. Latif often visited the embassy and
played billiards with Vera's father and brother.
There was a spark between the charismatic and
handsome Latif and Vera. The lady’s father could
not help but notice. He asked Latif at one point:- -
What is meant by the name of Shushai?

- Itis the name of a city in Azerbaijan, where |
come from.

- Would you like to see your home?

- Absolutely!
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Latif Karimov didn't become just a carpet expert -
he became an innovator, who created a technical
patter for each carpet -~ something never fried Latif Karimov was appointed as the head of the

before in Azerbaijan. As an artist, he designed Azerbaijani Arts and Crafts department, where he

striking examples original work. One of them worked for 46 years, until the end of his days.

was a creative, multi-themed carpet dedicated : ) :
Three impressive volumes of his fundamental

to Lenin, which opened 60 metres long. Karimov work, "Azerbaijani Carpet! opened a new page

also designed a 70 metre long carpet for Stalin's in the arf of carpef weaving and the history of

70t anniversary. These works are now kept in - . .
Y P Azerbaijani culture in general. An American

the Azerbaijan Art Museum. He was the first to carpet expert, Hubley Pirot, wrote: "Your work on

create portrait carpets, which he would dedicate . .
Caucasian carpets is the most complete of all ever

to scientists, artists, and famous statesmen. As a . f
written.
monumental artist, he distinguished himself

while creating the Nizami Museum. The oriental
/A\

poetfry was pres/eﬂﬁf in every single painting on
the walls and hallways, and in every detail of

this museum. It was then, when he began his

work on five unique portrait carpets based on
Nizami's "Khamsa', which are now kept in the
Literary Museum of the Academy of Sciences.
The borders had already been woven, and
Latif began working on the portraits, when
the war broke out, and Latif Karimov left to
the front. Upon his return, he was awarded
several combat medals, which included: "For

g the Defense of the Caucasus," "For Victory over
Germany,” a "Mark of Honour," and "For Valiant

Labor.”

After the war, he taught Persian language and

literature at the Baku State University, while

at the University of Culture and Art, where he

founded the faculty of textiles, Latif Karimov Smpeatuue WoBEP ERTe  PRAOTR  AUTOWHW AR Tuw. IIIJL‘E"-.""M':‘:I'!;'F. f
taught the history of ornament and composition. YpeaneauERD 1 E‘ﬁg\‘-‘ WECTBERHD- QGhu! avp . AOMEUHETE

In 1945, Uzeyir Hajibeyli invited him to work at
the Institute of Architecture and Art. It formed the |4

Tew Ynpaaokkan no fenam KO |
LR A

foundation for his future scientific pursuits. Soon,

LATIF KARIMOV WAS AN INNOVATOR WHO CREATED A
~ TECHNICAL PATTERN FOR EACH CARPET, SOMETHING
NEVER TRIED BEFORE IN AZERBAIJAN

T wansemm of Awrbnijani
ot wavnes! o.«Hu Nizovni
Gm\,iaw{/ astobolisiaeol in Dodan in
1939




HERITAGE

hirin Melikova, the Director of the Azerbéiiqn No_’ribng] 1Corpe;t o

Museum, a Person of Cultural Merit, and a Chairman of tH_e Azerbaijan <
National Committee of the International Council of Museums (ICOM): ..

g -

. Aol 5
Latif Karimov is rightfully considered the founder A ";‘t 1

of the science of carpet weaving. The master has '\ - 3
restored many of the lost national ornaments and
compositions of Azerbaijani carpets. His name is
associated with creating the Azerbaijan National
Carpet Museum, which exhibits a collection of
unique Azerbaijani carpets and carpet products - a
truly invaluable national treasure. The museum was
opened in 1967, and 24 years later, in the year of
Karimov's death, it was named after this outstanding
cultural figure. At the time of its foundation, the
museum was the only institution of its kind in the
world. Among the museum exhibits, there are
countless works by Latif Karimov, created throughout
different years. Karimov appears as the most skillful

ornamental artist in these works.

Take, for example, the composition of the Shabi- system of six hundred non-repeating elements. Latif
Hijran (Night of Parting) carpet, dedicated to the Karimov was also a scientific advisor to the Victoria
work of the great Azerbaijani poet of the 16t century, and Albert Museum in London and Topkapi Palace
Muhammad Fuzuli. It was made in the classical style Museum in Istanbul. He became the principal

of medallion carpets. This carpet's special value lies consultant for the book "Map of Oriental Carpet

in the fact that the master has used a rare asymmetric sites," published in 1974 in Great Britain at the London
approach in carpet art and designed an ornamental Oriental Carpet Association OSM initiative.



He used to say that by studying the
astonishing and unique interweaving of
carpet patterns, one could comprehend
one of the greatest mysteries of the

universe — the people's soul.

LATIF KARIMOV IS RIGHTFULLY CONSIDERED

THE FOUNDER OF THE SCIENCE OF

CARPET WEAVING




HERITAGE
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There are many talented people in our family — artists,
musicians, and other cultural figures. However, the fate
dictated that only |, the great-granddaughter of Latif Karimov,
would follow his footsteps. | became a carpet artist and
went to work for the Carpet Museum, created by my great-

grandfather.

Latif Karimov was the initiator of the 1% International
Symposium on Oriental Carpets in Baku in 1983. | remember
that the entire city seemed to have plunged into the past. The
events' artistic part took place mainly in Icheri Sheher, and
my great-grandfather personally demonsirated the process
of yarn dyeing. Another symposium was held in 1988 and
was dedicated to developing the Azerbaijani art of carpet

weaving.

As a specialist in oriental carpets, he was invited to give
lectures and served as an expert in different countries.
Specialists from all over the world would visit him. He

often parficipated in international art history symposia and
conferences, to educated many audiences about the original

traditions of Azerbaijani carpet weaving.

In 1988, the renowned collector, Ushman Toluian, invited

him to ltaly to assess his carpet collection. He went on that
frip with his daughter Parivyash. The night I was born, my
grandmother told me he had a dream that his grandson had
a baby girl, who was called Afshan. That was the name of the

first carpet of my great-grandfather.

olol visioluntin] district inHar cantre o%—(ﬁmlw»/
wous Wistorica] arditectnral reservockion. TTha
residlunts cal] i Hae Fower of ofol m‘}’a

wandonr (y% Vunidon (y% povintrs o{- Runssion (2004) ownsl
internotionn| associotion o—% pointrs (UNESCO)

Many acclaimed masters of carpet weaving learned from
Latif Karimov. Eldar Mikayilzade said, how once in the
classroom, students asked their mentor, Latif Karimov, to
spend more fime on oraments, o which he replied: "l have
spent 80 years studying ornaments, and you want me to tell
you of all this in 80 minutese" He shared the accumulated
knowledge only with those who showed great enthusiasm
toward if, and with those who had the potential to learn.
Time has shown that he was not mistaken in choosing the
successors of his work. After all, talent is not only about
creating something great by yourself, but also about

transferring your knowledge and skills info good hands. —

| HAVE SPENT 80 YEARS STUDYING ORNAMENTS, AND YOU
WANT ME TO TELL YOU OF ALL THIS IN 80 MINUTES
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TEXT LEYLA SULTANZADEH PHOTO SITARA IBRAHIMBAYLI, AZAD Al

RELIGION

[ RIEDON]

OF RELIGION IN AZERBAIJAN

THESE SCENES INTRODUCED US TO AMAZING PEOPLE, PREACHERS, AND CUSTODIANS
OF THEIR FAITH AND TRADITIONS, WITH GREAT DELICACY AND REVERENCE FOR THEIR SERVICE AND PARISHIONERS.
THESE PHOTOGRAPHS SHOW PEOPLE FREELY PRACTICING THEIR FAITH AND RELIGIOUS RITES WITHOUT BARRIERS. WITHOUT
EXAGGERATION, A SOCIETY OF RARE TOLERANCE HAS BEEN CREATED IN AZERBAUAN. FROM TIME IMMEMORIAL, VARIOUS
CONFESSIONS HAVE COEXISTED PEACEFULLY HERE, DEMONSTRATING AN EXAMPLE OF MULTICULTURALISM
AND RELIGIOUS TOLERANCE. THIS WAS NOTED IN MAY 2002 BY THE HEAD OF THE CATHOLIC WORLD,
ﬂJ_g-‘H_\l PAUL Il, WHEN HE PAID AN OFFICIAL VISIT TO OUR COUNTRY:

“THE INCLUSIVE AND TOLERANT RELATIONS
BETWEEN RELIGIONS EXISTING IN AZERBAIJAN
CAN SERVE AS A GOOD EXAMPLE FOR OTHER COUNTRIES.”
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WE ARE GRATEFUL TO THE PRIESTS
OF THE CHRISTIAN CHURCHES IN
BAKU: THE ORTHODOX CHURCH OF
THE HOLY ARCHANGEL MICHAEL
AND THE CATHEDRAL OF THE HOLY
MYRRHBEARERS, THE ROMAN
CATHOLIC CHURCH OF THE
IMMACULATE CONCEPTION OF
THE HOLY VIRGIN MARY, AND THE
LUTHERAN CHURCH OF THE SAVIOR
FOR KINDLY ALLOWING US TO TAKE
PHOTOGRAPHS.
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Cambiit oxxnpaemelit pectopat — T.G.I.
Friday’s® American Bar & Girill -
PACNAxXHET CBOM ABEPU XKUTENSM ropoaa
Baky coBcem ckopo, a MMeHHO BecHOM
2021 ropa.

Xopolume HOBOCTU NMPUXOZST K TEM,

KTO ymeeT mx xaare. K cuacTsio, xaats
OTKPLITVA HOBOTO PECTOPAHA OCTANOCH
coBcem Heponro. TLATensHO NPORYMAHHOE
OPOPMIEHIE MHTEPLEPA MOMOXET BCEM
MOCETUTENSIM MOMYYUTL HE3ABHIBAEMbIE
SPKME SMOLMM — TAKOTO Bbl HE HaMaeTe
nurae, kpome Friday’s® | Pectopar ¢
VICKTIOUYMTENBHBIM 1 Y3HABAEMBIM BO BCEM
M1pe OpOPMIEHMEM, CNIABSILLMIACS CBOMMM
KOKTEUNSMM N OTIIMYHBIMM \/FOLU,eHVIﬂN\M,
pa3paboTan HoBOE PA3HOOBPA3HOE MEHIO
B OMEPMKAHCKOM CTUNE, B KOTOPOM €CTb
BCe: OT BKyCHb\X 3OKyCOK M OCHOBHbIX 6J_||O£],
1O anneTUTHeMWMX aeceptos. «Mbi xoTim
CO3AATb AN HALUKX FOCTEN YIOTHOE MECTO,
roe OHu CMOFyT BCTpeL{OTbCﬂ C ﬂpy:’:bﬂMVl,
OTALIXATL NOcne PaBOTH 1, KOHEUHO Xe,
HOCTIOKAATLCS OLLYLLEHWEM YMK-DHAT, — U
HEBOXKHO, B KOKOM fieHb Hefenw, sefs Y

Hac scerna uapuT Hactpoerme MatHmup!

— FOBOPWT AVPEKTOP KOMMEPHECKOTO
nenapramenta T.G.l. Friday's® International
Cunbeust Priopec. — Hosbir, coBpemeHHbii
AV3QMH BNEYATNSET 1 BHYLIAET POAOCTHOE
HOCTPOEHWe, AAPHT 30psif 6oapocTH. 3aech
Kaxabiit nouyscTeyeT cebs kombopTHo!
ANNETUTHLIE OPOMATSI, BKYCHBIE YTOLIEHS

M HAMUTKM NO3BONAT BAM HACNAXOATLCA
MOMYYEHHBIMM SMOLMSIMU BCE CEMb [HEV

& Heaenio». T.G.I. Friday’s® American Bar
& Grill oduumansHo otkpoertcs BecHo
2021 roga. Camsle HeTepnenvBble rypmatsl
NepBLIMM BAOXHYT AONMOXAAHHLIE QPOMATHI 1
MPOCMAKYIOT HALM 3HAMEHWTHIE HA BECh MUP
KOKTEMNN.

‘
\HEMHOTO YCTOPY,

Mepsbiit pectopan T.G.I. Friday’s® otkpeincsa
B Heto-Mopke 8 1965 romy. C Tex nop,

YX€ NONBEKA C NLIHUM, PECTOPAHSI
Friday's o6cnyxusaior rypmaros 60

cTpaH, npeanaras 6nioaa HacToswel
QMEPUKAHCKOM KyXHM, NereHAapHLIE HaMMTKH
M BBICOYQMLLETO KNACCA CEPBHC B NPUSTHOM,
NO3BONAIOLLEN PACCAABUTLCH OBCTAHOBKE.
3nech Bu BCerna moxeTe cobpaThes ¢
IPY3bSIMK M OKYHYTbCSI B ATMOCEPY YMK-3HAA
— BOT YTO CTOMWT 30 HALUMM cnoraHom “In
Here, It's Always Friday”.




ACTRESS

Y OR THE AZERBAIJANI ACTRESS KONUL NAGIYEVA
INTERNATIONAL FAME ARRIVED AFTER HER ROLE IN THE
FILM "ABANDONED" (“TERKEDILMIS"), WHICH PREMIERED IN
AZERBAIJAN AND TURKEY IN 2015. THE ACTRESS HAS BEEN LIVING ‘
IN'TURKEY FOR EIGHT YEARS, AND HAD SINCE WON A BEST ] V
FOREIGN ACTRESS AWARD FOR HER ROLE AS A MONGOLIAN
HUNTER IN THE ICONIC TELEVISION SERIES "RESURRECTION:
ERTUGRUL" ("DIRILIS ERTUGRUL"). IT REMAINED IN THE TOP F I I ‘/I
RATINGS AS THE MOST-WATCHED TV SHOW FOR THREE YEARS.
PRIOR TO THAT, SHE STARRED IN SEVERAL FILMS AND TELEVISION
SERIES, TOOK PART IN THE AZERBAIJANI VERSIONS OF "DANCING /L
WITH THE STARS" AND “FORT BOYARD,” FOUNDED THE FREE MIND 4
MEDIA PRODUCTION COMPANY, DIRECTED THE AZERBAIJANI
VERSION OF THE "OKI" MAGAZINE AS EDITOR-IN-CHIEF, AND
WAS THE DIRECTOR OF THE NARGIS PUBLISHING HOUSE. WE

HAVE KNOWN HER FOR A LONG TIME - BUT SHE NEVER CEASES
TO AMAZE US.
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You have recently recorded the song “Karabakh is
Azerbaijan”. Tell us the story behind it. How did you co-
write this piece2 What came first — music, lyrics, or the idea
to create something on Karabakh?

The most exciting thing in this whole story is that while | have
an ear for music, |'ve received no formal musical education.
I hear a melody in my head, it comes out of nowhere, | hum,
then the words appear. | don't know how it happens, but |
seem to break away from reality — and a song is born. My
friends, professional musicians, franscribe my melody into
notes, and | make adjustments if necessary. The rest is rather
a technical matter. We live in a world in which technology
simplifies many processes, and this allows us to save a very
valuable time. To be honest, I'm someone that's far from
technology, | am more of a classically minded person,

but I fry to keep up with the fimes. When we decided to
make the film “It can't be reoll ("Gercek Olamaz"), where
the scripts required the heroine to compose her songs,

I thought | needed to turn my hobby into a professional
endeavor. Thanks to my Turkish friends, musicians Tolga
Shekerchi and Ahmet Ozturk, | was able to carry out my
plan. The composition "Karabakh is Azerbaijan” came very
unexpectedly, it seemed fo me that it would be interesting if
you merge several musical trends under one theme. | think the
experiment was a success. In any case, it turned out unusual
and lovely. A composition in which several cultures and

genres are combined is so very much Azerbaijani.

“Resurrection=Ertugrul® Fleseries (premiered in Turkey in 2014)

The film “It can’t be real,” which you directed and acted
in, ended up in the finals of international film festivals:

the Around Film Festival in Paris and the LA Femme in Los
Angeles. Congratulations! Can you tell us more about the
film2

In 2019, we also became finalists in the Best Screenplay
category at the White Nights Film Fesfival in Saint Pefers-
burg, this year we took part in the Festival Internazionale
Del Cinema Di Salerno, and the list of the festivals goes onl
Of course, this is fruly exciting. As for the film's theme, there's
a lot to dive info and one can interpret it in multiple ways.

| think each viewer should answer the question for himself:

what is this film really aboute Personally, | think that it

olrovman ofivecteol 'og Konn|
Nagigera ool Korliown Ugnr was
DOV\n'oIQZ}’LD{ in 2020. KOM/LI ,010\32_0(
Hre win chraracter LL\on\/ A [t
SingLf i [stoanon]
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SHUSHA IS AN IDEAL

is about delusions that are rooted in childhood, which have

the capacity of traumatizing us. If one doesn't identify or PLACE FOR ANY
understand this, life turns info a nightmare, and we become

its hostages. My character, Leila, is one of those victims. CREATIVITY
Thankfully, there is always hope.

“It can't be real” is based on the emotional trauma of the
protagonist, Leila. What inspired you to create this film? , ’
Is there a real person behind the main hero?

Sure. And not only one. Leila represents a kind of a fusion
of strong women who have forgotten about their strength
for a while. All these women are real, and | love them all
very much. Each of us is, in a sense, a Leila. | hope that all
of us will someday be able to face our fears and will learn
to be better, and live better lives without unintentionally

harming ourselves or those around us.

You've also starred in films about Syria on several
occasions. What other topics, in your opinion, are
relevant to contemporary cinema?

For me, personally, there is no concept of relevance. For
one simple reason: unfortunately, wars always happen,
and they can happen everywhere, and the result is the
same: the loss of innocent lives. It is a shame that the topic
of death in war is so powerful that it becomes so relevant.

I am for love! And no matter how utopian it sounds now, |
think someday we will come to it and eventually find inner
calmness.

We have been waiting for the return of Karabakh for 30
years, and it came back to us. And now | think we need to
create a space that, despite everything, will be far from the
concept of war in general. God willing, so we could serve
as an example not only to our neighbours, but also to the

whole world.

Various international festivals and competitions were

held in many of our regions before the pandemic, and no

That way we'd be able to win over our guests with both

doubt, that over time, the same prestigious events will be » _ _
held in our charming Shusha. Can you imagine yourself our hospitality and our professionalism. And for this,
at the Shusha Film Festival2 What do you think, can we

talk about the development of the film industry there in

Azerbaijan must improve the quality of film production
in general. For the time being, we have not developed

the near future? that fully. We need to lay down new trends, focus on

) o . international-level production, while in a very subtle
Shusha is gorgeous even in ruins, and | am sure that it will

flourish as it did thirty years ago. Perhaps we shouldn't hurry and moderate way leverage our nafional motives, since

with the festival just yet, as an event of that scale requires a overdoing itis not welcomed anywhere. I think, since we

lot of time and hard work. It would be best if we took our wantto position ourselves as a country with a developed

: : ! film industry, we need to open educational insfitutions
time to prepare for it exceptionally.
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and invite professional teams for training. Thanks God, our

counfry is rich in talents, and we just need to learn and not

be afraid to experiment. And Shusha is an ideal place for -
any creativity. Gradually, without haste, it is necessary o
build a new vision for the younger generation and to lay

new frontiers. One can hardly accomplish all of the above

without specialized education; hence this is where we need You have starred in many great films; what role did you
fo start. feel best about?

| am blessed, as | played and continue to play a range of
roles and | end up having a close connection with each
and every one of them. Today, my favourite character

is Amal, whom | play in a Russian TV series. It hasn't yet
appeared on the screens. My heroine is a very delicate
person, and her story is simply fascinating. | cannof reveal
the details, but the audience will soon see everything for

themselves.

When you received the award for the lead role in the
film “Yizme Ogreni orum” (“Learning to Swim”) at the
Izmir International Short Film Festival, you said: “Today,
it is vital to produce films about such events and show
them to the general public, so that everyone could see
these terrible and dire consequences of wars, which
have led to countless victims and refugees, and the
impossibility of finding happiness in a foreign land." Are
you planning to make a film about the Karabakh war?
And if so, what do you think it should look like?

Let me answer this question very briefly: let it be a surprise.
At the moment we are working on a script for a film about
Karabakh, about creativity, love, and small part about the
war itself. | would like this project to mark the beginning

of our joint path to the international film industry and serve
as a kind of a cultural element to the Azerbaijan's foreign
policy. Our message should not only be understood by

"It can't be real" (2020) Azerbaijanis, but also felt by everyone in the world.

‘ ‘ Tell us a few words about Karabakh for our international
readers.
I won't tell, I will simply invite you! My paternal grandmother

I[F YOU WISH TO SEE A originally comes from Shusha. Unfortunately, she could not

see our victory, and the beauty of our land remained only in
MIRACLE, DO COME TO her memory. All of us now have such an opportunity to see
this beautiful land! Karabakh will bloom like the kharibulbul
KARABAKH flower. People will have the opportunity to hear the music
of our luminaries’ and visit the very places where they

created their art. If you wish fo see a miracle, do come to
’ , Karabakh! — N

1,
% N\
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FROM
ANZERBANILIJAN
TO THE WORLD

WHAT FORMS A NATION@ WHO ARE THE PEOPLE THAT MOVE US, INSPIRE US, PUSH US TO ACT¢ WHOSE
STORIES DO YOU FEEL COMPELLED TO RECOUNT TO YOUR CHILDREN, TO ALL CHILDREN?
WHAT IS AZERBAIJAN¢E
OIL WORKERS2 WORLD SCIENTISTS2 THOSE WHO FIGHT COURAGEQUSLY FOR THE COUNTRY'S LAND OR
THOSE WHO USE A BOOK AND A PEN TO FIGHT AGAINST ILLITERACY2 THOSE WHO BUILD SCHOOLS OR
THOSE WHO DESTROY PRECONCEPTIONS?

THIS LIST OF 13 SPANS AZERBAIJANI LUMINARIES FROM THE SCIENCES TO LITERATURE, FROM
PHILANTHROPY TO ART, FROM PHILOSOPHY TO ACTIVISM. THEY ARE THOSE WHOSE PATHS WE ASPIRE TO
FOLLOW AND WHOSE PATHS WILL LIGHT THE WAY FOR THE MANY GENERATIONS AFTER US. THEY ARE
THOSE TO WHOM WE DEVOTE OUR 'DASTANS' TO PROTECT AND CHERISH THEIR LEGACIES. WHETHER
QUIETLY, OVER TIME, OR BOLDLY AT ONCE, THESE WOMEN AND MEN HAVE CHANGED THE WORLD
AROUND US FOR THE BETTER AND HAVE SINCE SHAPED WHAT IT MEANS TO BE AZERBAIJANI.

N TEXT ARZU JAEED PHOTO PRESS-MATERIALS
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FUZULI

An Oghuz Turk of the Bayat tribe, a Turkic and Ottoman poet, writer, and thinker
Muhammad bin Suleyman wrote under the nom de plume of Fuzuli. As one of
the most significant contributors to the Divan legacy in Azerbaijani literature,

Fuzuli brought his poems to life in three languages: Azerbaijani, Ottoman,

and the Chagatai Turkic. While beginning his literary path with writing

poems at an early age, Fuzuli would later be called "Mawlana" for
his deep understanding of mathematics and astronomy.

Above all, Fuzuli is regarded as a poet of love, although the
concept of love Fuzuli conveyed had an infinitely broader
meaning than the contemporary, Western definition of romantic
love. Fuzuli's "love" was more in line with a spiritual Sufi
understanding of God's presence. Interestingly, Fuzuli himself
seemed to have belonged to no specific Sufi Order.
Inclusiveness is the fundamental concept of Fuzuli's poetry. It

connects poetry from Azerbaijani, Turkmen, Ottoman (Rumi),

the East, and the West: it also covers the division between Shiism
and Sunnism in Islam. Generations of Ottoman poets praised his
works and built on it; no contemporary tradition can circumvent him.
Today, Fuzuli's masterpieces are presented and safeguarded in libraries
worldwide: copies of manuscripts are held in renowned museums, like the
Harvard University Museum and the Brooklyn Museum.

TAHIR SALAHOYV

As a boy, Tahir Salahov saw a painting of a beautiful woman with long, flowing
hair and her hands tied behind her. "How is this made? How is this created?"
he asked and proceeded fo devote the rest of his life to finding an answer.
The world of Tahir Salahov's paintings focused on the reality of ordinary
humans instead of an idealization. He did not sugarcoat banality but
could masterfully express it with a lyrical vividness of his signature style.
Instead of the usual glorification of the Soviet years, his depictions of the
Azerbaijani oil workers are reminiscent of the hardships of those years.
His works can be found in the world's most prominent galleries today.
Undoubtedly, Tahir Salahov is one of the greatest contemporary artists of
~ ourtime.
Today he is the Vice-President of the Russian Academy of Arts, a Hero
of Socidlist Labour, a People's Artist of the USSR, Azerbaijan, and Russia.
For his contribution to the arts, he has received the Heydar Aliyev and Istiglal
(Independence) Awards (Azerbaijan), and Order of Merit for the Fatherland, II
and Il class (Russia). He was the First Secretary of the Union of Artists of the USSR.

n Ioﬁ\iw‘l’iwj b\*j Taluir Saalrov eallesd ”Aio{m,”
wos omctionesl o Soﬂ/uloy/s i 20715
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HAJI ZEYNALABDIN TAGHIYEV

An illiterate son of a shoemaker, from the age of 10 he began to earn his own
money as a bricklayer. A contractor-builder, who did not know how to sign
his name, Zeynalobdin Taghiyev would eventually be deemed as "The
Father of a Nation." An incredible fate, a generous heart, a resilient
posture through life, and a personal contribution that will benefit his
nation for many generations fo come. Whether it was destiny, fate,
a good chance, but a burst of an oil fountain on a piece of land he
had acquired had turned Taghiyev into the wealthiest men of the
Baku Oil Boom era.
A rarity today, but the wealthier he became, the more he gave
to the less fortunate, the downtrodden, the more he invested into
building up his community. Amongst his philanthropic contributions
to the Azerbaijani nation, is the first school for Muslim girls in
Azerbaijan and the Muslim Orient, the first national theatre in Baky, a
school of agriculture in Mardakan, the first technical school in the Baku
Govemorate, Baku horse tramway, the Muslim Benevolent Society in Saint
Petersburg. Taghiyev used his wealth for the reconstruction of the St. Nina's
School for Girls and the beautiful Alexander Nevsky Cathedral in Baku, even

Azurboijon 'ou)ufn‘)/s —fmm though he was Muslim. He sponsored the first franslation of Quran info the Azerbaijani;
ﬂ/u.]njmob of—‘[ﬂjlm‘\‘jw published newspapers and magazines in Azerbaijani, Arabic and Cyrillic scripts.
2 Fooloy: Azusomijowi- Single-handedly, through his private contributions, Taghiyev is responsible for solving the water crisis in the first
Podcistouni broHaslooo was Oil Boom era in Azerbaijan, and-miraculously saving the Pakistani nation from a pneumonic plague, by shipping

q M‘)’{m‘f’ul b:j v

them a wealth of vaccines. He granted schalarships for hundreds of Azerbaijanis to study abroad. Can all of his
contributions fit in this brief paragraph@ Never. Wilthis legacy thrive? Forever.

ROBERT HOSSEIN

"l'am Azerbaijan's son," says Commander of the Légion d'honneur (France) and
Commander of the Order of Cultural Merit (Monaco), French actor, director, and
writer Robert Hossein. After the struggle of the First Azerbaijan Democratic
Republic and the Red Army's occupation of Azerbaijan, there was a
considerable immigrant wave of Azerbaijanis to France. Hence, many
Azerbaijanis prominent were born there in subsequent years. Robert
Hossein is no exception.

Born in Paris in 1927, Hossein began acting in the theatre af the

young age of 15 and hoped to become a film director. His love and

passion for the stage were inherited from his parents: his father - André

Hossein — a composer, and his mother — Anna Mincovschi - a Jewish

comedy actress. Throughout his career, he directed the "Les Misérables"
adaptation in 1982, and played the husband of Michele Mercier in
the "Angélique" series, a gunfighter in the "Cemetery Without Crosses"
(which he also directed and co-wrote), and a Catholic priest who falls in
love with Claude Jade and becomes a communist. Elegantly working with
movie spaces, he played with scene set-up geometry, visually emphasizing
the weight of psychological strain — a method that later became his distinctive
trademark.
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ALl JAVAN

Deemed the "Einstein of the East", Ali Javan, an American physicist of Azerbaijani ofigin, WO§“__/.
ranked 12 in the list of "100 Geniuses of the World." In the mid 20t century, he moved

to the US. Years later, he was already a member of the US National Academy

of Sciences and the first-named Francis Wright Davis Professor of Physics at
Massachusetts Institute of Technology. After taking several courses at Columbia
University — one of the world's top-ranking universities, Ali Javan received his
Ph.D. In just six years after moving to the US, without previous Bachelor's or
Master's degrees under his belt, in 1954, he published his thesis on 'taming'
lasers. Later, his invention would be used in almost all relevant medical

equipment. Compared to the thousands of watts needed for the ruby lasers

to create short bursts, Javan's first continually working laser worked with a
f

very low energy input of around 25 watts or 50 watts. The laser was used
fo transmit a telephone call just one day after its realization. "It was laser
talking to me," said Javan, describing this moment, as he was honoured by

L w President Johnson. Using antennas for the first time in the human story to receive
light or developing the first accurate and unprecedented measurement of light's
Weed, AliJavan embedded his name and scientific discoveries into our daily lives.

o N

ded by his family and listening to Mozart and Mahler, he passed away in
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MUSLIM MAGOMAYEV -

"King of songs" or the "Soviet Sinafra" or the most famous Azerbaijani baritone of
the 20th century, Muslim Magomayev's talent and charisma captured the hearts of
T

men and women all over the Soviet Union and beyond. His popularity was so
astonishing that the audiences' continuous rapturing made it impossible for
concert hosts fo infroduce his performances.
Born in Baku, Magomayev was named after his grandfather, the composer
Muslim Magomayev. He was one of the pioneers of modern Azerbaijani :
classical music and a friend and contemporary of the famous Azerbaijani -
composer Uzeyir Hajibeyli. "La Scala" in Milan, "Olympia" in Paris, _‘g.;a'-
"Bolshoi Theatre" and Kremlin Palace in Moscow, USA, Canada, Cuba, 1
Finland... Magomayev was destined to perform on a stage, conquering

people's hearts across the world with the beauty of his voice.
Olympia's director Bruno Coquatrix offered him a contract, and
Magomayev was seriously considering a chance to pursue an
international career, but the Ministry of Culture did not allow it. Yet, this did
not halter the spread of his popularity and talent into the world outside of the %
USSR. Magomayev left the stage af the peak of his career - a step that required
an incredible will of power — in order to preserve a collective memory of him as a
young, vibrant star.
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IMADADDIN NASIMI

Born in Shamakhi, Nasimi is considered one of the greatest Turkic mystical poets of the
late 14ih and early 15t centuries. A master of word and rhythm, a connoisseur of
classical Eastern and ancient Greek philosophy, an ustad of Islam and Christianity's
foundations. Nasimi was a skillful expert in a diverse range of fields: medicine,
astrology, arithmetic, logic, while also being a scholar of Turkish, Persian, and
Arabic languages, creating in these languages equally well. His exquisite
lyricism has given him a reputation comparable only to that of a few poets,
making him one of the most prominent divan masters in the history of
Turkic literature. His Azerbaijani poetry language is characterized by its
richness and connection to the people. In the history of the Azerbaijani
language and literature, Nasimi's literature works represent a significant
breakthrough. His manuscripts have been preserved in a number of
different libraries around the world: the British Museum Library, the National
Library of Australia, the Topkapi Palace Library of Istanbul, the Tebriz
National Library, the Dushanbe Manuscript Fund, the Tehran National Library.
In 1417 Nasimi was detained and skinned alive in Aleppo for daring to express

his views, deemed blasphemous by contemporary religious authorities. Upon the
decision of UNESCO, the 600t anniversary of Nasimi has been widely celebrated

around the world.

SHAFIGA AFANDIZADEH

Born in Tiflis, Shafiga Afandizadeh received her education from her father, and at the young age of 14, she began teaching

chool founded by her father in Sheki. From 1901, Shafiga Afandizadeh goes on to teach the Azerbaijani language
» to girls at Zeynalabdin Taghiyev's girls' school, thus becoming the first teacher of the Azerbaijani
language at an educational institution. After the March mﬁéﬁomily and younger
sister flee to Istanbul. Unfortunately, both her husband and sister passed away. A year
later, she becomes the first Azerbaijani woman-journalist and refurns to her Motherland.
Her arficles are published in "Shargi-Rus," "Achig Soz," "Igbal," efc. Under her
sharp pen, lines about the depressing state of women, ignorance, illiteracy, and
concerns about the country's future flow out and become public discourse topics.
" . Of course, her reporting brings her a slew of problems, but women like her
~ | are neversilenced by fear. In November 1923, the first Azerbaijani women's
magazine, "Sharg Gadyny" ("Eastern Woman"), which will later be read across
S the world, sees its first publication. Afandizadeh is appointed the head of the
- " iterature department. In addition to provocative articles, she also writes and

O R

publishes short stories. During a congress of Transcaucasian Muslims, Shafiga
Afandizadeh, alongside Sara Vazirova, take the floor and speak on behalf of
women in front of an all-male audience. Inconceivable by the standards of the
e day, as women had not been allowed such 'liberties' at the time. The two women
k \ are forced to present their statement wearing gloves and the traditional Azerbaijani
silk kelaghayi. In time, Shafiga Afandizadeh will also serve as the first woman within
the governing body of the Azerbaijani Democratic Republic, advancing women's rights
agenda. In 1917, when basic women's rights were not recognized globally, this was an

incredible move forward. In 1918 Azerbaijan became the first country in the East and even one of the

first in'the_Western world to give women the right to vote.
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LEYLA MAMMADBAYOVA

In the Caucasus, Southern Europe, the US, and Asia, Leyla Mammadbayova becomes the
first woman to fly over rivers and mountains, even becoming the first woman to jump with
a parachute in the Eastern world. A modern-day article in the Huffington Post wrote
about her: "She broke the stereotypes about Muslim women, typical for Azerbaijan, a
country in which women got the right to vote earlier than in the United States." Leyla
Mammadbayova, it is said, took off the veil and put on a helmet. Her helmet didn't
fither properly because of her hair, so she had to ask her husband for permission
to cut off her long, thick braids so that nothing would interfere with her flight. By the
beginning of the WWI, Mammadbayova was already an aviation major, having
trained hundreds of pilots, two of whom — Adil Guliyev and Nikolai Sheverdyaey
— became heroes of the Soviet Union. During her lifetime, Leyla Mammadbayéva
was also devoted to literature, particularly poetry and film. Leyla's story — the first
female Muslim pilot — was central in a 1934 short, silent art film named ['lsmet."
A striking fact from her biography is that Leyla Mammadbayova took part in the
movie as a stuntwoman, performing complex tricks in the sky, including her famous
"dead loop," thus becoming the first female stunt performer in Azerbaijan, In 1933,
Alexander Yakushev, her close friend, painted a portrait of her, which was later
acquired by the Revolution Museum in Moscow. In 1995, Nazim-Rza Israfil oglu filmed a
documentary about the pilof's life, called "Leyla." Samad Vurghun, the renowned Azerbaijani
poet, also recounted moments of her life in his lyrical work "Leyla."

DILSHAD ELBRUS

Born info the last years of the Russian Empire, Dilshad Elbrus's early childhood coincided with the
birth of the first Azerbaijani Democratic Republic, as the country attempted to maintain its
freedom from the incoming/control of the Soviet Government. She was a descendant of
the Karabakh Khans, g brilliant mind, who became the first female Azerbaijani scientist
in nuclear physics. Dilshad Talybkhan Elbrus will gradudte from Istanbul University's
physics department and go through a thorny journéy toward becoming a professor.

She would contribute her knowledge and passion for sciences all over the
world: Turkey, USA, UK, Germany, France.Her life was never dull, which often
led her to find comfort in the arts. Masterfully she played Azerbaijani national
music on the piano and was a prolific reader. She proficiently knew her native
Azerbaijani, understanding|its most complex nuances and infricacies, while she
also spoke Turkish, German, English, and French fluently. With time, Mammad

gulsum Khanim, would publish

Amin Rasulzadeh's

ijaniDemocratic Republj

Republic in the Muslim worl

"Poor you, oh, the flag o

They lowered you, am |

ness, Turkey buri clear physicist; while we

When Dilshad Elbrus passed away after a

did not even suspect her existence.
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WE REMEMBER

LOTFI ASKER ZADEH

Born in Baku, all roads pointed to this scientist's life being spent far away from his
Motherland. Lotfi A. Zadeh - mathematician, computer scientist, electrical engineer,
arfificial intelligence researcher, and professor emeritus of Berkeley University —
awarded exceptional scientific contributions. As of October 2019, according
to Google Scholar, Zadeh's dissertation has been cited in scholarly works
over 230,000 fimes, including more than 100,000 citafions retrieved
from the 1965 Fuzzy sets article. Being a MIT graduate and Columbia
Ph.D. degree holder, his scientific breakthrough in fuzzy mathematics
consisting of fuzzy-related concepts wasn't first welcomed in the
American academia; thus, Japan became the first to implement his
research info life. This step brought to the Japanese tech giants millions
in revenue. It is after Japan that NASA will use Lotfi A. Zadeh's theories
and ideas. Zadeh received 24 honourary doctorates, outstanding
awards in Japan, Canada, Germany, Spain, and a Golden Goose
Award. His legacy is sill thriving: from 2014 "Lotfi A. Zadeh Pioneer
Award" that honours outstanding and pioneering confributions to human-
machine systems and/or cybernetics was established by the IEEE Systems,
Man, and Cybernetics Society. Lotfi Asker Zadeh passed away at the grand age
of 96 and was buried in the Alley of Honour in Baku, Azerbaijan.
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TOFIQ BAHRAMOV

Football fans from England to Russia and beyond recog

an Englishman can be heard arguing with a German over
Tofig Bahramov. Originally a Neftchi Baku team player who
career due to an injury, at the age of 25, Tofig Bahramov |
instead. Today he is the only referee in the world to h

stadium named after him, commemorating his brilliant ca

e name immediately. To date,
rerbaijani. That Azetbaijag
o freeze his proféssiong
e a footballrefereg
monument and g
nd corfributig
to world sports. At 34, he made his debut on|the pitch during'the USSR o
Championship. He went on to referee 146 matches over his life. He was listed
in the top 10 of Soviet referees for thirfeen yearsin-a-row:
In 1966, Bahramov took part in the World FootballChampionship held
in the United Kingdom. England was playing against West Germany. The
score screen displayed a fie of 2:2. Geoff Hurst of England scored a goal
that bounced sharply downward from the crossbar, struck the ground, and
was almost immediately spun away by the German player. Bahramov made
a risky yet historic decision by calling it a goal and became an immediate hero
in the UK. Even Queen Elizabeth Il presented him with a Golden Whistle after ~
team England's win. Naturally, these sentiments were not shared in Germany. 50 — -.1 _—y
years later, in 2016, Sky Sports would confirm: yes, there was a goal, and Tofiq il B
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Bahramov's judgment was, in fact, a correct one.
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FARMAN SALMA

Farman Salmanov looked classica rbaijani: dark, curly hair, a dignified posture, d

smiling face, and, of course, ¢ iche. A legendary ist, his discovery of

Tyumen oil shaped Russig
When his father was |
steel courage, did f

n geopolitics and
bon Stalin's order, F
nkable: he wrote a tele

Baghirov asking forhigtather'srelease. No one dare
the time. After a few days, he received a call to visit Baghirov's office.
Considering the terror that Soviet citizens lived with duringthose years,
Farman's friends and family were sure he would get punished for his
‘ audacity. But shortly after his visit to Baghirov's office, his father is
released.
Farman's role in the history of Russia's discovery of oil was not simply
due to his talent and passion, but intuition too. When was initially
appointed to the Kuzbass, he was almost certain that there would be no
oil found in the region, so he initiated his team's relocation to Surgut. No
one else understood or believed in his move. Not one person. So, what did
he do next? He composed a letter to the authorities that were preparing to
put him in jail: "2180 meters deep, there is oil." Yes, letters and telegrams were
his favourite. "l found oil. This is it. Salmanov," he wrote to Nikita Khrushchev after
founding the second origin in Siberia. The rest is history.
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ALLET ART IS AESTHETICS IN ITS HIGHEST MANIFESTATION, AN OPPORTUNITY TO FEEL
OWN CORPOREALITY WITH THE HELP OF CAREFULLY PERFECTED PAS, AN EMBODIMENT OF
[RON DISCIPLINE AND SUPER-WILL, FORCING TO STAND NEXT TO THE BALLET BARN FOR
HOURS ON END IN EXCHANGE FOR VITALITY, FLIGHT, AND FREEDOM IN SPACE AND TIME. THE STORY
ABOUT THE HIDDEN BEHIND THIS "GRACE AT YOUR FINGERTIPS" IS SHARED Bwv, THE
PREMIER OF THE MARIINSKY THEATRE, HONOURED ARTIST OF AZERBAIJAN. I
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Eumpress o«% Russio, Maria Aluxonslrovna

How did ballet come into your life?

It all started in childhood. My father served
in the military, which made us relocate rather
frequently. At some point, when | was in the
third grade, we moved to Ganja city. Once
I'run info my classmates in the hall, where
they stood holding hands prior fo affending
a dance lesson. It seemed so curious that

| asked my mother to enroll me in a dance
club. In fact, I could attend only three or
four lessons, which was enough for me to
realize that I'd like to continue. My father's
acquaintance advised me fo try my luck

af the choreographic school. I started to
practice, tried to do the splits, and prepared
some basic exercises. Six months later, we
returned to Baku, and | entered the Baku
Choreographic School, where | studied for
ten years. | sfill remember those happy years

with warmth.

Have you had the support of those around
you when you decided to devote yourself
to this art?

Of course, my parents supported me greatly,

I am very thankful to them. There is something
in each of us, and parents need only to help
to develop this talent. In this sense, | am very

fortunate.

What was the turning point in your career?
The move to Kyiv became a turning point.

I worked for a year at the Akhundov
Azerbaijan State Academic Opera and
Ballet Theatre in Baku after choreographic
school, and then | received an invitation from
friends to spend a vacation in Kyiv. | enjoyed
the city. | went to the theatre and found out
there was a casting going on. After a week

of classes with the troupe of the Kyiv Opera

and Ballet Theatre, | was hired as the soloist...

How did you end up at the Mariinsky
— T
Theatre?

My journey to the Mariinsky Theatre began

inJanuary 2011. | have dreamed of the
Mariinsky since childhood. Since | was
already in the Kyiv theatre, | decided that

I had found myself and somehow forgot
about my dream. Nevertheless, one fine
day, famous dancers Denis Matvienko and
Leonid Sarafanov, soloists of the Mariinsky
Theatre and graduates of the Kyiv School,
came to Kyiv. At that time, | was working with
their teacher. They attended our rehearsal
and asked me if | would like to come to the
Mariinsky. At that time in Kyiv, | was involved
in top performances such as “Giselle”, “The

Sleeping Beauty”, “The Nutcracker”...

Thaeatre on Marcl 23/ 1961

«

I understood that the leading roles had given
me the experience to work af the Mariinsky.
So it happened, and | came for casting at
the end of December when | performed a
variation and was accepted as the second
soloist. It was such happiness! At that
moment, | realized that the dream had come

frue.

What schools in Baku, Kyiv, and St.
Petersburg have taught you?

The Baku school gave me an excellent
foundation. The study of nafional dances
gave me these skills on how to position
hands, which later helped in the role of
Farhad iﬂ]_ef_[@gw&, which was
even noted at the Mariinsky Theafre. In Kyiv,
| got tremendous experience of performing
leading roles in classical ballets: there

was no such opportunity in Baku as these
performances were not in the repertoire of
our theatre. Other than that, there were more
halls in the Kyiv theatre and a large number
of leading artists whom | could look up to.
St. Petersburg taught me everything else and
made me a principal dancer. Thanks fo the
Mariinsky Theatre, | have travelled all over
the world, participated in gala concerts, and
got the opportunity to perform on the same

stage with world sfars.
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THE SETTING, THE ARTISTS, THE COSTUMES,

ALL OF THAT CAN CHANGE,

BUT THE

CHOREOGRAPHY OF CLASSICAL BALLETS IS
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Tell us about teachers who have played an
important role in your life.

My first teacher was Emilia Menchinskaya,
who taught me from the fifth to the seventh
grade. Then there was Sergei Vladimirovich
Bogdanov, who guided us through exams
and was our main teacher until the third
year. He was the one who instilled in us the
purity of positions and the form of classical
ballet. He still works af the Akhundov
Azerbaijan State Academic Opera and
Ballet Theatre in Baku. In Kyiv, my teacher
was Alla Vyacheslavovna Llagoda, a ballet
dancer who discovered herself in her work
with prominent dancers. All of her students
became leading artists. | worked with her
for two years, and she taught me a lot,
including the mood | need to have prior to
going on stage.

At the Mariinsky, | began my journey with
Rajapmurat Abdiev, formerly the leading
ballet premier, Mikhail Baryshnikov's
classmate, an excellent dancer, and now a
teacher, whose students have become stars
of world ballet. For eight years, under his

leadership, | have mastered the repertoire

BANET

of the Mariinsky Theatre. We speak to each
other every day, and | consider him a dear
person. Afthe moment, | am working with the
artistic director of the troupe and honoured be
his only student.

Do you divide your viewers into professional
art connoisseurs and amateurs?

When | go on stage, | try fo immerse myself
in my role and coexist with my character.

But | surely understand that teachers, the
leadership of the ballet troupe, my relatives,
and friends are sitting in the hall, and these
people follow my every step and gesture

and understand my emotions. During the
performance itself, the main thing is to convey
my hero's story to the audience. The teachers'
comments, words of gratitude from the
audience, autographs, and everything else
happen later. It is a great happiness to know
that your art gives people countless emotions.

Classics are eternal, and modern
choreography is the spirit of the times. Do
you agree with this conventional wisdom?
How do these two directions relate to your
life?

Of course, the classics are timeless. The
setting, the artists, the costumes, all of that can
change, but the choreography of classical
ballets is eternal. Few theatres would change
classical choreography, it is almost sacred.
Modern choreography, on the other hand, is
a movement forward and an opportunity to
develop. Many productions have moved from
modern to the category of classics. | actively
try myself in both directions. Of course, when
you dance classical ballet for a long time [and
I've done so for ten years now), you want to
test yourself in something new and experiment
with the capabilities of your body. | dream of
developing myself in this direction since the
Mariinsky has all the conditions for this.

Common ballet myths that you would most
like to debunk?

There are two such myths. First: "ballet is

not a man's job." Of course, parents fend to
send their sons to wrestling or football. But,
as time shows, the world's interest in ballet

is only growing. The second myth is about
ruthless backroom infrigues. Of course, there
is competition, but it does not end up with the
needles in pointe shoes, as they say.




Has the ballet demanded any sacrifices

from you2 Which ones were especially
difficulte

I do not limit myself in terms of food, but | don't
consume alcohol or unhealthy foods foods.

| follow a proper diet and keep fit. Perhaps,
the only sacrifice was that | had to leave

my hometown at the age of 19 and start an
independent life. The future showed it was not
in vain. No success comes without sacrifices.

What is the most pleasant thing in your
profession?

The performance ends, and you hear a flurry
of applause. When you bow, you often

catch a glimpse of someone applauding and
shouting "bravo." These are probably the most
pleasant moments in the life of any artist.

Which of your performances or roles has
helped you gain some life lessons2

With experience, | realized that you need
to control your emotions when they are
running too high. This applies equally to
ballet and life in general, and you need

to work on this throughout your lifetime.

Excessive emotionality on stage can result
in a technical error; an enormous influx of
energy, and sudden movements lead to a
fall. Deliberate steps require a cool head.

In 2018, you received the title of Honoured
Artist of Azerbaijan. Do awards influence
artist's life?

Of course, such recognition from the state
signals that exhausting training and hard
work were not in vain. Itis great happiness
and confidence that you are on the right
track. At the same time, titles and awards
reinforce a sense of responsibility as the
audience expects excellence from you, and
you have fo live up fo these expectations.

What would you choose if the ballet didn't
work out?

Ballet entered my consciousness so firmly
that it is difficult to imagine life without it. |
often ponder over this, since a professional
life of a ballet dancer is short. We begin our
adult life as dancers af the age of 19 while
our peers just start to train. One thing | can
say for sure is that | would try to become the

best and achieve great success regardless
of the field. This is my life principle.

Say a few words about Karabakh for our
foreign readership.

I sincerely congratulate all the people of
Azerbaijan on the victoryl My happiness
has no bounds, and now | dream about
going to a rebuilt city of Zangilan, which
my family had to leave when | was three
years old. I am proud of the Azerbaijani
people! | am proud of the Azerbaijani
army! Karabakh is Azerbaijan! —
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PEOPLE'S ARTIST OF AZERBAIJAN, A LAUREATE OF INTERNATIONAL COMPETITIONS, YUSIH
EYVAZOV IS RECOGNIZED AND WELCOMED IN THE WORLD'S BEST THEATRES. FROM THE
METROPOLITAN OPERA IN NEW YORK TO THE COVENT GARDEN IN LONDON, FROM
MILAN'S LA SCALA AND MOSCOW'S BOLSHOI, TO THE VIENNA OPERA. AT THE HEIGH
OF SUCH AN INCREDIBLE CAREER, YUSIF EYVAZOV IS CONFIDENT THAT BEING THE BES
SINGER MEANS LIFELONG LEARNING AND CONTINUOUS SELF-DEVELOPMENT. HE SHARED
WITH US HIS VISION OF ART AND LIFE, AS WELL AS HIS VIEWS ON WAR AND PEACE.
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They say that either we choose our
profession, or the profession chooses us.
What shaped your choice when you opted to
become an artist?
It seems that there’s something transcendent, the
Hand of Destiny, if you like. The profession of an
artist is very subtle. You start learning singing at
the age of 20, and no one, not a single teacher,
conductor, or promoter will ever say: "In 5 years,
you will be a star". As my experience shows, the
singers who started studying with me and had
amazing voices, in the end, could not build their
careers as singers. And those who were seemingly
less talented, by the way, | consider myself one of
them, have achieved success and ended up on
the world stage. For more than ten years | have
been performing a rather sophisticated drama
__reperfoire in the world's leading theatres, and |
have signed contracts for the next seasons. | think,
after all, our fate is determined by heaven, in a
way unknown to us.

It is believed that the culture of a nation
reflects its soul and character. What do
you think about Italians based on their
opera music?

Of course, national art reflects the beautiful
features of the people. For example, mugham
shows the infinite generosity of the Azerbaijani
character. And ltalian opera is the art of

bel canto, which means "beautiful singing".

It embodies the Italian character's multiple
astounding traits: temperament, love, passion.
This is a multifaceted art. Centuries pass, but
this music is sfill young and in demand. This is ifs
greatest strength and value.

Since the dawn of time, it has been believed
that art is always outside of politics. It is

an international cultural phenomenon, solely
intended to unite different countries and
peoples. However, unfortunately, the musical
scene occasionally becomes an arena for
provocations and intrigues. In this regard, how
would you comment on the Armenians' recent
attempt to disrupt your duet with one of the
greatest opera singers of our time, Placido
Domingo, on the stage of the Bolshoi Theatre in
Moscow?

| would say that it is not the musical scene that
sometimes becomes the arena for provocations
and infrigues, but the people who perform on
this stage are aftacked. The bigger your name is,
the more actively and furiously the provocateurs

OPERA

are frying o farnish your reputation, that is, to
artificially create a scandal, as it happened

in this case. The gala concert with Placido
Domingo on the stage of the Bolshoi Theatre
in Moscow was underway for a long time.
Placido Domingo personally invited the best
singers in the world and prepared the concert
program. By that time, the war in Nagomo-
Karabakh was in full swing, and I could not
remain silent as | am Azerbaijani, and | om
proud of my country.

When the terrorist attacks took place in Ganja
and Barda, when the Armenian armed forces,
on the orders of the criminal government of
Armenia, attacked the civilians of Azerbaijan,
I could not remain silent, just like my fellow
citizens who shared the truth with the world
through social media. You know, "right is

o0

A PERSON CANNOT

might."

BE ABSOLUTELY
HAPPY, HE OR SHE
WILL ALWAYS LACK

SOMETHING

2

In this case, some people decided fo take
advantage of the situation. | even know these
provocateurs' names; those who sent letters to
the Metropolitan Opera and Covent Garden,
and elsewhere, and even to Placido himself.
Believe me, Placido ignored this and never
even falked about this with me. They were
frying fo create a pefition out of this, but we
all understand that these provocations had
absolutely no foundation, as the truth is on my
side. | share the truth with over 70,000 people
of different nationalities that follow me through
my account. Needless to say, these posts
were saturated with patriotism and love for the
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homeland, but there was nothing aggressive
in them, even towards the perpetrators of

the Ganja and Barda tragedies. There was
condemnation, a harsh reproach, and an
absolutely clear expression of my position:
that this is unacceptable, because civilians,
peaceful people who lived outside the conflict
zone never deserved that. My words were
directed not against the Armenian people, but
the criminal government of Armenia, | could not
remain silent about this. Their provocation had
failed, and any possible attempts in the future
will fail too, because | am an accomplished
artist with a clear civil position that | openly
express. | do not call anyone to war and have
always said that we are in favor of a peaceful
solution fo the Karabakh conflict.

Our President, llham Aliyev, and our other
officials said the same. We favor a peaceful
solution. The fact that we have patiently waited
for a "peaceful setlement" for 30 years,

while we were simply cheated, has again
proved that our people are peaceful and not
aggressive. But it is simply incomprehensible
to see what the enemy did during the war and
what they are doing now: leaving for us only
acts of barbarism and vandalism as they exit
Karabakh after our victory. It is ok, we will
rebuild everything, including new schools and
houses. People will return home, and we will
never forget these times, | am absolutely sure
of that.



You perform both classical works and
contemporary pieces. What kind of music
and songs do you like to listen to at your
leisure? Do you listen to Azerbaijani
performers?

I listen to classical works only when | have
to learn something new. There is already
too much classical music in my life to listen
to it at my leisure. | always play very light
melodic songs in my car: Azerbaijani,
Russian, foreign pop music. | definitely don't

listen to opera in the car.

How are you going to promote Azerbaijan
in the future?

I will say this: many of my fellow compatriots
perform on the world'’s biggest stages.

They are Elchin Azizov, People's Arfist of
Azerbaijan, my friend Dinara Aliyeva,
People's Artist of Azerbaijan, Azer Rzazade,
Maharram Huseynov, and Fuad Ibrahimoy,
who is a fantastic conductor, with whom we
have had and will have a lot of joint projects
together. | believe that our presence on the
international stage in Moscow, London,
New York, Japan, and Australia is already
promoting Azerbaijan, which in itself means
a lot. We, artists, cannot walk the streets
with flags, but we go out on stage, and the
program says "Yusif Eyvazov, Elchin Azizov
~ People's Artists of Azerbaijan", and this is

also a way of "carrying our flag.”

You have reached great heights in opera.
What are your future plans?

'Reached great heights’ is, perhaps, too
strong of a statement. | have achieved
something, and | am insanely happy and
grateful to fate. My future plans are to keep
improving. People confinuously expect
something more from me. When you go

on stage, you cannot perform any weaker
than the last time. It is important for me to
consider this and work on myself, in order to
prepare new pieces, fo grow, fo develop,

and to live.

What is happiness for you? Do you

consider yourself a happy person?

NARGIS MAGAZINE

I think happiness is a broad concept that is also
relative. It cannot be described in two words.
A person cannot be absolutely happy, he or
she will always lack something, but today |
feel happy because | have a wonderful family
and an excellent job. Today, af 43, | already
understand that | missed some things and will
not get them back because of my age and
because the time is running out. This does not
prevent me from being happy, as I'm perfectly
aware that it is impossible to have absolutely

everything!
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WE CAN SAY WITH

GREAT CONFIDENCE

THAT THIS YEAR HAS

BEEN
IN OUR PEOPLE'S
IN GOLD

INSCRIBED

HISTORY

LETTERS, AND

YES, KARABAKH IS

AZERBAIJAN
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Say a few words about Karabakh for

our international readers.

| am thrilled that our country, our
President, and our people ended this
conflict with our heads held high, and our
flag raised high. We based our actions
on generally recognized international

principles, so our cause was just.

Of course, nobody wished for

war. War leads to victims, and this

is appalling. The heart of every
Azerbaijani is now overwhelmed with
happiness from the fact that, in the end,
after many years, justice has triumphed,
and everything has fallen into its place.
Karabakh returned to Azerbaijan, there
is a lot of work to be done now, both
at the diplomatic and infrastructural
levels. It is crucial to restore the
territories, that is, fo put everything in
order, so naturally, there is a lot to be
done.

We can say with great confidence

that this year has been inscribed in our
people's history in gold lefters, and yes,
Karabakh is Azerbaijan! — N
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NGIZ ABDULLAYEV'S FICTION IS INTERWOVEN WITH REALITY: TRUE EVENTS AND FACTS FROM
F-@R_MER PROFESSION AS A SPECIAL AGENT ENRICH HIS PLOTS WITH ADDITIONAL DYNAMICS

FIGURE, SHARES WITH US HIS IDEAS ABOUT MODERN DEMOCRACY, THE FUTURE OF KARABAKH,
AND THE POWER OF SPEECH IN CURRENT REALITIES.




Talent is always a challenge. How did you
stand out at school, at the university, when
you started writing?

Creafivity is the desire to conquer the finite
nature of life. In my school and university
years, | was always an editor of student
newspapers. Some of my friends sfill keep my
notes.

Who from international or Azerbaijani
writers had an inspiring influence on you
and encouraged you to become a writer2
Mammad Said Ordubadi, Sabit Rahman,
Anar. From the infernational writers: Erich
Maria Remarque and Ernest Hemingway.
When | was young, | enjoyed reading "Rider
in the Night" by Natig Rasulzadeh.

How successful is the promotion of rich
Azerbaijani literature in the world2 What
does the Union of writers do in that regard?
Unfortunately, the Union of Writers is the only
organization that promotes our literature. There
is no one elsel

Which of your countless awards is
particularly dear to you, and which are the
most emotional ones?

Perhaps, the most memorable is the
"Commonwealth Star" award. | received it
after it had been awarded to the esteemed
Mehriban Aliyeva, Tahir Salahov, and Omar
Eldarov. I was incredibly proud to share this
honour with them.

NARGIS MAGAZINE

How do your children react to the fact that their dad is quite an extraordinary and prominent
person? Did it influence their achievements and personalities?

The kids love me as a dad, and that's enough! | don't think they consider me someone special or
famous, for that matter. We have no such reverence in our house at all, but their achievements
certainly make me happy. They surpassed me long ago.

They say that happiness is good health and a bad memory. What is "happiness" in your case?
Happiness is when you have loved ones around you, and everyone is healthy and alive. It is when
you do what you love fo do.

We know that you have travelled the world a lot. Can you remember your most vivid meetings
with the most interesting people?

Then we will have to sfeal your entire magazine for several years to do that! There were a lof of
incredible and fascinating gatherings. Perhaps, the most memorable occurred in St. Pefersburg in
2000, which hosted the International Writers' Forum. One hundred and forty of the world's best writers
gathered in Smolny: five Nobel laureates, winners of the Pulitzer and Goncourt prizes. | recall the
guide started speaking ill about the Bolsheviks, and everyone exploded with anger. It turned out that
almost all of the writers gathered were communists and socialisfs.

Where do you find inspiration for new novels?
In life itself.

Does a writer have to take part in public life2 Do you think a poet is still "more than a poet"
today?

Probably, though, not necessarily. However, if you are the Secretary of the Union of Writers and the
President of the PEN club (an association of writers), you have to participate in the public life of your
people.

Which of the stars of the writing world have you ever met?

It is impossible to list them all. Sergey Mikhalkov, Yuri Bondarev, Chingiz Aitmatov, the Vayner brothers,
Yulian Semyonov, Orhan Pamuk, Jose Saramago, Mario Vargas Llosa, Jose Sela, Umberto Eco
among others.

You need to be incredibly productive to write 201 (!) novels. After all, you are not only a writer,
you are also the acting Secretary of the Union of Writers, and a public figure, who heads about
20 organizations at the same time. In addition, you're an honourary Ambassador of Interpol and
a media personality. Any tips on how you can "stretch" the time and fit everything in 24 hours?
No advice is needed. The one who wants to work is working and is managing everything on time.
Ones who do not want to do so, merely look for excuses to justify their laziness.
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What helps you relax and recover?
Smart books, travel, and beautiful women!

When people hear the phrase "there is
such a nation, the people of Baku", some
understand what is being said, and young
people are sometimes offended. Can you
explain to the youth who or what is the core
of this phrase?

Being Bakuvian is a state of mind. This person
might come from Ganija, Sheki, Nakhchivan,
and other cities. This is @ man of high culture
and courtesy!

Erich Maria Remarque wrote: "The strongest
feeling is a disappointment." Do you agree
with him?2

No, | don't think the strongest feeling is a
disappointment. The most powerful feeling is
love.

They say that with age, even an atheist
comes to God. In your book "on the side of

God" there is a lot of discussion on this topic.

Are you religious?

| am an agnostic and believe that the world
is unknowable, inaccessible to human
understanding. A universe without time or
boundaries is just like God! By the way,
agnostics may be the most devoutly believing
people on our planet!

Are you info sports a lot?
| am a master of sporfs in shooting. | was

boxing in the past, but my nose was broken
during one of the training sessions...
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Would you travel into space if you could?

| think so. Even though I'm afraid of planes, | fly 40-50 times a year. | found the "antidote." | usually do
not drink, but on the plane, after a drink | feel good, affer two hundred grams - very good, and after
three hundred - "l fly next to the plane'l

Humanity changes over time and many concepts take on a different meaning. In your opinion, as
a lawyer, is modern democracy developing in the right way?
No. Democracy is not developing at all, and | am afraid that all nations will soon be convinced of this.

Handful of people knew about our country 20 years ago. To what extent Azerbaijan is known to
the world today?

I would not say that it is the most recognizable country, but the changes over time have been quite
substantial.

Azerbaijan definitely won on the Karabakh battlefield. Do you think that on the ideological front
we managed to break through the defense, which had been taken up by the Armenia-engaged
media?

Definitely. And our esteemed President played the maijor role in this. Our well-educated experts who
spoke foreign languages, perfect Russian and English, also had an impact.

As President of the PEN club, could you convey the truth about the events in Azerbaijan to the
media, Nobel laureates, famous international writers and all those who can influence public
opinion?

I've been doing this all my life.

Since the beginning of the second Karabakh war on September 27, 2020, you were invited to
several Russian political talk shows. Do you think you managed to convey Azerbaijan's position to
the audience?

I was on Solovyov's program twice, and in a few other TV shows on various Russian channels.
Perhaps, | am invited by the Russian networks due to being quite well-known in Russia: my readership
spreads from Kaliningrad to Viadivostok, as stated by the Russian Ambassador to Azerbaijan, Mikhail
Bocharnikov. On the Russian programs, there were attempis to interrupt me, confuse or stop me, but
since | am fluent in Russian and | am a professional lawyer, plus a psychologist who graduated with
honours, | said everything | had to say. | understand how difficult it can be for our people to withstand
such pressure. | work in the Union of Writers, with two thousand geniuses, where every word has to
be judged before it is arficulated. At the same time, in this setting, you can't give in during a verbal
fight. I was approached by many experts affer the broadcast, who mentioned having learned a lot of
new information for the first fime.

Your father is from Karabakh. What does this region symbolize for you? What place does it hold
in the hearts of your children?
Karabakh is our native land, where we should always be able return to.

Karabakh is an integral part of every Azerbaijani's soul. What is the most important thing that
foreign readership of Nargis should know about Karabakh?
That Azerbaijan cannot exist without Karabakh. This is the heart of our country.

There are thoughts that have turned out to be prophetic over the years in your seemingly realistic
novels. Can you guess what the future of Nagorno-Karabakh will be?
Blissful. —
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Chingiz Abdullayev was born in 1959 in
Baku. He's a People's writer of Azerbaijan,
he holds a Ph.D. in Law, he is a Secretary
of the Union of Writers of Azerbaijan and a
President of The Azerbaijan PEN club.

S
He takes an active public position, heads
several public local and international
organizations. He is the Chairman of the
Board of Trustees of the National Library,

- the President of the world Azerbaijanis
~ Cultural Centre, and the Chairman of the

. : | Supervisory Board of Neftchi football club.

: o many years, he headed the ratings as

" | the most famous writer of the prestigious

Russian publishing house "Eksmo".

N
For fifteen years, he was Sergey

‘Mikhalkov's Deputy in the International
Union of writers.

S

- "Blu ' Is”, the first action novel of
'Abdullayey, was under the KGB review for
~ three years. In 1988, it was finally printed
| and went through several reprints.

Abdullayev became the youngest
the country to receive the title of a
's Writer” in 2005, at the age of 45.

S
His books were translated into 32
anguages and published in the CIS and
altic countries, the USA, France, Sweden,
orway, Turkey, Bulgaria, Israel, Romania,
and ltaly, with a total circulation of more
than 30 million copies.

N
The American Christian Science Monitor

named him one of the best authors of our
time in political detective genre.
S
Based on his books, three TV series were
produced in Russia — "Drongo", "Detective
Without a License", "Ashes of Hope", and
three films were made in Azerbaijan:
"Paradise of the Doomed", "Overturned
World" and "Dance of Good and Evil".
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Mikayil Abdullayev
(1921-2002)

Outstanding Azerbaijani painter, People's Artist Mikayil Abdullayev reflected in his works the national spiritual values, ancient
history, and unique beauty of Azerbaijan's nature. His works are presented in the Tretyakov Gallery, Dresden Art Gallery, many
museums, and private collections. Design of the Baku metro station called "Nizami" holds a special place in his works: two rows

of mosaic panels with legendary plots from all five poems "Khamse" create a fairytale-like gallery, which takes you further to

the central element of this masterpiece - the portrait of Nizami.

Mikail Abdullayev designed colourful illustrations for the epic "Kitabi Dede Qorqud" (The Book of Dede Gorgud), the poem
"leyli and Majnun" by Fuzuli, made the stage design of the operas "leyli and Majnun", and "Koroghlu", as well as the ballet

"Chitra" by Niyazi. Composer Fikret Amirov described him "an artist with the soul of a composer."

Winter in Karabakh, 1970
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Saltar Bahlulzade
(1909 -1974)

People's Artist, founder of Azerbaijani landscape painting, Sattar Bahlulzade, created his unique style by relying on national
motifs. His bright, fantastic canvases are interwoven with a miraculous image, and powerful philosophical poetry, with a folk

tale, whispered at night.

Subtle observations of the native land are embodied in the Absheron etudes. In 1956, the artist visited Karabakh and the
enchanted Shusha, wrote paintings "Cidir dizi" (Jidir Plain), "In the vicinity of Shusha", "Yukhari Dashalty". "For inspiration and
nature, | did not travel to the island of Tahiti, as Gogen did, and | do not advise to others. The local people nearby and the
native land is the genuine sources of inspiration”, he said.

There are about 150 paintings and about 30 graphic works of the artist in museums worldwide. We know there are about 600

paintings and 300 graphic works authored by him.

Yukhari Dashalty, 1957
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Maral Rakhmanzade
(1916  2008)

Maral Rakhmanzade is a laureate of the State Prize, a cavalier of the Order of Glory, a People's Artist of Azerbaijan. The
granddaughter of a glassblower, she wore a veil and timidly hid her eyes, and later became the first Azerbaijani woman to

receive a professional art education.

lllustration of fiction, easel graphics, autolithography, linocut - each new technique revealed her talent. Maral Rakhmanzade,
the first of the artists, went to work on Oil Rocks. A day after the bustling Caspian, her new drawings, sketches, watercolor
landscapes, and graphic works were born.
Maral Rakhmanzade's works are kept in the State Tretyakov Gallery, The National Museum of Art of Azerbaijan, the Azerbaijan

State Art Gallery, the Baku Museum of Contemporary Art, as well as in private collections around the world.

Lachin. Gurtaj village, 1978
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Nadir Abdurahmanov
(1925-2008)

People's Artist of Azerbaijan, Professor Nadir Abdurahmanov, was born in Lachin, and all his life, he dreamed of returning
there. He experimented in all painting genres: composed industrial canvases and historical compositions, portraits, and various
landscapes.

The cycle of works on the Karabakh motifs includes paintings: "Shusha", "Evening in the mountains of Lachin", "On the lake
Gara-Gol", "Turshsu", "Spring in the mountains", "Winter landscape", "Karabakh carpets", “Mountain settlement”, “Goryanka”,
“From pasture”.

For ten years, Nadir Abdurahmanov headed and taught at the Union of Artists of Azerbaijan. In 1985, he was awarded the
State Prize of Azerbaijan for the series of works devoted to the people of Karabakh.

The works of Nadir Abdurahmanov adorn museums and galleries around the world. He gave several of his works to the local

museum before the war in his native Lachin.

Zangilan vineyards, 1983
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Elturan Mammadov
(born in 1990)

A representative of the school of modern art, a multidisciplinary artist, experimenting with installations, video, and sound
projects, in his work, he explores the national culture and the societal problems, often expressing his attitude to social

phenomena in a witty-satirical manner.

Elturan is a graduate of the Kharkiv Aerospace University, studied at the Istanbul Institute for Global Prosperity Research, and in
2016 entered the film school of Mohsen Makhmalbaf in Rome.

In 2017, Elturan Mammadov created the installation "Untitled Heights", where he researched the occupation of Nagorno-
Karabakh, emphasizing the issue of adjacent settlements. His first solo exhibition, “Drastic Measures” opened on February 28,
2020 at ARTIM. Elturan Mammadov was also a participant in local and international exhibitions: IV Moscow Biennale for
Young Art (2014), Candy Mountains and Oil Coasts (Perm, 2015), 300 Words on Resistance (Baku, 2016}, Neither War, nor
Peace (Baku), 2017), Thilisi Photo Festival (2019).

Unidentified Heights, installation, 2016
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IFarhad Khalilov
(born in 1946)

“Live like burning green grass without moisture. Live like the autumn rain. Live as the earth blooms in spring. Live in the windy
steppe. To live like a noise of a sea wave, like a roar on the morning trees...” - these lines belong to Farhad Khalilov, a folk
artist, a cavalier of the French Order of Arts and Literature (L'Ordre des Arts et des Lettres) and the Order “Glory” attributed to

him for development of Azerbaijani culture.

He eagerly rushed into the bohemian life of the Soviet capital in the 1960s and 70s and enchanted the Moscow artists with his

charisma and lively individuality. Returning to his homeland, he was elected chairman of the Union of Artists of Azerbaijan.

Among the main motives of his creativity — the sweetheart of the artist Absheron, the sea, and even the familiar scenes at

Zagulba, Buzovna, Nardaran.

Landscape sketches by Farhad Khalilov were combined with oriental colours and the European culture of painting. His paintings
are kept in the International Confederation of Trade Unions of Artists, in private collections in the United States, Mexico,

Germany, etc.

In Karabakh, 1990
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Bahruz kangarli
(1892-1922)

One of the founders of Azerbaijani realistic fine art. According to the artist, who received professional education at the Tbilisi
Art School, about 2,000 paintings were created for seven short but bright years of creative life. Watercolours "Waterfall",

"Agrydag", "Mausoleum of Momine-Khatun", "Mountain of Snakes in the moonlight" breathe endless love to the native lands.

The series "Refugees" show Azerbaijanis, expelled from their native lands in the province of Irevan, who later found shelter
in Nakhchivan. A large part of the artist’s works is preserved in the National Museum of Art, and 58 paintings are kept in

Nakhchivan, in the House-Museum of the artist.

Refugee woman, 1919
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Z.amir Suleymanov
(born in 1987)

Young artist, experimenting in the genre of photography. His photographic work, created on parallels between past and
present, possess the aesthetics of a documentary film. In the book "Agir s6z" (Hard word, 2017) Zamir criticizes modern culture,
mixing the literary language with slang expressions. In 2010 took part in the show Art Bazar, in 2013 became a participant
of the exhibition "Introspection” in Yay Gallery and "Factory". He participated in the Islamic Arts Festival in 2014 and 2015. In
2014, he exhibited his work at the GRID Photo Biennale in Amsterdam, at the Moscow Young Art Biennale, and at the Tbilisi
PhotoFest. In 2015-2017, the future resident of Gibelline in Italy, launched the project "The Identity Flows", which later was
shown in Spain, Greece, and other countries. He was a resident of Yarat Studios. In 2018, Zamir started a two-year residency
at the Amsterdam Rijksakademie.

In the animated film "I did not see the flowers in the mountains", Zamir Suleymanov depicts Jidir Plain.

It's not Poppy Time, 2017
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Khamse of Nizami Ganjavi, 1539-1543

The A\rrt of Miniature

oracticed by Azerbaijan, Iran, Turkey
and Uzbekistan has been inscribed on
the UNESCO’s Representative List of the

Intangible Cultural Heritage of Humanity
2020
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INTERVIEW SONA NASIBOVA PHOTO PRESS-MATERIALS

ROUGHT UP IN THE UK, THE WORLD-KNOWN MUSICIAN OF AZERBAIJANI ORIGIN, SAMI YUSUF,
MESMERIZES THE WESTERN AUDIENCE WITH HIS SPELLBINDING MUSIC - A SYNTHESIS OF

MODERN SOUND WITH ELEMENTS OF SPIRITUALITY. HAVING FOUNDED THE UNIQUE MUSICAL

GENRE OF SPIRITIQUE, HIS PRIORITY IS TO PRESERVE AND PROMOTE TRADITIONAL MUSICAL HERITAGE.
THOUGH MR. YUSUF DOESN'T TAKE HIS WORLDWIDE FAME TOO SERIOUSLY, HE'S KNOWN ACROSS THE
GLOBE AS ISLAM'S BIGGEST ROCKSTAR - THE ONE WHO EMBODIES TRUE VALUES OF HIS FAITH: RESPECT
FOR FELLOW HUMAN BEINGS AND LOVE FOR GOD, HOWEVER, ONE CHOOSES TO REFER TO HIM. THIS IS
ONE OF THOSE RARE CASES WHEN AN ARTIST REACHES THE WORLD THROUGH BROADCASTING OF HIS

PURE LOVE. WE FOUND OUT WHERE SAMI YUSUF DISCOVERS HIS INNER PEACE, WHAT QUESTIONS HE
ASKS HIMSELF, AND WHAT HE PREPARES IN THE UPCOMING ALBUM.

1 RSE WITHIN
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Please, tell us about your interview series called What questions do you ask yourself most often?

‘Reflections’. How do you choose your guests, and what is At the end of each day, before going to sleep, | review my

the aim of the project? thoughts and actions of the day and assess them or weigh

The aim of ‘Reflections’ is to infroduce my audience to them up. | ask myself: How many good actions did | do

inspiring people they may not have encountered before, or how many bad@ Did | say something that hurt someone?

it they are known to my viewers, the particular angle they Did | help someone in some way@ Was | patient? What

express on a subject should be new and exciting. | choose were my thoughts focused on2 How did | use my fime?

as guests individuals | respect who are passionate about their Many, myself included, find this practice of refrospection

fields and whose work inspires and informs. They may be and self-reflection through questioning helpful in increasing

academics, philosophers, artists, or occasionally polificians, our awareness of our selves and in becoming more

but they all have something unique fo offer in terms of the conscious of our responsibility for our acts and attitudes. It's

wisdom that people from all backgrounds are seeking. Some a practice | fry to follow.

of them | know personally and some | have not met before

their interview on ‘Reflections’. It is not the case that | agree Can you please share the life question the answer you

with them on all points they make, but | choose them as guests have been looking for a long time2 And what was the

because they are part of the currents shaping our world, and

o6

THE OUTWARD

answere

| believe their voices should be As a child, | had an innate

heard and understood. understanding that there was
a great unity, an oneness,
Do you ask the questions

that should be voiced in

underlying all the different things

| encountered. Many children

the context of international instinctively recognize this unity as

events or those that interest

DIFFERENCES - IN OUR

a simple fact. But as | grew and

you personally?2 What do you became a teenager, | forgot this

personally look for and find in knowing and began to question

ARTS, TN OUR CULTURES,

these conversationsg why there was such diversity as

What | love about ‘Reflections’ | saw that differences were too

IN OUR SPIRITUALITY

is that the format allows for often points of conflict. As an

an in-depth discussion of adult, | returned o this question

AND PHILOSOPHIES

questions close to my heart - and came to realize that the

the arts, heritage, philosophy, . R
. e . ~ ARE GIFTS TO BFE outward differences — in our arfs,
metaphysics, spirifvality, - an in our cultures, in our spirituality

close to the hearts of my and philosophies - are gifts to be

CELEBRATED

29

audience. The conversations celebrated. Under this outward

depend on the expertise and multiplicity is an immutable fruth,

inferests of the person being a franscendent reality that people

inferviewed. Often questions call by different names, but that is

that result in a conversation one in ifs essence.

about infernational events

are questions that interest me personally. What | am looking
for in the 'Reflections' interviews are stimulating, engaging
discussions that leave the listener informed and inspired. | am

not particularly interested in social or political commentary
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because of its fleeting nature. | am interested in unchanging

core fruths, and | think this is reflected in the podcast.
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You have founded the Spiritique Foundation, the main
goal of reviving the traditions and cultures of peoples,

to search for identity. What prompted you to create this
foundation?

The Spiritique Foundation was created as a vehicle through
various platforms to promote and disseminate the artistic
heritage of various cultures.

I have also set up a company with a similar goal to make
known the legacies of different peoples and regions. It is
called Astiana and our obijective is to create large-scale
magical experiences that are rooted in heritage and
tradition. These productions present the beauty and majesty
of a region'’s legacy to the world at large while aiming to

create a sense of identity for people of that region.

You have written many compositions based on the words
of Sufi poets and thinkers. The peace or huzur is at the
heart of Sufism , which is lacking in modern society. In

a time when many people suffer from mental issues,
including apathy and panic attacks, where do you find
comfort2 What can you advise to those who cannot find
huzur?

| believe inner peace and serenity can be found in
traditional spirituality. There is a lot of pseudo-spirituality,
someof which can be helpful but is by and large confusing.
Real peace can be found in an awareness of who we are
at our core and in our roots. Each religion has a path that
leads to inward, although some have become obscured.
In Islam, we are fortunate to have the living reality of the
inner path of Sufism. It's important to remember that when
the mind is confused or in despair, spiritually elevating
music can communicate directly to the heart. It bypasses
language and thought. It's a primal expression. It allows
the world around us to be perceived with the eye of the
heart. Music has been known to be a powerful healer of
body and soul. From Pythagoras to Al-Kindi and lbn Sina
to practitioners in the present day, sacred music opens a
window for the soul to experience beauty, peace, and
tranquility. lts contemplative sounds connect us all - to

each other and to our origin.
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Do you plan to include composition to the words of

Mawlana Jalal-al-Din Rumi to your repertoire2 How do

you imagine this composition?

The mystical poetry of Rumi is very close to my heart.
‘Lovers — Ey 'Asheqan’ that is on my ‘Barakah’ album

has lyrics by Rumi from his Divan-i Kabir. His poetry will
also feature on my upcoming album ‘Ecstasy’. Since
2014 I've chosen a path dedicated to the preservation
and continuation of traditional music. Mystical poetry
across the centuries is closely intertwined with that

work. What I've been doing, for example, with ‘Nasimi’
from ‘Azerbaijan: A Timeless Presence’ is to compose
new works that are firmly rooted in tradition but are
reimagined for a contemporary audience. These are not
museum pieces — they are very much alive today. In terms
of the process of composition, although some think of me
primarily as a singer, the fact is that | see vocals as one
tool, or colour, in my orchestral palette. My main creative

work is composition.

Al-Kinoli is
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AWARENESS OF WHO WE

ARE AT OUR CORE AND
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What are you working on now?

2021 is shaping up to be a very creatively active
one for me. I'm planning to finish composing and
release my new album 'Ecstasy,' and in individual
pieces there will be an Azerbaijani influence.

I'm also composing ninety minutes of new music
called 'When Paths Meet' that will be launched
at the Holland Festival in Amsterdam. Like the
piece 'One' that | released in 2020, these works
are composed for Cappella Amsterdam, the
Amsterdam Andalusian Orchestra, and my own
group. In addition, I'm planning several projects
in the Middle East. My work includes acting in

a consulting capacity on initiatives centered on
reviving and spotlighting musical heritage and
legacy for a contemporary setting. | have been
engaged in this kind of consultancy both in the

government and private sectors.
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MY GREATEST WISH FOR
AZERBAIJAN AND THE
REGION IS LASTING

PEACE BASED ON
RESPECT, TOLERANCE,
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How has your European audience changed
since you started your music career to the
present day?

The audience in Europe for my music has
grown considerably since I've been focusing
on producing music inspired by the distinct
sounds of various world cultures. I've found

that Western audiences love traditional

W
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them. The more pure the music is, the more
traditional it is, the more fascinating it is for 2
them. It brings up a memory of something
eternal and heavenly. | myself have listeners
brought to tears by how deeply they are

moved by hearing it.

As far as | know, you wrote the song
‘Azerbaijan’ during your stay in Baku,
preparing for a concert within the
framework of the Nasimi festival. So, there
was not much ﬁ?n?to create a composition.
What inspired you, how did the work on this
composition go?

'Azerbaijan’ was actually composed for the
Opening Ceremony of the 434 Session of
the UNESCO World Heritage Committee

in Baku inJune 2019. It was one of nine
pieces | composed for the event the album
that came from it called 'Azerbaijan: A

Timeless Presence'. In fact, 'Azerbaijan' is

the only song from the album that has a
contemporary sound; the other pieces are all
fully based in traditional Azerbaijani music.
The song 'Azerbaijan' was challenging to
conceptualize. It needed to convey musically
the modern history of the country. It was quite
daunting, but in the end, the composition
came fo me easily. It has a mix of mugham
and modern sounds. What truly inspired

me are the beautiful people of Azerbaijan
and the rich culture and heritage of this

land. It was an enormous pleasure to work
alongside the incredibly talented musicians
who participated in the production in Baku. |
give huge thanks fo all of them and to Aytan

Ismikhanova, who composed the lyrics.
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The song Azerbaijan became an absolute hit. Did you
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expect it o be so popular?

No, it's been a delightful surprise.

Do you plan to write music related to Karabakh or any of

its regions?

It would be my great honour to write more music related to

Karabakh and Azerbaijan. Let's see what the future holds.

6 ‘ Please, say a few words about Karabakh for our
international readers.
The situation of Karabakh is quite sensitive. | don't usually
I'"'M AN AZERBAIJANI get involved in political matters, but | found it important to
speak out. It's indisputable that Karabakh is internationally
TURK AND HAVE ALWAYS recognized as part of Azerbaijan. Although I'm British by
nationality, ethnically, I'm an Azerbaijani Turk and have
MADE IT KNOWN THAT always made it known that I'm proud of my heritage. The
Azerbaijani people and the country are very close to
I'M PROUD OF MY my heart. | felt it was my duty to stand by this land and to

stand with Azerbaijanis everywhere by speaking out and
HERITAGE frying fo draw awareness to the situation. My greatest wish

for Azerbaijan and the region is lasting peace based on

respect, folerance, and a shared vision of the common

,, good. — N %CN\\ and PLay
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SCHEHEREZADE NT THE PIANO

he stormed the world

immediately won the

stage in the mid-nineties and

title "princess of jazz." Several

leading musicians joined their efforts in 1995 with

Aziza to record a studio
album, "Dance of Fire,"
sold worldwide with over
two million copies. Many
famous musicians envied

her confidence and unique

performance style. Powerhouses
of jazz: Al Di Meola's guitarist,
Stanley Clark's bass player, the
former drummer of Weather Report
Omar Hakeem, and the saxophonist
Bill Evans openly expressed their
admiration of her God-given talent.
They discovered a genuine charm of

magical mugham thought Aziza.

INTERVIEW ULVI KHADIEV PHOTOS PRESS-MATERIALS
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Where do you get so much energy to
perform on stage? How do you feel after
the concert?

To tell you honestly, | forget about fatigue,
when going on stage. As soon as | gef on i,
feels like an engine starts inside of me, | feel
a flow of strong emotional resilience, and
here | am on top of the world...

What is love, in your opinion?

Love is when you want to do as much as
possible to make someone feel good,
whether it is your mother, father, spouse, or
child. An infense, burning desire to make a

person happy is probably, an act of love.

B Tt

Aziza Mustafazadeh with her father, 1973
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Are those feelings somehow connected with arte
Definitely. In art, in life in general, it is not possible to become self-sufficient, happy, and
successful without feeling the love. Love is like the wings of creativity.

What is kindness to you?

Allah himself is kindness. He is an embodiment of universal, generous, and boundless love,
and therefore, compassion. Allah created all humans, we are here for creativity, kindness,
and love, initially, all of this is planted in each of us by God. But, unfortunately, these golden
qualities are often hidden in some people so deeply that they become unfortunate, lonely,
and offen cruel as well.

You are the daughter of a true

legend (Vagif Mustafazadeh), but |
personally prefer to call you not "Vagif
Mustafazadeh's daughter”, but "Aziza
Mustafazadeh".

Well, thank you for that. Just being the
daughter of Vagif Mustafazadeh is already
too much responsibility.

You were only 15 when your father died.
How did you remember him?

He was a bright, kind person, maybe a
little bit naive in some cases, which some
people, unfortunately, took advantage

of. Honesty, probably, was his distinctive
quality. Today | often imagine how he
would work at the piano and how much
more he could have given to the world.
Unfortunately, what happened did happen.
I was told many times: "Your father gave his
place to you." My answer to that is | wish

| could give my place to him, but my father
wrote the famous play "Can't fight fate" for
these moments in life.

/
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Aziza Mustafazadeh with her father, 1976

The name of Vagif Mustafazadeh is
included in the encyclopedia of jazz. But
it's not a secret that in his home country, he
was not valued in life.

As Faina Ranevskaya once said: "You need
to die so that you would be appreciated
as an artist and personality." But when in far
1978 my father presented the art of jazz of
the USSR at a Jazz festival in Monaco and
took the 1 place, - the famous trumpeter
Dizzy Gillespie said back then: "Vagif's
music is from another planet! It is the music
of the future!"

Did you also leave Azerbaijan because of
not being adequately valued here?

No, it was not because of it, | had my
reasons. Firstly, this is fate, secondly, |
never lost connection with my homeland,
Azerbaijan. You know, if | have stayed in
Azerbaijan, | would probably teach music,
give concerts sometimes, and then what?
And all this would stay within one counfry. |
felt my potential, and destiny allowed me
to spread out fully. And plus, to promote the
mugham culture of Azerbaijan, | needed
to perform frequently, tour around different
countries, give concerts. You may agree
that it was easier to do from Europe then.
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Aziza Mustafazadeh during a concert in Turkey
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What are you working on now2 Do

you prepare a new album, write new
compositions?

First of all, I work on myself. | have many
new pieces, but | don't rush with taking
them out in public, | actually don't love to
hurry for any case at all. | remember the
words of a teacher in Bulbul musical school:
"You should practice more on the piano." |
answered: "l will play only when | want." It
probably goes from childhood, from my
father, from jazz, which is also a symbol of
freedom.

Aziza's biggest dream is?

There are so many of them. One is simply
unreal. I want to wake up one morning and
see my father alive. | do feel so deeply, and
| know that he is always around, helping me
in different situations of my life, especially
when it's tough. My father used to call me
Jazziza - this name became very special to
me. | fitled one of my albums with this name.

If you could associate your music with a
colour, what do you think would it be?
Colours of a rainbow. And each one

has multiple shades. But, as we know, all
colours come from white. White is a colour

of enlightenment.

You work with famous western musicians
who have their musical culture. Some of
them can perform mugham so well, how is
this possible?

It comes through a love of music and
depends on the musician's level. The real
professional musicians breathe through
music, they just feel it very well. The true
musician will not be able to perform without
inspiration and emotions. This is, perhaps,
the most essential condition. Everything that
we did up to this point came from the heart
and was performed with inspiration and
love. This is why everything turned out to be
at the highest level.
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Aziza Mustafazadeh with her parents, 1973
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Do you have time for a hobby?

Not many, but I do. It is a type of art that |
love, and | put all my heart and soul into ifl

| paint pictures. These canvases are avant-
garde, synthesized from different styles, and
very similar to my music and jazz.

When are you going to come to Baku?

As soon as | get a chance, I'll be there. By
the way, | come there often, just very discreet
and without promotion. One can love the
homeland quietly.

Your wishes to our readers and your fans.
True love is always mutual. | love my
audience: they are the ones I'm grateful

to, they give me inspiration for my art, they
nourish me with energy, and | hope that it
is mutual. If my music fills them with joy and
happiness - then that is exactly what my

goal is. And for wishes, well, do not look for
negativity in life, live and enjoy what you
have: the sun and the moon. And, above

all - a peaceful sky. | often say that it is
already an immense privilege — to wake up
in the moming in a good mood and a good
- state of health. Do not forget to listen to birds

| singing. Believe me, this is worth livingl —

oo do nol look for
negativily in life.
live and enjoy
whal you have
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mIS HARD TO BELIEVE THAT HE DREAMED OF KICKING A BALL ON THE FIELD BEING
A LITTLE BOY. BUT IF IT HAPPENS TO FIND HIM PLAYING PLAYSTATION, THEN IT
BECOMES CLEAR - HIS INNER PLAYER IS ALIVEI OBSERVING HIS WORTHY A SCULPTOR'S
CUTTER HAND, SO EASILY FLITTING ON A MONOCHROME CLOTH OF PIANO, YOU
UNDERSTAND - THIS IS WHERE ALL PASSION HAS POURED OUT, AND HAVING
LEARNED FROM CLOSE FRIENDS ABOUT HIS MA‘TA OF WASHING HANDS, YOU
SHRUG INVOLUNTARILY: HOW SYMBOLIC THIS HABIT ISI WATERWAS USED FOR
NSECRATION AND TAMING SINCE THE CREATEON OE@RLD BUT EVEN . il
R CANNOT CALM THE FLAME OF HIS TALENT. TALENT "S‘F@W SOME PEOPL
MEOI\JE IT GROWS, IN OTHERS IT SMOLDERS. IN ISFAR TALENT IS ENGRAVED IN
A GENETIC CODE. g p—
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Quincy Jones, American composer, arranger and record producer,
listening to Isfar's performance at the jazz festival in Montreux

| want to begin a conversation with you about those transformations

you experienced after your "Toulon" — victory at Montreux Jazz
Festival. You headed there while being quite young, quite talented,
quite promising, but as if you did not leave your armor, in which you
hid from everything new.

But you came back not only with laurels on your head but also with
litle devils in the eyes. Your triumph, your brilliant performance, the
first place — have pulled you out of your comfort zone. Surprising
metamorphoses happened to you: new image, long sassy hair,
spectacular creative drive. What happened to you back then?

Guess, | was completely ready for the competition. | had a certain goal ~
to perform so well to comply with my internal requirements. The changes
were not a self-goal; they came as a result of my growth, adulthood. It is
not entirely connected with music, victories, or defeats.

You are spending night after night searching a particular format that would
be interesfing fo me and the public as well. Then it was euphoria. And
suddenly, you feel yourself on that top of the hill, where you strived to get,
almost since you were a kid. The goal is achieved, the way is passed, the
baris cleared - what's next...

Emptiness, lack of purpose?

Yes. You fulfill yourself as a cool pianist, but when you understand that at
the beginning, you knew which step to take next...

For other people, it was a big thing (serious business), but as for me... Well,
there was a time when | stayed at home, accepted congratulations on my
well-deserved success (which feltlovely), butin the bigger picture, | had a
confusion about my further career. | have lost guidance in my inner world
and didn't know what direction to movel

What guides you when you need to find yourself2

My secret is simple: | try to remain faithful to myself and be close to the
public. I am not the person who goes up on the stfage understandable
only fo the elite. | want to be lked by the public and myself.

Can you mark the times after your victory in Montreux as a period of

your maturation, growth from the young boy into a grown-up man?

To be honest, I would not say that this actually happened or is happening
now. It is not easy for me to analyze what is going on with me. The fame
after Montreux, recognition, and so on increases the ego, but my sense of
self is not connected with the competition. My spiritual development and
musical achievements are moving on different levels.

While watching you play live, it gives an impression that you
fall into a trance. What is there, beyond that dimension in which
we, listeners, are left2 Or all this is only your skillful acting?
Itis either a masterful performance or, as rumors had it, a drug addiction
syndrome.

This is the first time | hear if!

| often heard people saying about me, "This boy can't play like this,
something is wrong with him." It is quite unpleasant to hear because | don't
think my performance is inadequate, while people already complain
about my ruined youth and talent, taking me for an addict, which I'm not.
How does your state of mind influence your performance? You may
not always be in an active state, depression, melancholy, apathy can
kick in.

Whether you feel bad or good, you need to go and play anyway, even
with a heavy heart, alump in a throat. And, of course, when I listen to myself
later, | can clearly see how deeply my mood affected the performance.
Are you a responsible person?

No...

But you came to the interview on time, you weren't late.

Sometimes | manage to follow the schedule. | understand being late is
inappropriate, but sometimes it happens beyond my control.

Art people look for their inspiration in different ways. What is your
method? Being young, in love, and full of emotions?

This question is quite interesting. Music can be inspired by anything, and it
does not have to be only love. Let's be clear, | was a bad student who had

issues with attending classes. In high school, music took so
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Backstage, Montreux, 2012

much space in my mind that it replaced everything. | hardly perceived
what was going on around me. One time | met @ man in the hallway of
the conservatory where | was studying. | watched him, he struggled to
walk because of problems with legs. And he overwhelmed me with his
special energy. His face, his limbs, shook me up. Such impressions fill you
with emotions and make you grateful and keep pushing you to the top.
| can see that you learned to get away from the answers in the musical
academy.

| want to say that in art, it is not possible to feed yourself with your juices
only.

Erroll Garner once said that he "plays all the sounds that he hears
around him".

Certainly, and, of course, the most powerful waves of emotions and
inspirations come from love.

Like a walk across the minefield.

Yes, you never know when you step on it. Even though I'm a calm person,
being caught in a whirlpool of feeling, | may not always be conscious of
what is happening. | can get overwhelmed.

Demon of jealousy bites your heart often?

I'm having difficulty answering that.

What kind of woman would attract you?

The mechanism of my attraction is inexplicable, including the fact that my
character is not simple. It's never simple with me. It sometimes happens that
| split between my desires and confusion. But, | think no matter how hard it
can get, the true spiritual bond will overcome everything.

So, we are done with the spiritual part, what about the appearance?
The most important for me is to follow a hygiene routine.

Isfar Sarabski, for today, do you consider yourself a happy person?
Prefty much.

Are you planning a project dedicated to Karabakh?

Yes, we want o implement a large project related to one composition.

That would be a musical video we are working on. Also, | represent

Warner Brothers, and there will be an album released on their platform.
Everything was ready a year, or so ago, the contract was signed, but due
to the pandemic, so far, nothing has been released.

Are all the songs on this album new?

We got both new and old tracks. These are compositions that | played
and even performed in concert halls but have not yet recorded on the
disc. The album will be diverse. By the way, | haven't talked about it yet,
but we are working on releasing it on vinyl. Based on the situation we find
ourselves in, | think it won't be until March or April.

Is there anything besides music that connects you with Karabakh?

I was born in 1989, that is, just at the time when the conflict in Karabakh
broke out. Of course, | saw photos and videos. | want to go there as soon
as possible to see everything with my own eyes. This is a land of incredible
culture and heritage for us. Shusha besfowed upon us great musicians,
writers, and other creative people. | want to be a part of events related to
our native land!

What events would you like to see in Karabakh?

Everything thatwill develop itl Asfor me, these are festivals, concerts, exciting
collaborations with arfists from other countries who will undoubtedly come,
and we will create together on the land of Karabakh. It is very popular
in the creative world, among musicians: fo go to an exciting area and
do some kind of joint projects there. Creative people are always strongly
influenced by the charm of the area. If we talk about music, even mugham
sounds differently in different districts and cities. And in Shusha, there is
a magical energy that has always helped creative people develop and
invent their colours — both in music and in other spheres.

Do you see these colours in your arf2

At the moment, | have some groundwork. There is a composition called
"Horses of Karabakh". One person who deals with horses told me about
the Karabakh horses, which greatly impacted me. It was amazing, | felt
this energy. A creative person needs to do something, not because it is

necessary, but because it comes from within! —
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sbayev (born in 1938, Aghdarm)

He began to sing at the age of 7 as he inherited the love for folk music from his father and
grandfather, who also had beautiful voices. By listening to Khan Shushinski, Seyid Shushinski, and
Zulfi Adygezalov, he recognized the basics of national art. He dreamed of singing like Jabbar
Garyagdyoglu, who was called ‘the prophet of mugham’.

Often, he saw his native home while dreaming, his school and street in Aghdam, his relatives and
close ones that passed away. He impatiently waits for his return to Karabakh. Arif Babayev is the
first of the mugham performers from Azerbaijan who was awarded the title of professor.
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Azerbaijan I.t’l()\\'(‘rs Company:
Resloration ol the rose cultivation
Lradlition ol \zerbaiian

AZERBAUAN'S CULTURE AND TRADITIONS ARE SO MULTIFACETED AND RICH THAT EVERY DAY

WE CAN INTRODUCE THE WORLD TO SOMETHING NEW AND NEVER REPEAT. ;e
tis no secret that, since the time of the in the country and consists of 11 popular K"-I-,t..:
Soviet Union, the cultivation of roses has variefies of cut and 6 spray roses. It is worth
been our attribute and pride. Azerbaijan mentioning here the unique variety of bright

has supplied the highest quality and finest red roses Alov, which was breed specifically

flowers in large quantities. Unfortunately, for the Azerbaijan Flowers Company in the

for known reasons that flow had declined Netherlands, and the most tender peony roses
for some fime, but today, we can say with — Peony Bubbles, cultivated only by us in the
full confidence that we have restored the local market.
fradifion of growing roses in Azerbaijan and The Azerbaijan Flowers Company
infroduced a modern approach in the flower greenhouse is located on 3 hectares in the

business, which sets us apart from competfitors.  village of Gala, which guarantees the delivery

Azerbaijan Flowers Company is a relatively of flowers as fresh as possible, both within
young and perspective project established the country and abroad, due fo ifs proximity
by LU-MUN Holding and ISR Holding. For to Heydar Aliyev Infernational Airport. Our
2 years, the Baku Roses brand of Azerbaijan employees' experience and the innovative
Flowers Company has firmly sirengthened its Dutch production technologies help us
leading position in Azerbaijan's rose market. grow flowers that meet the most stringent

Today the company's assortment is the widest ~ international quality standards.




We are recognized for the first-class quality of roses and our
commitment fo corporate social responsibility. Azerbaijan Flowers
Company regularly carries out various projects in this area and takes
care of the environment and natural resources. In our greenhouse,
we use a drainage system, which allows us to halve the fresh water
intake from the Absheron watering canal. Advanced technologies
and strict selection of fertilizers with an acceptable chemical
composition create the perfect conditions for growing our roses
without harming the environment.
_ .
e \ ASSORTMENT IS
Q\ THE WIDEST
e AND CONSISTS OIf
: [ POPULAR VARIETIES OF
6 SPRAY ROSES
of quality, unrivaled beauty, and reliable
parinership. The company plans fo expand its

f TODAY THIE COMPANY'S
N““3 IN THE COUNTRY
CUT AND
Baku Roses brand has become a symbol
domestic share further and export to deliver the

product of Azerbaijan to international markets.




BEAUTY\TRENDS

TpreauTy
SECRETS

OF THE MOUNTAIN WOMEN

KARABAKH HAS ALWAYS BEEN FAMOUS FOR THE BEAUTY OF ITS WOMEN. FOR EXAMPLE, WOMEN FROM SHUSHA
HAVE ALWAYS DERIVED THE ELIXIR OF YOUTH AND BEAUTY FROM THE ISA-BULAG, THAT IS THE SPRING OF ISA.
RESERVED AND MYSTERIOUS, WITH LUXURIOUS HAIR, VELVET SKIN AND BOTTOMLESS EYES, THE WOMEN OF BLESSED
KARABAKH CAREFULLY KEEP THEIR BEAUTY SECRETS, PASSING THEM ON FROM GENERATION TO GENERATION. BY
LIVING IN NATURE, IN THE MOUNTAINS, THEY SURELY USED ONLY NATURAL INGREDIENTS: MARYAM HUSEYNOVA,
GRANDDAUGHTER OF KHAN SHUSHINSKI, KINDLY SHARED HER ANCESTRAL BEAUTY SECRETS WITHEL S i ety

I lenna

The secret of the thick, shiny hair of the Karabakh beauties lies in natural henna,

which is very popular among women of the East. Since the dawn of fime, in
Karabakh, as in the whole of Azerbaijan, there is a beautiful ritual of the Henna.

This is a kind of a bachelorette party in Azerbaijani style on the eve of the \

wedding with the ceremony of applying henna to the bride's hands, hair and
even legs, which symbolizes the transition to adulthood. Dark-haired southemers

usually used colourless henna as a strengthening hair mask. Basma would be

added to henna if @ woman wanted to get a rich dark colour.

Dairy
products i ‘

products is very popular among Karabakh
women. It quickly restores hair sfructure,
leaving it smooth and shiny.
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A hair mask made of fermented milk 3§ ! _ﬁ
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eyebrows appeared relatively recently,then
in Karabakh, thick, wellegroomed eyebrows
have always been considered an indispensable
component of female beauty. The Karabakh
beauties from a very young age used a natural :
dye in the form of usma juice (a herbaceous Ty

v : , . I == ; b
Pldnts%'? . o plant) fo care for eyebrows and eyglashes and g =

i \“%:N gy give them density.
Mountain women gathered fragran

alpine meadows and made decoctions from th

hair. The most commonly used plant is d nde on, which helps to

S Almond

It is known that in the old days, oriental women

2 " covered half of their faces, so it was imperative
— to emphasize the expressiveness of the eyes. In

that respect, the obility’fg apply beautiful eye
The people of Karabakh are sure that a quality N dd AN

| beauiiul on iR make-up and draw eye lines is, in a sense, a
SIOBR ens L E i y hereditary gift. Karabakh ladies, for example,

this you need a properly selected pillow, certainly drew arrows usin PN o ORI LI
with a silk pillowcase. On such fabric, thick hair fihat o lad d havadhe ok

> Pad ot that, it a lady wanted to achieve the "smoky
does nof get fangled, and "sleep lines" are not ice" effect and make her look more lingering
formed on the face. or mysterious, she would add chicken fat to the

v, :
. ,“' 7 almond ember. >

Pearl

Well, and the know-how, the main secret
of the delicate white skin of the mountain
women of Karabakh is pearls. It was
ground into a powder and applied to the
face. Pearl powder protected the face

from sunburn, made the skin shine, and
even whitened a little.

L.emon

Under séorching southern sun, white skin was
especially valued. The Karabakh women used lemon
juice to whiten and tone the skin, while the pulp

! - &

e

served as a light scrub.




INTERVIEW RUBABA RASULOVA

hingiz Salam created the
perfume brand “Unique
l.uxury”™ six years ago. and
shortly alter its fragrances
dained recognition in Qatar. Saudi
Arabia. Turkey. and Russia. No
presentation for him goes without
proudly emphasizing that his productls
are made in Azerbaijan. It has been
ayear since Chingiz has started

Lo work on a new project - the

brand Karabakh Ilistorical Scent.

The perfumer with such a Iriendly
surname. Chingdiz Salam shared with
NARGIS the philosophy ol his actively
developing brand. revealed a secret of
his inspiration. and talked aboul his
plans.

PHOTO PARVIZ:GASIMZADE
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How this idea of creating a collection on Karabakh
emerged?

Karabakh is an integral part of Azerbaijan, its heart if you
want. The idea of creating Karabakh Historical Scent -
scents dedicated to the history of Karabakh - was born a
year ago. We delved into the ethnic history of this region,
and each new asfonishing fact inspired me to create a
fragrance that will surely conquer the hearts of people all
over the world. It is a great honour fo represent Karabakh
and our country internationally. Since ancient times in
Azerbaijan, there is a custom to apply rose water — gulab
— to newly born and deceased ones. A man comes into this
world and leaves it laved with a delicate aroma of rose. The
great luminaries of our literature Khagani, Nizami, Fuzuli,
Nasimi, masters of miniatures Navvab, Ardebili, and many
others praised the beauty of Azerbaijani women, endearing
with the heavenly scent and endowment of the art of fine

makeup.

What is, according to you, the smell of Karabakh?

Every fragrance of Karabakh Historical Scent smells victory.
At the moment, the brand includes eight scents: Panah Ali
Khan, Chelebi, Khurshidbanu Natavan — Khan's Daughter,
Karabakh Horse, Khari Bul-Bul — The Flower of Karabakh,
Mugham, Carpet, Black Gold. The latter is dedicated to the
oil industry of Azerbaijan and includes natural oil. When
creating fragrances, | focus on the durability and quality of
the ingredients. No one will remain indifferent after a touch

of this bouquet.

o0

BY USE OF EXCLUSIVELY NATURAL
AND RARE INGREDIENTS, WE
PRODUCED SELECTIVE SCENTS THAT
EMBODIED STRENGTH, GRACE,
AND ASPIRATION TO VICTORY.
INDEED, A GENUINE EMBODIMENT
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FRAGRANCE

Why are the fragrances of Karabakh Historical
Scent so enticing?

Thanks to our company's efforts and hard work,
we were able to create a whole range of scents
for all age groups. Each box, as well as the
bottle, has an exclusive number indicated on

the certificate. By use of exclusively natural and
rare ingredients, we produced selective scents
that embodied strength, grace, and aspiration fo
victory. Indeed, a genuine embodiment of rigor

and tenacity.

Where can we buy Karabakh Historical Scent
perfume?

Karabakh Historical Scent will be presented to the
entire world. We are extremely proud to provide
from the most gentle to the charming notes in this
variety of fascinating fragrances where every soul

will surely find the right scent. In Baku, you can

purchase it in the self-titled boutique. —

o0

EVERY FRAGRANCE OF KARABAKH
HISTORICAL SCENT SMELLS
VICTORY

What inspired you to create these scents?2

| was inspired by the idea to reproduce the unfairly
forgotten heritage of local perfumes. For centuries in
the East and particularly in Azerbaijan, aromatherapy,
the use of aromatic oils for medical purposes, played
an important role. The production and sales of essential
oils and scented products af an industrial scale was
established in Azerbaijan. Azerbaijani perfumers reached
unprecedented heights in the development of perfumes
and fragrances and created identical ingredients to
replace the costly and hard-to-reach compositions

of animal origin. By creating and growing varieties

of magnificent roses and other flowers, Azerbaijani
gardeners have allowed local perfumers to create

legendary colognes and cosmetics.
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NITARTI BULBUL
BY KARABAKIH HISTORICAL SCENT
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AND THEIR EAVOURITE QUOTIES

Name: Zeinab Surname: Guseinova
Position: Family Photographer
IG: @ilpongo
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Name: Aynura Surname: Hidayatgizi
Position: Frontline Doctor
IG: @hekim.aynure.hidayetgizi
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Name: Ilaha Surname: Aliyeva
Position: Food-blogger & Influencer
IG: @ilyamamedova




Name: Narmin Surname: Alakbarova
Position: Founder/Creative Director of Narmeen Jewellery
IG: @narmeen_alakbar
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AZERBAIJANI WOMEN

Name: Nargiz Surname: Seyidova
Position: Surgical trainee / Alumnus of Harvard Medical School
IG: @nargiz_seyid
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Name: Emiliya Surname: Tajaddinova
Position: Singer / Winner of "The Voice of Azerbaijan"
IG: @emiliyayaqubova

”W' once racsed. il WW/ 7
Mammad  Amin Rasculzade



NARGIS MAGAZINE

Name° Zahra Surname' Badalbeyli

G @zahrabadalbayll

"CBoth worlds coithin 172y m@a&m cornee,
but this world cannot Wa&f/ me.”
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Name: Ayten Surname: Huseynova

Position: Executive Director of NARGIS Magazine

IG: @ayten.huseynova
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Name: Nargiz Surname: Shafiyeva
Position: Owner & CEC of Le Plaisir Qennadi
IG: @nargizshafieva
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We would like to extend our sincere gratitude fo Rowenta brand for the support they have provided during the photoshoot



RowenNTs

Parlaq natica lclin ultra sessiz ve siirstli qurutma.

Rowenta Premium Care sac feninin daxilindaki kasmir-keratin ortiiyii ve xlisusi ion texnologiyasi sayasinda saclariniz

daha parlaq, gdzoxsayan olacaq. Glicii 2300 W olan bu fen sag¢iniza an uygun rejimi tayin etmsak lciin 3 temperatur
va 2 siirat secimina malikdir. Rowenta texnologiyasini kasf edin.
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Altes
Group

Altes Group of companies has been operating in the
Republic of \zerbaijan for 25 years and consists of
pharmacecutical company "Altes Pharm”. "\lles insaal
LLd" architectural, engineering design and construction
company. and "Yvoire" cosmelics company.

Altes Pharm was among the top 5 pharmaceutical
companies in 1999. The company was awarded the
"Certificate of promotion of success in trade." Altes Pharm
parters with the world's leading factories to provide the
population with quality medications and biologically active
food supplements. The company works with media outlets
to educate doctors and the population through scientific-
practical conferences. Medical newspapers and TV news
covered the scienfific-practical conference "Altes Pharm"

held in 2018.

"Altes Insaat Ltd." is one of the largest construction and
investment companies in the country with projects in three
high categories — Business, Premium, and De Luxe - in

the design, construction, implementation, and further
management of the real estate. Altes Insaat continues

to develop and has reached a new level by starting the
projects in Russia and Kazakhstan together with Altes Plaza,
Altes Park, Emerald Palace, Samal Plaza, Alatau Residence,
and others. Every project represents a perfect fusion of
beauty, harmony, and the quality of the construction. Since
2000, all projects of "Altes Insaat Lid." are supervised by
Swiss company SGS. Today "Altes Insaat Lid." is the only
construction company in Azerbaijan whose projects are

controlled by SGS.

Another branch of the Altes Group of companies is the
Yvoire cosmetics brand. Yvoire has been known, loved, and

&
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preferred in Azerbaijan for over eight years. These skincare
products, consisfing of natural ingredients, are used at home
and by professional cosmetologists during treatment in many
well-known shops, hotels, and aesthetic centres.

Like many other companies, Altes Group took an active part
in supporting the Azerbaijani army since the beginning of
the liberation of our lands from Armenian invaders. At the
same fime, Altes Group employees were engaged in public
awareness campaigns to share the truth about the conflict

in Nagorno-Karabakh and our lands' occupation by the
Armenian armed forces. Our employees in the countries

- where we have offices worked hard to spread the message
and counter Armenian false propaganda directed at

~ misinforming the public in other countries.




Explore. Dream. Discover.
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He was 12 when he travelled to spend his vacation in a camp in Shusha. The children used to
arrange concerts for tourists in this resort area, and Mansum was once offered to participate. He
sang the famous mugham "Karabakh Shikestesi", imitating Khan Shushinski. After the performance,
the presenter noticed that "this boy from Aghdam will become a great Karabakh khanende" -
Mansum grew up and became an outstanding performer of mugham. He always remembered that
this sacred land of Karabakh had given him his voice.

#KarabakhisAzerbaijan
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Sea Breeze:

HIGH QUALITY LIFE

I'or many years an clite town with European infrastructure and a vasl sea arca. Sca Breeze Resort &
Residences has been closely associated with luxurious summer vacation and a beach club. and since 2016 -
also wilh the grandiose international pop music festival "ZITLARA".

How did the history of Sea Breeze begin?

It all started with a five-star hotel in the beach area with a wide
range of water activities and a chic Shore House restaurant. Soon
after its opening, the Nardaran coast has become known as the
"Caspian Riviera" among both Azerbaijanis and foreigners.

Is Sea Breeze only for the summer holidays?

Today, Sea Breeze continues to develop and improve, responding
to this green seaside corner’s increased popularity. Comfort
lovers are aftracted by the excellent infrastructure — swimming
pools, restaurants and bars, health and fitness centres, sports
grounds, entertainment  and shopping facilities, children's towns;
in the near future, a specialized Landau school will be opened
here. So there are all the necessary conditions for year-round
living, and as you can see in the latest photos, Sea Breeze is

beautiful even in the cold season!

And what kind of real estate can be considered for purchase?
Residential complexes, cottages, cozy townhouses, and villas have
already been built, and due to high demand, the new facilities
have been constructing, as the built-up ones are completely sold
out. You can buy both a practical Studio apartment of 40 m?2

and a house of 700m2 on the private territory. We offer housing
without repair for those who want to use their own imagination
and arrange everything to their liking. However, apartments can
also be provided with complete finishing and even "turnkey",
including furniture and household appliances. All these grand
transformations in Sea Breeze have been helding under the motto:
"Express your wishes, and we will offer you the best possible
solution!".



What is the main advantage over other
residential settlements?

Sea Breeze is an investment in
the future.

Why?

- Sea Breeze has always something to offer the
clients, whether they are committed to an active
or balanced lifestyle;

- Everything you need is within walking distance,
and for full comfort, 24 /7 staff is available to
assist you in any case;

- The value of real estate increases every year;

- The profitable rental business, while Sea Breeze
takes care of everything, allows owners to
recoup their investment up to 11% per year.

Caring for residents, creative design solutions,
active landscaping, high quality at all stages of
construction, and compliance with international
standards — these are the priorities of the
creators of the atmospheric Sea Breeze oasis.

Photos by Elmar Mustafayev
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THE FIRST FEMALE ARCHITECT TO WIN THE PRESTIGIOUS PRITZKER PRIZE, A COMMODORE OF THE
ORDER OF THE BRITISH EMPIRE, A MEMBER OF THE AMERICAN PHILOSOPHICAL SOCIETY, A SIX-
TIME STIRLING PRIZE LAUREATE - THIS IS ALL ZAHA HADID, A FEMALE ARCHITECT WHO AUTHORED
AND BUILT DOZENS OF FUTURISTIC BUILDINGS AROUND THE WORLD, AND CREATED SEVERAL
COLLECTIONS OF EXPERIMENTAL FURNITURE. EXPERTS CALL THE HEYDAR ALIYEV CENTRE THE MOST
DARING PROJECT OF ZAHA HADID, AND THE PINNACLE OF HER CREATIVITY. ZAHA HADID HERSELF
CONSIDERED IT ONE OF HER KEY PROJECTS.

L1 |
L1

INTERVIEW
WITH ZAHAHADID
ON NARGIS WEBSITE

TEXT SONA NASIBOVA PHOTO PRESS-MATERIALS

-

The Heydar Aliyev Centre was built from 2007 to

2012. The construction process was filmed by the

Discovery and Science TV channels as one of the S

boldest engineering projects of our fime. In 2013,

the Heydar Aliyev Centre project was presented

at the World Architecture Festival in Singapore,
I

and in 2014 the London Design Museum named
it project of the year. Today, this postmodern
building on Heydar Aliyev Avenue, which has
become one of the symbols of Baku, attracts
tourists from all over the world.

If you come to Baku, Hadid's work of artis a
must-see. From the first days of its opening, the
Heydar Aliyev Centre has become a platform for

/%4’; AN
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the country's most high-profile exhibitions and cultural events. It hosts
international forums, concerts of the most acclaimed musicians of our
time, and exhibitions of world-famous photographers and artists: Andy
Warhol, Tahir Salahov, Ahmet Guneshtekin, Reza Deghati, and others.
Permanent exhibitions include an incredible collection of vintage

ol is LonoWin aS o
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cars and an equally magnificent collection of designer dolls. The

. Ao oo
L L o arcitaet s of arcitrotwie
permanent exposition "Pearls of Azerbaijan: in the Course of History ,H/\Lbo%wﬂl““ s
2519w
includes archaeological findings, hand-woven national carpets, owntl o2 259

garments, musical instruments, ancient copies of the Quran, the Bible,
and the Torah. The exhibition "Mini Azerbaijan" demonstrates models
of various buildings that reflect the country's history and modern

architectural traditions. Some of the exhibits have become part of the

«|T REFLECTS THE ANCIENT, DIVERSE, MULTICULTURAL
ENVIRONMENT OF AZERBAIJAN, WHERE EAST AND
WEST, TRADITIONS AND MODERNITY MEET. THE
BUILDING SEEMS TO BE DIRECTED UPWARD, TO THE
HEAVENS, AND IS IMBUED WITH LIGHT THROUGH
WHICH ILLUSTRATES A PARTICULAR IMAGE OF A
BRIGHT FUTURE»
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«THERE IS NOT A SINGLE STRAIGHT
LINE IN THIS BUILDING AS IN NATURE
ITSELF, AS SAID BY ANTONI GAUDI. THE
GUARDIAN CALLED ZAHA HADID "THE
QUEEN OF THE CURVE"

cultural space of the Centre. For example, in the park in front of the Heydar
Aliyev Centre, you can see the striking Tony Cragg sculpture, "Points of
View." In the foyer — the giant triffid by Yayoi Kusama and "the winged man"
by Jorge Marina.

The Heydar Aliyev Centre is one-of-a-kind. It reflects the ancient, diverse,
multicultural environment of Azerbaijan, where East and West, traditions and
modemity meet. The building seems to be directed upward, to the heavens,
and is imbued with light through which illustrates a particular image of a
bright future. White is a reflection of pure light, which is the foundation of the
entire colour palette of life. The simultaneously majesfic and cozy edifice
has become a natural part of the landscape. There is not a single straight
line in this building as in nature itself, as said by Antoni Gaudi. No wonder,
The Guardian called Zaha Hadid "the Queen of the curve." The building's
details are combined quite harmoniously as if flowing and complementing
each other, thanks to which the whole structure looks ideally balanced and

naturally fuses into the landscape.
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"The fluidity of forms has historically been inherent in Islamic
architecture," Zaha Hadid said about the Heydar Aliyev Centre
project. — Continuous calligraphic and ornamental patterns
flow from carpets to walls, from walls to ceilings, from ceilings
fo domes, creating seamless interconnections, and blurring the
distinction between architectural elements and the environment.
We set out fo give this historical understanding of architecture a
new impetus and to create a new identity based on tradition. "
The building's external lightness is nevertheless accredited to very
complex engineering, which took info account and utilized the
latest achievements of modern technologies. The roof consists
of panels in the form of various geometric shapes — triangles,
rectangles, frapezoids. The internal space is rationally divided
between the Heydar Aliyev Museum, exhibition halls, and an
auditorium. The building has offices, a restaurant, a cafe and
spacious underground parking. There are two ponds and an
artificial lake in the park area of the Centre. The Heydar Aliyev
Centre has long been a favourite place for cultural recreation,

where exhibitions are held open-air during the summer. —

36 OF ZAHA HADID'S PROJECTS IN 21 COUNTRIES WERE UNDER
CONSTRUCTION OR IN DETAILED DESIGN DEVELOPMENT WHEN
SHE DIED IN 2016. AMONG THOSE PROJECTS THERE ARE:

«THE FLUIDITY OF FORMS HAS

HISTORICALLY BEEN INHERENT IN
ISLAMIC ARCHITECTURE. CONTINUOUS
CALLIGRAPHIC AND ORNAMENTAL
PATTERNS CREATING SEAMLESS

INTERCONNECTIONS»

o
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he main goal of the electric energy sector
is the establishment, reconstruction, and
resforation of the electrical power system in
the territories liberated by the Azerbaijani
Army under the leadership of the President of the
Republic of Azerbaijan, Commander-in-Chief of
the Armed Forces, Mr. llham Aliyev.
The construction of a 110 kV high-voltage power
fransmission line to Azerbaijan’s ancient city of
Shusha is currently underway. To connect the city
of Shusha to the power grid and thus provide it
with the electric power supply, Azerenergy OJSC
expeditiously lays a 110 kV power transmission line
from Shukurbayli's 110/35/10 kV electric power
substation located in Fuzuli District. Strainer pylons
have been anchored info the ground to support
a 70-kilometer-long 110 kV high-voltage two-
circuit. power fransmission line that runs.through
Shukurbayli village of Fuzuli District, Boyuk Taglar
village of Khojavand, Dashalti village of Shusha
city, and further through mountainous and forest
areas to the city of Shusha. Large-scale activity is
underway to provide Shusha city and surrounding
areas with electricity, as well as to expand and
reconstruct the 110,/35/10 kV electric power
substation in Shukurbayli.
Although Beylagan and Shukurbayli connect
through a 51-kilometer-long two-circuit power
inferconnection, there was only one transmission
line that supplied Shukurbayli with electricity. The
installation of the second overhead transmission
line is currently underway fo connect Beylagan
with Shukurbayli, as more than half of it has already
been installed and-the remaining section is in
progress.
Installed in front of the 110 kV electric power
substation in Shukurbayli; the fwo-circuit anchor
pylons will become the staiting point for the
Shukurbayli-Shusha ovethedd fransmission line.
Azerenergy OJSC is scheduled fo complete this
activity by late February of 2021. Consequently,
after 28-year occupation,-Azerbaijan's ancient
city of Shusha, the crown of Karabakh, will
leave darkness to be illuminated by the lights/ of
Azerbaijan. It should be noted that to ensure a-safe
mode of operation, the Azerbaijan National
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Agency for Mine Action (ANAMA) has
cleared landmines from a large area to install
anchor pylons for the overhead transmission
lines in consideration.

Besides, the Sugovushan 1 and Sugovushan
2 small hydropower plants (SHPPs) located
in the town of Sugovushan have a total
capacity of 7.8 megawatts: 4.8 megawatts
and 3 megawaitts, accordingly. As in many
other areas, the Armenian invaders have
caused serious damage to small hydropower
plants by destroying everything they could
not take out, as well as dismantled and
removed valuable spare parts. They severely
damaged the plants' machine rooms, units,
generators, substations' voltage /current
transformers, switches, adjustable wrenches,
and disconnectors, as well as destroyed the
control facility building. To ensure the stations'
restoration, designers duly estimated their
damage and completed the design work.
Under the project, it will take 3 months o
complete the work and commission the power
plants.

At the same time, Azerenergy mobilized all
of its resources in the liberated Fuzuli, Jabrail,
Gubadli, Zangilan, Aghdam, and other
completely devastated regions to rebuild

the electrical power system from the scrafch.
At present, Azerenergy OJSC continues to
implement important projects in the field of
reactive power compensation, thus installing
regulated shunt reactors af the 330-kV
Goranboy electric power distribution sfafion
covering Karabakh and adjacent districts,

as well as at the 330-kV Yashma substation
covering the northeast regions of the Repubilic,
including the Absheron Peninsula.

The agenda also includes ltalian-Azerbaijani
cooperation for the establishment of
electrical power infrasfructure in the liberated
territories. The head of the ltalian Ansaldo
Energia company Marino Giuseppe and
Azerenergy's president Baba Rzayev held

a meefing fo discuss issues related to the
possible future cooperation.

To this end, Italy will closely participate in the
creafion of a new, modern type of electricity
infrastructure in the liberated territories of
Azerbaijan.

.'r‘.l
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It should be noted that for 30 years, the
Armenian occupiers have seriously damaged
the entire infrastructure, including power
plants, in these ancient historical lands of
Azerbaijan. At present, there is virtually no energy
infrastructure in these areas. From this perspective,
it is possible to create a working group between
the foregoing companies as well as o establish the
office of Ansaldo Energia in Baku to ensure close
cooperation on the following projects:

- Establishment of a “working group” and
opening of a cooperation office in Baku to
establish close cooperation between Ansaldo
Energia and Azerenergy OJSC and coordinate
future work;

- Joint implementation of projects related to

the development of small hydropower plants

in Kalbajar and Lachin regions to create new
generation capacities in the liberated territories;

- Participation of Ansaldo Energia in the
construction and equipment supply of high-
voltage substations in the liberated areas;

- Cooperation with Ansaldo Energia on a new
390 MVt power plant BOT project to ensure
frequency regulation (in the Sangachal area near
Baku);

- Application of software and new technology
to improve the management of the transmission
system operator (TSO) of Azerenergy OJSC;

- Establishment of a training centre to operate the |
equipment manufactured by Ansaldo Energia at ’
the Main administrative, scientific, educational,

and laboratory complex of Azerenergy OJSC.

The head of Ansaldo Energia Marino Giuseppe
highly appreciated Azerenergy's proposal to
establish an office in Baku fo ensure the supply
of the envisaged stations with the necessary
equipment.

During the 44-day Patriotic War, Azerenergy
QOISC mobilized its entire rear end capabilities. On'
October 17, the aggressive Armenian troops fired
ballistic missiles at the cities of Mingach .
Ganija at about 1:00 a.m. As the missiles Tor



Gardabani overhead power fransmission line
between Azerbaijan and Georgia. To tackle the
accident, the employees of Azerenergy OQJSC
provided uninterrupted 24-hour service to quickly
restore the power fransmission line running from
Azerbaijan to Georgia.

Azerenergy QJSC also took an active part

in the campaign launched in support of the
military operations carried out by the victorious
Azerbdijani Army to ensure our terriforial
integrity. Along with their donations to the Armed
Forces Assistance Fund, our employees joined
the 'compoign to organize a convoy of aid to

the frontline positions. At the same time, 130
employees of Azerenergy OJSC voluntarily
joined the operations during the Patriotic War. As
two of them died as martyrs, another 10 people
were wounded. Children of 12 employees of
Azerenergy QJSC were killed during the frontline
battles, another 34 members' children were K
wounded. Also, the enemy destroyed the house "h
inhabited by 5 of our employees.

Proud of the invincibility of our Armed Forces that
endowed the Azerbaijani nation with the joy of
victory under the leadership of the President of the
Republic of Azerbaijan, Supreme Commander-
in-Chief of the Armed Forces, His Excellency
llham Aliyev, Azerenergy Open Joint-Stock
Company exclaims

"KARABAKH IS
AZERBAIJAN!"
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President Ilham Aliyev made these remarks
during his visit to the liberated Fuzuli and
Jabrayil cities on November 16. Then,
together with First Lady Mehriban Aliyeva, he
got acquainted with implementing the project
in the Fuzuli district and gave instructions on
the Ahmadbayli-Fuzuli-Shusha historical road
to Shusha.

Of course, this road has a special significance

as it leads us to Karabakh, which has been
separated from us for many years. Shusha

is the crown of our Karabakh. At the same
time, this is the first infrastructure project
implemented in the liberated lands. It is the
project that started to be implemented 8 days
after Victory Day and only 6 days after the
capitulation of Armenia.

As it is known, setflements, socio-economic
infrastructure faciliies have been destroyed
in our occupied lands for 27 years, natural
resources have been looted, our historical,
cultural, and religious monuments and the
environment have been seriously damaged.
The Patriotic War, which began on
September 27, 2020, ended with the historic
victory of Azerbaijan. A new history was
written that put an end to our longing for our
ancient lands.

Having signed an Order to provide funding
for the design and construction of the
Ahmadbayli-Fuzuli-Shusha highway, the
President gave special instructions to ensure
the road is wide and comfortable, given the
future development prospects of Shusha and
Karabakh in general.

Thanks to the defermination of the victorious
Commander-in-Chief of the Armed Forces,
llham Aliyev, and fo the courage and heroism
of the Azerbaijani soldiers who sacrificed
their lives for the sake of the motherland,

we retuned back home! By constructing

the Fuzuli-Shusha highway project the State
Agency of Azerbaijan Automobile Roads

launched construction works that will cover
every road, connecting all the corners of our
beloved homeland.

Thus, the project of the Ahmadbayli-Fuzuli-
Shusha highway has been prepared following
the Order and insfructions of the President.

The total length of the road will be 101.5 km,
and its width will be 377 m. The main part of
the new highway will consist of 4 lanes with a
width of 21.5 meters. In addition, the project
envisages the consfruction of one reserve lane
with an additional wide carriageway in each
direction up fo the area allowed by the relief.
Itis planned that one part of the road, together
with the reserve lanes will consist of 6 lanes.
The new Fuzuli-Shusha highway passes
through the liberated Fuzuli, Khojavend,

and Khojaly regions, starting from the Mé
Haijigabul-Bahramtapa-Minjivan-Armenia
state border highway, passing through
Ahmadbayli village of Fuzuli region. It will
cover more than 20 sefflements in these
regions.

The project has been conditionally divided
into 5 parts to complete the new Ahmadbayli-
Fuzuli-Shusha highway consfruction in a short

time following the schedule. As the main

force, the personnel of the State Agency of
Azerbaijan Automobile Roads, with the help of
the Agency’s equipment, are currently carrying
out construction work throughout the project.

In addition, 2 Turkish and 1 local construction
company with experience in building roads in
difficult terrain are involved in the project.

Currently, earthworks are carried out
throughout the project under the requirements
of the Construction Norms and Rules. Thus,
under the direct control of the Agency's
management, the road is being widened and
profiled with the use of special equipment, as
well as a new roadbed is being consfructed.
"There is no Karabakh without Shusha, and
without Karabakh, there is no Azerbaijan at
all," said the national leader of Azerbaijan,
Heydar Aliyev. This has become the beginning
of a new history initiated by President llham
Aliyev. This road leads us to Shusha, the crown
of Karabakh, where our hearts beat. This road
takes us to Shusha, where our glorious flag is
proudly waved!




I WONDER DA

FACTS AND
LEGAL ACTS

ALL WE NEED TO KNOW ON
NAGORNO-KARABAKH AND
MORE

UCH HAS BEEN SAID ABOUT THE PAINFUL,
DECADES-LONG CONFLICT BETWEEN
ARMENIA AND AZERBAIJAN, YET IT CERTAINLY
CANNOT BE CALLED A FROZEN CONFLICT:
SEVERAL HUNDREDS HAVE BEEN KILLED SINCE THE
CEASEFIRE SIGNED IN 1994, WHILE NEARLY ONE
MILLION AZERBAIJANI IDPS HAVE NOT BEEN ABLE
TO RETURN HOME IN THREE DECADES. THE CORE
REASON FOR THIS IS THE WILLFUL IGNORANCE
OF THE LAW, IN ACCORDANCE TO WHICH
THE CONFLICT SHOULD HAVE BEEN RESOLVED
FROM THE START. THE PRESENT ARTICLE SHEDS :
LIGHT ON THE LEGAL ASPECTS OF THE CONFLICT RPssion Conmvmmist
- INDISPUTABLE FACTS, WHICH ARE OFTEN 'pmrfza @0]8[/\-0/1‘&6) i
IGNORED OR OMITTED IN THE WORLD MEDIA.

TEXT NARMIN MAMMADOVA
PHOTOS PRESS-MATERIALS

Coancasns

When analyzing legally binding documents, an interesting fact comes to light. Armenian officials confinuously refer to a so-called
"transfer document" of Karabakh to Azerbaijan by the Bolsheviks in 1921. But what did really happen in 19212 We will not assert
anything, except present the original text of the protocol of the meeting of the Caucasian Bureau of July 5, 1921, which reads: "to keep
Nagorno-Karabakh within the territory of Azerbaijan," affirming the act of keeping within exisTinéTeFrHory, not fransferring.

A litlle while later, both countries entered the Union of Soviet Socialist Republics, which existed until 1991. In the USSR, the constitution

was considered to be the supreme law of the land. The mandatory obligation to respect member states' present borders was

reflected in/gjloffh&nsﬁtuﬁons adopted in the USSR, and emphasized explicitly in Article 78 of the latest constitution. However,

in complete violation of the basic legislation of the Union, on June 14, 1988, The Supreme Soviet of the Armenian SSR “agreed to
include" the Nagorno-Karabakh Autonomous Region in the Armenian SSR. It is noteworthy that only a few months prior, the Resolution
"On measures fo accelerate the socio-economic development of the  o-Karabakh Autonomous Region of the Azerbaijan SSR in
1988-1995" was adopted within the Union, which had once again legally confirmed jurisdictional boundaries of Azerbaijan, and
unlawfulness of the subsequent decision of the Armenian SSR.
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OnJuly 18, 1988, the Presidium of the Supreme Soviet of the
USSR issued a Resolution in which it considered the change
of the borders and the co\nsﬁufionolly established national-
territorial division of the Soviet republics impossible. It was
exactly the turning point, which led the Armenian powers

to realize the impossibility of annexation, as well as the
subsequent change of their claim and their
entire sfrategy. From then on, the annexation
infents were veiled with a new rheforic of
"struggle for freedom and independence,”
which led to the unwarranted illegal
referendum. However, the speech Prime
Minister Pashinyan gave in 2019, in which he
stated: “"Karabakh is Armenia” (and not an
independent republic) once again revealed
Armenia’s true motive.

The case Chiragov and Others v. Armenia

is one of the proofs of this conflict not being
a struggle for independence, but rather,

an open aggression of Armenia against
Azerbaijan. In 2015, the ECHR clearly determined that it is
Armenia that exercises full control over so called "Nagorno-
Karabakh Republic”, while the latest cannot be considered as

an independent entity.

Hre Rasolvdion "Ow Haw olecisions O’E“H/\L Snprime
Sovicks O’{“H/\L Arvatnion SSR ool Hae A%ubmim\,
SSR on Haw issne o—% Mo«jorw—KambaU/L”

Regardless of place, wherever the question of self-determination
arises, many disputes revolve around it, such as whether there
is a collision between the princip|esWs and self-
determination, or whether territorial claims of the Th?rcTcounTry
are hid under self-determination coverage.

As per Malcolm N. Shaw, a Brifish legal academic, the
concept of self-determination is most often used in connection
with the right of colonies to independence. The principle of
self-determination was first mentioned in the UN Charter as
the basis for developing friendly relations between states,

and certainly not as the grounds for decades’ long war.

In the article “Legal Aspects of Self-Determination”, Hurst
Hannum, Professor of International Law, also states that the
right of self-determination became recognized in the 1960s,
and was inferpreted as the right of colonial territories to
become independent. He emphasized, that “ethnic or other
distinct groups within colonies did not have a right to separate
themselves from the "people" of the ferritory as a whole.” In the
parficular case, Nagorno-Karabakh clearly did not fall under
the “colonial territory” category, simultaneously local Armenians
did not qualify for peoplehood. In fact, Armenian people are
already self-determined, as they have the independent state of

Armenia.

While legal scholars dispute over ‘self-determination” being rather
a vague concept, they agree on a specific affirmation: exercising

the right of self-determination under international law does not

o6
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mean secession from the mother stafe.
The preamble of the 1995 Framework
Convention for the Protection of
National Minorities of the Council

of Europe emphasizes the need to
exercise the rights of national minorities
while ensuring (1) the territorial integrity
of the state. Article 21 explicitly states
that no provision of that Framework
Convention may be construed as
contrary to the State's sovereign

equality, territorial integrity, and

political independence.
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The principle of territorial integrity is a jus cogens norm of

international law, coupled with the ufi possidetis principle,

that allows no derogations. According to some scholars,
international law might tolerate secession under claims of
independence as a matter of last resort only, but never for
historical assertions put forward by a third party. Importantly,
self-determination in the interests of the third party is
unacceptable. The question arises: did that proposition give
impetus fo the Armenian side to build the strategy for today's
information war exclusively on the groundless “cleansing of
Armenians” allegations? Speaking of, the actual and only
cleansing in Karabakh took place against the local Azerbaijani
population from the 1980s, and resulted in the forced
displacement of one million Azerbaijanis. Armenian aggression
against Azerbaijanis reached its peak on February 26, 1992.
The genocide which took place that night in the town of Khojaly
was written info history as one of the bloodiest crimes against

humanity of the past century.
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What is the position of international organizations on the matter?

The UN Security Council called for the cessation of hostilities
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and the withdrawal of all occupying forces out of Azerbaijan,
and adopted four Resolutions (No.822, 853, 874, 884) ,which

passed in 1993. The UN General Assembly Resolution No.

62/24319, adopted in 2008, reaffirmed continued respect and
support for the sovereignty and territorial integrity of Azerbaijan
within its infernationally recognized borders. The Resolutions
demanded the immediate and unconditional withdrawal

of all Armenian forces from all of the occupied territories of
Azerbaijan. PACE Resolution No.1416 of 2005 tesfifies to the
effective control of Armenia over the crime of aggression against
Azerbaijan, while Resolution No.2085 adopted in 2016 not
only calls for withdrawal of Armenian forces from the region

concerned, but also stresses about inhabitants of frontier regions

of Azerbaijan, who are deliberately deprived of water.
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THE CASE CHIRAGOV AND OTHERS V.
ARMENIA IS ONE OF THE PROOFS OF
THIS CONFLICT NOT BEING A STRUGGLE
FOR INDEPENDENCE, BUT RATHER, AN

2

OPEN AGGRESSION OF ARMENIA
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Despite being recognized as the aggressor state, the
Republic of Armenia does not accept the fact of being a
key force behind the Nagorno-Karabakh conflict, hence
making efforts to disclaim its responsibility for the fulfillment
of international obligations. Although Armenia provides the
occupied terrifories with uncontested military, financial, and
political support, Armenia still does not recognize Nagomo-
Karabakh as an independent republic. Their refusal to

sign the 7th and 8t clauses of the Memorandum on the
maintenance of peace and stability in the Commonwealth
of Independent States, underlining the essence of
suppression of any manifestations of separatism, was
another fact confirming Armenia's support for separatism,
and ifs statement as a party to the conflict. Not to mention
the unwillingness of the aggressor state to comply with

international law.
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did not make effective attempts fo impose sanctions against

the country severely violating the adopted provisions. The worst
feature of the lack of responsibility for the committed crime is the
creation of the-mindset of permissiveness, which always leads

to new crimes. As a result, over the course of three decades, in
particular since the recent escalation of the conflict, numerous war
crimes were committed by Armenia, including choosing children

as targets.
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THE STATE CAN BE SHAKEN

BY TWO THINGS: WHEN THE

GUILTY GO UNPUNISHED AND
WHEN THE INNOCENT ARE

PUNISHED

29
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Today, we strive to build a world of justice, whilst
witnessing what horrifying consequences can
occur if implementation mechanism and timely
prevention of crimes fails. As Heydar Aliyev said,
"The state can be shaken by two things: when the

guilty go unpunished and when the innocent are
punished.” —




-
W W KNOW-IT-ALL
7 %ﬁ

MARGLS loso-it-all

L OMCSS
& \15‘36 ‘::h % e
§ Rec® o oo n the center of Bok, you can feel
aafin® yourself o Gulliver. check out the first
in the world privale Museum o

Miniature Books, founded by Mrs.
Zarito Salokhova, Honared Ar
Warker of Azerbaijon. This mussum
is listed in the Guinness Baoak of
Records os the largest collection

of miniature books in the warld.

& WIHHCH PURIFIES THE MIND
AND HEART ALONE IS TRUE KNOWLEDGL-.

Sl s aR/GLS ner—iirall
fora recson, Thare e Lond of Fire —TT Naegys @@f

where under, °re are mony places '
everlasting losi;oh:';fjh%fs forms One of the most courageous D \M
$osl amazing natyral i is ane of the roiects of the world-famous didnm is on
fanardag lAzerbuE'un‘iJ?mmons 3 i«E_:rc itect Zoha Hadid - Hg"fd.m Qr;h that s '"sgerbo"i‘:‘"i ngt
burning mountoint). The hil wheok o e Cenfor - in 2014 feceived Dint12ves s oty o
rﬁir 8en famous since um:.ié Which the award "Design of the ':‘feur' ' 16 vigrty w0k The gy Yith rice ;,;Z;
s "eternal fira", is locates nt fimes founded by the London Museum 10 il o, 20lClurme e S COM
A sheron Peni " ocoted on tha oui e- 4 Aze’bﬂ"_ﬁﬂ fllrnis’., 9. """hfch&s "Om
i ek nsula, 25 km | of Design. . in the L‘m:ni d‘-"/m;;,'n 2017 . Means
. | Culurgl pigO It o inclucdeq
ge L /




L= gy WL 8
I ARGLS lenenr 2
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banknote was developed by the
Astrign currency designer Robert
Kaling, who olsa developed the
modern design of the surd banknote.
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One of the oldest human sefflements
was on the territory of Azerbaijon:
At 14 kmio the north-west from the
city of Euzuli, there is the Azykh cove
~ q shelter of the primifive man ot the
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HISTORY

REMENMBERING

NUNNMNEND AMIN

RASULZADI

CONSIDERED ONE OF THE MOST PROMINENT STATESMEN IN MODERN AZERBAIJANI
HISTORY, MAMMAD AMIN RASULZADE WAS THE LEADER OF THE AZERBAIJANI NATIONAL
COUNCIL AND THE FOUNDER OF THE FIRST AZERBAIJANI DEMOCRATIC REPUBLIC IN
1918. HIS WORDS, "A FLAG ONCE RISEN SHALL NEVER DESCEND AGAIN," BECAME A
MOTTO FOR THE MOVEMENT OF NATIONAL REVIVAL IN AZERBAIJAN AT THE END OF THE
20TH CENTURY. HIS IDEAS ARE ASTONISHINGLY RELEVANT TODAY. OVER A HUNDRED
YEARS AGO RASULZADE UNDERSTOOD THAT IN SEARCH OF ONE'S IDENTITY, MOST OF
ALL, ONE NEEDS TO EXPLORE HIS OR HER OWN ROOTS, HIS OR HER PEOPLE, HIS OR HER
CULTURE AND COUNTRY. TODAY, THE GRANDSON OF THE GREAT POLITICIAN, ARTIST
AND CHAIRMAN OF THE ASSOCIATION OF VICTIMS OF POLITICAL REPRESSIONS, RAIS
RASULZADE, SHARES WITH US HIS MEMORIES AND PHOTOGRAPHS FROM THE FAMILY
ARCHIVE.

INTERVIEW SONA NASIBOVA PHOTO PARVIZ GASIMZADE, PRESS-MATERIALS
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DURING THE FORMNTION OF THE NZERBNIJANI
DEMOCRATIC REPUBLIC BY MAMMAD AMIN RASULZADE
IN 1918, THERE WAS A REVIVAL OF THE NZERBANTIANI
CULTURE. AND MANY ATTEMPTS WERE MADE TO CARRY
OUT ETHNIC CLEANNSING UNDER THE PRETENT OF
PAN-TURKISM
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BLACK MARK

| was born in exile — in the Kazakh Semirechye
There, my politically repressed parents met and
started a family. My class at school consisted
of 28 people, and everyone, Lithuanians,
Germans, Chechens, Belarusians, and so on,
were all children of exiles.

Since childhood, | have heard adults talk about
exile. At the time, not knowing too much, I just
thought that my grandfather, Mammad Amin
Rasulzade, was cool. Later, while studying the
history of Azerbaijan - after all, we studied
only world history and Soviet history at
school — | realized that there was a massive
struggle of ideologies that were present af the

time. My grandfather was an ideologist of
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The first general population census of the
Russian Empire, 1897,

Erivan Governorate

HISTORY

Azerbaijanism, a national movement, and repressed, they never said where they're being

sent fo. At best, they would give you a false
address.

pursued national, not nationalist inferests.

Being exiled was not easy. It was not without
reason that my father used to say: "When |
e
wanted fo fly, they cut my wings." He was a
very talented arfist, he studied together with
Mikayil Abdullayev, Okiay Sadikhzade.
When he arrived in Baku, they were all
"popular', and he was still an exile. He had

exhibitions in Kazakhstan, but an exhibition
o0
THE IDEAS MAMMAD
AMIN RASULZADE
PROMOTED A
HUNDRED YEARS
NGO ARE ONES BEING
EXPRESSED AXND
CONTEMPLANTED IN
EUROPE TODAY

| found the grave of my great-grandfather,
~ Akhund Alekber, by chance in Novkhani. It

was fenced with barbed wire and was all
overgrown with weeds. | cleared the surface
and saw an inscription in the Arabic script. My
father, shortly before his death, said that he
wanted to be buried there too. The gravestone

of my father in Novkhani says:

"After 56 years of exile, only you

were destined to be buried in your

homeland. May Allah rest your soul

and our lost compatriots on foreign
land." Later, academician Abbas
Zamanov brought a pinch of earth
from surrounding Mammad Amin
Rasulzade's grave, fo scatfer it over
the grave of his son in Ankara.

“}’ﬁl’!l, O% M'V\.S]‘lvm
sc,l/\.o]m—‘}’l/\x,o]%{o\w

THE PATH TO FREEDOM

From exile, Mammad Amin sent
letters and even parcels to the family.
I remember him sending two Turkish
fez hats and money. He continued
to do so from 1920 to 1937 My grandmother
was left alone with three children, which was
very difficult for her. Rasulzade had a chance
to take his family with him as well, but when
he was leaving for Moscow, his father-in-law
said: "First seftle down there, and then take the
children." It was not yet known what would
happen fo him; as in fact, he was under arrest.
So he arranged a business trip fo Leningrad
to work in libraries, and there he established

contacts with the Tatar community, and they

abroad isn't the same as an exhibition at
home. You had to travel by train for seven
days to get fo Baku from Karaganda.

So he finally arrived in Baku in 1959.
Handsome, young, stylishly dressed, he
approached the sea, took a breath of
the salty air above the Caspian, and

right in his clothes, he ran into the water!

My grandmother died back in 1939.
She was afraid for her eldest son,
Rasul. As a child, he used to come
from school, throw his backpack
somewhere, and say: "They're doing
it again: Mammad Amin like this,
Mammad Amin like that!" Rasul was
later arrested. We never found out
what happened to him, and we
still don't know where his grave is.
We only know that he was shot.
After all, it was common back

then: when they deported the
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arranged for him to escape through the Gulf
of Finland. The first attempt failed. And the
second fime it worked: at night, they sailed

in a boat for more than five hours in a dense
fog. That is how he emigrated to Finland. From
there he moved to Europe, and then to Turkey.
Once in Turkey, he immediately founded

the Azerbaijani National Centre, but since
Kemalist Turkey established good relations
with the Soviet regime, his community
organization was forced to be “temporarily”
shut down. Later, Mammad Amin Rasulzade
founded a similar centre in a more cultural
than political context, though the ideas
remained the same.

As Mammad Amin’s family, we were
always under surveillance, because he was
considered a "counter-revolutionary number
one." This became a pretext for his wife and
children's expulsion, especially when they
learned that my grandmother was in touch
with him. In the end, they decided to stop
writing fo one another.

When my father and his brother worked

in the mines, my father was suddenly sent

on a business trip to the Iranian Mashhad,
where they were repressed. Once they were
invited as guests to a household, someone in
attendance suddenly offered to arrange a
meeting for my father with Mammad Amin.
My father did not believe it and refused

the offer. When Mammad Amin was made
aware of that, he said: "It was the right thing
to do."

My mom died in exile when | was three
years old. My father played the tar, was an
excellent artist, and also an athlefe. A stately,
broad-shouldered man; a good swimmer,

he taught physical education and also taught
art. That was not enough to survive on in their
times, so he learned how to build stoves and
make furniture...
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HARSH LESSONS OF HISTORY

This story is closely related to what happened
in Karabakh in the recent past, and to what is
happening today.

The Russian Empire resettlement of ethnic
Armenians into Azerbajan’s territory would

often take place during summers, when the

local population was in the yaylags, in the
mountains. Often, unsuspecting residents

refurned from the mountains to find settlers
occupying their houses. These lands where
Azerbaijanis lived spanned Derbend, Borchaly,
Zangezur, Goycha — lake Sevan was actually
called Goycha. The Armenian nationalists aspired
for more land, and for many years, they smashed
and plundered Azerbaijani villages with practical
impunity. They drove out or killed civilians and
terrorized their communities. Only in some places,
for example, in Nakhchivan, the local population
could provide armed resistance, and the Armenian

~ Dashnaks received a worthy rebuff.

In the 1920s, we sent troops to Karabakh and
defeated the Armenian gangs led by Andranik.
Unfortunately, this left our other borders bare, so
when when the Red Army attacked Baku around
the same time, there was virtually no army to
defend it. When Soviet power was established in
Azerbaijan, it so happened that mostly Armenians
were in charge of penal authorities, which led o a
much larger number of repressions
in Azerbaijan than any other Soviet
republics.

Most of the people in the regions
that dared to resist the Armenian
bandits, were forcibly made

liable for their actions. Thus, in

the Nakhchivan village of Kechili,
Azerbaijani families were evicted
from 23 out of 25 existing residential
buildings. During the formation of the
Azerbaijani Democratic Republic by
Mammad Amin Rasulzade in 1918,
there was a revival of the Azerbaijani
culture, and many attempts were
made fo carry out ethnic cleansing
under the pretext of pan-Turkism.

Despite that difficult history, Mammad
Amin Rasulzade insisted that all
nationalities living in Azerbaijan,
including Armenians, are represented in
the parliament.
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AVISIONARY IDEOLOGIST

My grandfather, Mammad Amin Rasulzade, was
a very principled, well-educated, passionate
revolutionary. He was a unique phenomenon,
as such people are born maybe once every
hundred years. He was honest and truthful.
When Rasulzade died, his friend Seyyid Hassan
Taghizade, an Iranian polifician, diplomat, and
scientist, wrote that he had never met such a
person in the entire Middle East in his enfire life.
"Happy are the people who have such a son,"
wrote Taghizade.

Mammad Amin was not just an ideologist, he
was also a prominent philologist and literary
figure. He authored the book "Azerbaijani Poet,
Nizami", surpassed even Bertels, who wrote the
o T
most important study on Nizami. Mammad Amin
o
cites irrefutable evidence that Nizami was an
Azerbaijani poet. Many Soviet scientists defended
their dissertations based on this book, although, for
obvious reasons, they concealed the source.

His theoretical discussions about democracy,
about how society should develop were entirely
original ideas that are sfill relevant today. The
ideas he promoted a hundred years ago are

ones being expressed and contemplated in
Europe today. At that period, Azerbaijani women
received the right to vote even before most women
in Europe.

His father was an akhund and had a high
clerical rank. Mammad Amin himself received
an excellent education: he had great knowledge
of both world history and Islamic culture, while
maintaining incredibly progressive views. He
was fluent in Persian. He was one of the first
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Azerbaijani playwrights, and authored "Fires
in the Dark". He first wrote about the Iranian

" poet, Shahriyar in 1949, when he was not

yet popular. And, of course, Mammad Amin
Rasulzade popularized Azerbaijan far beyond
the classical assosiations with “Baku Oil” that
were prevalent in his day.

He was also a fairly simple man. When asked
about personal matters, he would immediately
offer to change the subject. In general, in

the East, it is not customary to ask personal
questions, much like in the West you never ask
a lady her age.

Over time, Mammad Amin met the niece of his
friend, Joseph Pilsudski. He name was Wanda
and she lived with him in @ civil marriage until
the end of his days. She was, it seems, a year
older and loved him so much that she wanted
to end her life when he died. She did not
appear at his funeral, and when they began

to search, they found Wanda at home with the
gas burners open. She was barely saved.

Mammad Amin had envious people and
political rivals around him, though he never
spoke of anyone as being innately bad.

o6
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He always tried to explain to the opponent
where the one failed, in order to make him
understand. He conveyed his perspective
based on respect for the counterpart's
judgment.

Mammad Amin Rasulzade wrote: "as an
independent state we can collaborate with
any state, and first of all with Russia. We
may not accept ifs hostile policy, but we
have no complaints about the people of
Russia. We can be allies of other countries,
but we will not exchange our independence
for anything." Isn't this the same as what our
President llham Aliyev says today?

Rasulzade always carried the flag of
Azerbaijan with him to all the countries he
visited, and he looked after that flag as
something cherished and precious. He wrote
that the flag is our face, the face of our
struggle for the revival of independence. In
the days of the Second Karabakh War, our
soldiers would hoist our flag in every village,
town, and region that they would liberate. It
was indeed very symbolic! And if the flag is

there, he is also there, our Mammad Amin
Rasulzade. —
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Wi CAN BE ALLIES OF OTHER
COUNTRIES. BUT WE WILL NOT
EXCIHANGE OUR INDEPENDENCE FOR

ANYTHING
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CHELEDBI:

Creative |.eadership
in ‘lTimes ol Pandemic

The pandemic poses unprecedented challenges Lo Lhe way people live and do
business. The only organizalions thal have managed Lo improve their operalions
under the new global context could successlully meel those challendes. Despile

all the difficulties. this period is a unique and exciting time for those willing
Lo lcarn every day and adapl Lo new condilions Lo overcome Lhe crisis. Currenl

managemenl concepls are primarily based on leadership. courage. crealivily.

learning. and shared responsibility. Represenlalives ol Lhe crealive seclor of

the cconomy — Lala Rzazade. General Manader for CHELEBI Furniture&Decor

and company's Creative Direcltor. Madonna Alikhanova. sharced the way Lhey
manage Lo keep the company afloal in such a tough time.



First of all, what does
"creative leadership" mean
to you?

Lala Rzazade: For me, it is an
opportunity to think and act
outside the boundaries that
limit our work's effectiveness.
I believe that while leading
the company through tough
times, foo many changes can
knock company employees
out of their equilibrium. One
has to start with what they
have and what works well -
then build on it, create and
produce innovative solufions
to generate major changes
over fime. As a company, we
always promote innovative
thinking and mission-driven
enfrepreneurship.

Madonna Alikhanova:
Lleadership is a belief in an
ideq, the ability to share and
instill it, to involve others in
the painstaking work on its
implementation. For me, a
creative leader is a person
who creates a valuable
product that will appeal to
the target audience. His or
her creativity is a purposeful
managed process that leads
to creation of new ideas,
values, and knowledge.

What inspires you the most
in your work? And what

is the essence of your job
at the position you hold at
CHELEBI2

Lala Rzazade: We have always been guided by the principle of
"creating a tfeam we want to be a part of." Over the past year, our
company has been reorganizing personnel, as the most important
thing is to build a strong team of people with whom you can go
forward. Today, we recognize the even greater importance of

the highest moral values. We can overcome the difficulties of the
current phase in economy, because we have invested at every

organizational level in
training leaders who can
respond fo emerging
challenges and constant
changes, and to solve
complex problems with
limited resources. It is the
creative thinking of each
employee and the enfire
team that has given our
company the foundation
for a breakthrough. | firmly
believe that only creative
projects can ensure brand
competitiveness, and
our main driving force

is always inside us! The
speed of life around us
is constantly increasing,
so you need to work on
yourself continuously.

Madonna Alikhanova:
The core of my work is

to make our plans come
true! The customer quickly
becomes bored, therefore,
it is necessary to constantly
come up with new ways fo
affract his or her attention.
To nofice something subtle,
look at the world from a
new angle and convey

this unique vision — this is
the mission of a Creative
Director of a company like
ours. And only constant
hard work can yield results.
At the same time, it is
imperative fo fry and not be
afraid of anything.

How are you going

through this crisis period2 What has changed in your business?

Madonna Alikhanova: Our company has three main areas:
furniture, handmade ceramics and textiles. Customers are mainly
tourists aftracted by the originality and bright colour of our
products in the national style. Something that doesn't always
surprise the local customers. And when the flow of tourists to our
country decreased, we faced an urgent task of reorienting to the
local segment. After we have reviewed our lines of

business, we
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decided to develop our products in @ more neutral style while
maintaining the key concept. We have expanded the range of
accessories and furniture items, mastered new ideas, and revised
our pricing policy. As soon as we sfarted implementing our new
strategy, military operations commenced, and martial law was
imposed. After the clashes in the border area in the Tovuz direction,
we, as people of art, decided to support the Tovuz disrict, as it was
repeatedly fired upon, and developed the Tovuz qusu ("Peacock”)
ornament. Over time, we developed a Kincim chair, a cup, a
cushion, and other items of this line.

We decided to release our products to the market in certain
collections, expanded the range of products that are well suited for
a gift - they will definitely appeal to local customers! And we also
have ceramic elephants in our assortment: our people, as well as in
the whole East, believe that the elephant brings fortune and good
luck. Then there were wise owls, including those with a carpet motif
and ceramic piggy banks with original patterns. We attracted new
artists to collaborate with. The showroom has new collections of
cushions, both in the national style and more neutral: Nasimi, Nar
("Pomegranate"), Baku motives, Nar Perisi ("Pomegranate fairy"),
and others.

The most comprehensive ceramic collection of Terracotta Wood has
been released this season. We have an exclusive minimalistic clay
ceramic with the effect of wood, close to our people's spirit. This is a
kind of a fusion of the past and the future: clay, which was molded
by our ancestors, and at the same time a laconic stylish surface

Kiincim Tovuz Qushu Armchair



that will appeal o the modern consumer. The taste of
food in such dishes reminds of childhood - after all, our
loving grandmothers sfill cook dishes in traditional clay
pots. We also added items to the Terracotta collection
with the addition of colour glaze effects on the surface
to make the use of such dishes even more pleasant. We
presented our “wood collection” in several “wood”
colours: natural, brown, dark brown. This extensive
collection includes pots, plates, cups, mugs, teapots,
vases, ars.

Today, our showroom is not just a place where people
come fo shop. This is a whole arf space where everyone
can get in touch with the universe of the CHELEBI

brand. We do everything to ensure that the buyer

finds something to their taste, and no one leaves the
showroom empty-handed.

We have great plans for the future. Authentic art and
handcrafted work require a lot of time. Yet in a short fime,
we have managed to expand and increase our product
range significantly. In three months, we have practically
launched the autumn-winter collection; changes were
also made to our old, beloved prints. In the conditions
of strict quarantine, war, and other external factors

that prevent successful business, we could not only
launch previously prepared collections but also started
developing a new spring collection, hopefully to be
presented in February 2021.

Terracotta
Ceramics




SHE

Childof
Iarabalkh

SHE IS THE FACE OF MODERN AZERBANANI YOUTH. SHE LIVES A FAST-PACED LIFE, IS NOT AFRAID TO MAKE MISTAKES,
AND HAS A FANTASTIC CHARISMA THAT CONTINUOUSLY OPENS DOORS FOR HER. SINCE HER UNIVERSITY
YEARS, SHE'S ACQUIRED A FULL RESUME OF PROJECTS AND COMMUNITY-RELATED WORK: ACCOMPANYING
TEAM COLOMBIA AT FIFA U-17 WOMEN'S WORLD CUP AZERBAIJAN 2012, COORDINATING VOLUNTEERS AT THE
EUROPEAN YOUTH OLYMPIC TRIALS BAKU 2014 - FIRST OLYMPIC EVENT IN AZERBAUAN, ACTING AS THE FIRST YOUNG
AMBASSADOR OF AZERBAIJAN AT THE SUMMER YOUTH OLYMPIC GAMES IN NANIJING , WORKING FOR THE
EUROPEAN GAMES OPERATION COMMITTEE BAKU 2015, THE WORLD CHESS OLYMPIAD OPERATING COMMITTEE
IN 2016, THE 4TH ISLAMIC SOLIDARITY GAMES IN 2016, AND THE RUSSIAN FORMULA | GRAND PRIX IN SOCHI,
REPRESENTING AZERBAIAN IN THE INTERNATIONAL YOUTH FEDERATION IN 2017-2018. WHATEVER SHE DOES, SHE
DOES NOT COMPROMISE HER MORALS AND ONLY SAYS AND DOES WHAT SHE TRULY BELIEVES IN. DESPITE THE
SCOPE OF HER SOCIAL ACTIVITY, SHE SAYS SHE VALUES HER FAMILY AND HOME MOST OF ALL.

IN RECENT YEARS, ARZU'S POPULARITY ON SOCIAL NETWORKS BEGAN TO SNOWBALL, GIVEN HER FEARLESS AND
RELENTLESS ACTIVISM FOR THE RIGHTS OF AZERBAJANI REFUGEES FROM KARABAKH. HENCE, WE COULDN'T MISS
AN EXCEPTIONAL OPPORTUNITY TO SHARE WITH YOU THIS EXTENDED CONVERSATION
WITH ARZU JAEED, UNCUT ON THE PAGES OF NARGIS.

INTERVIEW SONA NASIBOVA PHOTO PARVIZ GASIMZADE
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rzu Mammadova, you use the
pseudonym "Jaeed" in honour of your
father, you lived in Moscow, studied

at the Baku branch of Moscow State
University at the faculty of Spanish Philology,

and then received a second tertiary education in
International relations. You also worked a lot with
volunteers and always supported them, which is why
you were their favourite. What don't | know about
you? What are you up to now?

| was their favourite for one more reason, and

that because | allowed them to solve problems
independently - we all want to feel meaningful. They
were, they are the best, the brightest of the Azerbaijani
youth, and | know dozens of cases when having
played a role in a person's life during his or her
formative years, when one is not yet an adult, but no
longer a child, it helps helps shape their characters that
go info adulthood During the second Karabakh war,
some of these guys became martyrs. May their souls
rest in peacel!

It seems as if there was a different life before the war.
Latest that | remember, | was fundraising money to
treat baby Toghrul, whose hand was caught in @ meat
grinder. | visited him the last fime | was in Baku. We
collected a pretty good amount and paid for all of
the complicated surgeries. Some benefactors called
anonymously and said that they would cover all costs
for the next surgery.

Charity work was top priority during wartime too. My
team and | collected money to support Azerbaijanis
who suffered in the war. For our soldiers in remote
regions, we ordered special pads, fo keep their feet
and hands warm for 8 hours. | promote and support
several amazing fundraisers.

Right now, I'm doing an infernship in the European
Parliament. | finish my Master's degree in May.

You are from Karabakh. Tell me where exactly you
come from?

My ancestors come from Shusha; they call themselves
‘those from the fortress’. Because of Armenian atrocities,
my great-grandfather moved to Aghdam, where my



NARGIS MAGAZINE




SHE

SOCIAL NETWORKS HAVE
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grandad and father were born. To be honest, | don't like
sharing my own sfory since it's not just about me. | speak
on behalf of all the refugees, all the people of Karabakh.
I feel it is a must to use the word "refugee" as the foreign
audience does not understand what an IDP is.

| grew up in Moscow, but mugham was always played
in our house, carpets were hung on the walls, and the
best dishes ever, the dishes of Karabakh cuisine were
cooked. | grew up seeing my parents' tears and hearing
stories about how several families, including ours, were
crammed into a dormitory after Aghdam got occupied.

My father saved a lot of lives, both on January 20t and
during the first Karabakh war, mcme\\”

used to say it was clear from the rocket's whistle, whose
house the rocket would fly into. Every time a rocket flew
over, they said with certainty: "It would hit Nizami's house,"
and the missile really would hit Nizami's house. Aghdam

was one of the wealthiest regional centres in
Azerbaijan. My family fled the city with only
basic necessities. My grandfather worked in
a bank but died early, while my grandmother
alone raised nine children. My grandmother
had shops there and even built a hotel.
Everyone in Aghdam knew each other, and
people would go to Shusha to rest from
Aghdam, while people from Khojaly would
travel to Aghdam.

That day my grandmother said: take the most
necessary things, we will return in a few
days. Almost nothing was taken, we don't
even have photos; we knew we would be
back. For thirty years, my family gathered

at the table for meals and recounted their
collective memories of childhood and

youth. | grew up with these stories and
usually compare Karabakh to my beloved
grandfather, whom | don't remember, but feel
a deep connection with.

| remember when you started to actively
search for the grave of Mikayil Mushfig.
/’_—\\,,



We were talking about how we want to do
something significant for the country. Now
you are being fearlessly vocal about social
issues on social networks. Since when do
you think public opinion has become so
crucial in wars?

Social networks have changed the world.
However, there is a huge treat of fake news.
Most don't fact-check or question what

they read, so anything can be published

to spread hate and vilify. This is the reason
for the widespread aggression toward
Azerbaijan and ordinary Azerbaijani people.
People read news full of charged, biased
trigger words that are used for propaganda
"attack on Christians”, "genocide”, “terrorists”,
"Muslim-majority country.” And the next thing
you know, you read absurd narratives about
your country and people. Unfortunately,
public opinion influences the actions and
decisions of politicians, and this is an
important point. France opposes Azerbaijan
because the lobby has built an image of an
"evil Turk/Azerbaijani.”

Armenians don't call us Azerbaijanis; they
only call us Turks, and even during the Soviet
time, Karabakh Armenians were mocked by
Armenians from Armenia proper as being
"turkified". Read the current headlines: Turkish
troops, Syrian ferrorisfs, Chinese Uighurs,
Pakistanis — anything but Armenia's military
occupation of Azerbaijan. In Armenia,
hatred for all "Turks" has been nurtured for
generations and it's disturbing.

In the US, | realized that the Armenians
were convinced that they had won the

2016 April battles. | was shocked, as all

of the information was available on the
Internet. How could something confirmed

by international organizations be inversely
inferpreted?

I wrote an OpEd on this, but American
publications did not accept it. Only one of my
inferviews was published, while the second
was not, and they wouldn't justify the reason
for the rejection. | am not asking anyone to
defend Azerbaijan just because. What we, |,
ask is to listen to the other side of the conflict.
Itisn't smart to draw conclusions after listening
to only one side, because there are victims,
there are hundreds of thousands of refugees
whose voices get silenced by this injustice.

NARGIS MAGAZINE

For Armenians, the central leitmotif is emotions. In
confrast, we fry to convey facts and behind these
facts, there are human tragedies.

Facts are very easy to distort.

And this is another appalling problem. The truth
does not lie on the surface, these days you

need to dig deep for it amidst all of the random
information and disinformation we're surrounded
by. Unfortunately, the Internet is full of Armenian
sources. Columbia University, one of the world's
top universities, has a club of Armenian students
who publish massive, expensive books with
distorted and biased information. Give cash and
print whatever you want. It's scary. Information
available online is 90% just information noise.

I am currently recruifing a team to monitor at least
five Wikipedia arficles directly related fo the
Karabakh conflict. People refer to Wikipedia, and
there you see Nizami Ganjavi portrayed as a
Persian poet, and Shirin is an Armenian girl now,
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and Nakhchivan is supposedly also
Armenian. And they go further fo say, you
know what, it is not Ganja, but Gandzak, so
literally changing the names of Azerbaijani
cifies info whatever they please There are
hundreds of examples.

My team and |, Azerbaijanis from all around
the world are working right now on the
database website of materials; we called

a pilot version AzeriWiki. However, it is not
enough to find it; you still need to be able
to work with it. It is imperative. For example,
we love showing Glinka’s work on “the
resefflement of Azerbaijani Armenians,” but
the author is not just Pro-Armenian, he is an
extreme populist. He talks about migration
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and praises Armenians endlessly. A book is
not just about the cover or fitle.

Have you ever been threatened for the work
that you do?

| receive threats and insults so often that |
simply do nof react anymore. Many resort

to even attacking my appearance and |
simply shrug it off, because if you're on the
level of personal insults, you have already
lost. An American journalist told me that she
had written about both Saudi Arabia and
Syria, and yet, she had never encountered
such aggression, as when she covered the
war in Karabakh. They once sent me my

own American address as a form of a threat,
sardonically asking for a coffee invitation; |
don't disclose my whereabouts. In all photos, |
keep track of what is in the background; | post
something a couple of hours after | actually
made it and left the place. You just get used
to it. You know, a half-face mask helps, as it
protects both from the COVID and unwanted
looks. I'm not unreasonable, but | try to be
alert.

Tell me about your current projects.

There are many. | am doing a series of
inferviews with incredible women of Karabakh.
At first, there was an idea to only illustrate
happy sfories, but in the end, all of their stories
lead to tragedies, given where they are

from. | also interviewed a young man from
Khojaly, who survived the massacre, did not
go to school until the sixth grade, and then
completed a master's degree in Canada and
moved to San Francisco. These stories are
stories of Azerbaijan. Besides, | manage a
Facebook page and two Instagram profiles
with a team of smart and creafive volunteers
behind them. We also have a hidden

activist page on one of the popular social
media apps. Since July, several thousand
Azerbaijanis that are part of it have done
incredible work battling fake news and
disinformation. We've written an endless
amount of letters to media and infernational
organizations, have done Karabakh
awareness campaigns, refugee rights
campaigns, and continue to do so. | couldn't
be more proud of everyone that's a part of it.
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RELIGION SETS A MORAL FRAMEWORK. FREEDOM

OF SPEECH TIAS THIE SAME ETIHICAL STRUCTURE ,’

I'am also about to graduate and obtain

my second MA. Plus, | am interning at the
European Parliament. But I'm not sure what's
next, | never plan. Let's see where life takes
me.

Share your experience of communicating with
the Azerbaijani diaspora.

Our diaspora is now experiencing a surge

of activity and is doing incredible things. And
I hope that we will keep the same spirit and
develop it. Do | see myself in the lobby? Both
yes and no. | want to be useful to my country,
but | understand that in California, my voice

is much more magnified. It's a dilemma. |
believe that big changes are coming — both
at the official level - in embassies and
consulates — and within the community-run
organizations. Our diaspora is wonderful
and is so unified. The only voice Azerbaijan

has beyond its borders now, it is the voice of the diaspora,
which is becoming louder and stronger. Once, someone
texted me saying it's easier to handle the war while being
afar - | completely disagreed. | was alone when crying over
my cousin and friends who became martyrs. | was alone

to celebrate the victory and cried once more for Shusha's
liberation. Being abroad means double responsibility and
double the dose of emotions too, without my family around.

It's always been a mystery to me how you find
opportunities. For example, how do you start a project?
Who do you consult?

I don't know. There is, of course, some intuition when you
understand where we are lagging and need support. I'm
fluent in several languages so | started out by simply sharing
my personal adventures with people in different countries. And
then the Instagram channel grew fo thousands of people, not
to mention the other platforms. | feel a sense of responsibility
over it now.
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After the first bombing of Gania, | had a
good cry and went on air, using a filter to
hide the traces of tears. | came out fo remind
our people of how strong we are and that
we will never give up. There were too many
emotions. | received so many messages with
information on what was happening, details of
the bombing, photos of wounded children. So
many people wanted to help, but they did not
know how to, so | fried giving all of us some
direction.

For the website we are working on, we
gathered about 30 Azerbaijanis from all

over the world; we studied library archives,
found and purchased rare Soviet-era issues
of newspapers. The hardest is the first step,
and I've never been afraid to take one. If

the goal is sincere, you will always get help.
One person paid several thousand dollars to
buy an Instagram page named "Karabakh"
and just handed it over to me. Before that,
everything was in the hands of the Armenian
nationalists. Now Azerbaijan’s Karabakh is
represented by Azerbaijanis, and this is an
incredible win.

You work as a journalist. And, like many of
our colleagues in the post-Soviet space, you
benefited from Vladimir Pozner's journalistic
experience. He later took the side of
Armenia and spoke out in their favor. We
recall the video of you baffling him with your
question that flew around the Internet. Who
shot this video? Did you plan to share it2
And what was behind this goal?

Do you know why | love Muslim
Magomayeve Because it takes a lot of
courage fo leave the stage at the top of

one's popularity. Azerbaijanis have a great
expression: hec kese mshtac galmamagq

- "don't depend on anyone.” This is a very
simple, but profound thought.

Pozner was a pillar and a benchmark

for everyone. Translators and interpreters
work with his texts and study his journalistic
techniques. He positions himself as a
Russian-American journalist, and suddenly,

he claims that Karabakh is Armenia, when it's
internationally recognized as Azerbaijan and
always has been. How could someone of

his stature make an argument, that is based
on a contradicfion of infernafional law? To
engage in populism means to wipe out all

of your former journalistic pursuits. VWhen |
found out that he was coming to California, |
started to play this question in my head and
later wrote it down for myself. By then | was
teaching at an Institute, so | asked my students
to film the dialogue. Back then | didn't have a
huge number of followers, | simply shared all
my activiies, and so it was just another post
for me. | guess, it was Pozner's name and the
fact that I was in California that worked. It was
the first ime that our people talked about me.
My dad once took a cab, where a taxi driver
was recounting my dialogue with Pozner fo
him and my dad sat there, smiling silently. A
massive wave of anger and threats hit me from
the other side. There was nothing about the
war yet. University authorifies warned me fo
be exira careful.

So, | posted the video on a random
Californian evening and went to bed, but it
was already morning in Baku. When | woke
up, | received a message from my older sister,
with a link fo a local news publication that had
written about me. My younger sister wrote:
"Do you know what's happening on your
Instagram profile2" There was even a call on
behalf of the First Vice-President, Mehriban

Aliyeva. | think the post with Pozner went viral
because my question was not of a populist
nature. | was talking about Karabakh, but in
the end, | asked where the line is between
hate speech and freedom of speech. It was
precisely that question that caught him off
guard.

| return to your uncomfortable question:
where do you think the line between hate
speech and freedom of speech lies?

I love the phrase, "My freedom ends where
the freedom of the other begins.” What is
right for me can be wicked for someone else,
and vice versa. | am pro-development. Some
traditions were fitting several decades ago,
but now they seem ridiculous, and we need
to move away from them. Having said that,

if insulting women is sexism, insulting Jewish
people is anfi-semitism, and insulting other
races is racism, why do people call insults
against Muslims - freedom of speech? This
is a blatant double standard. It is equally
immoral to justify sexism, anti — semitism,
racism, and islamophobia with free speech.
Religion sets a moral framework. Freedom of
speech has the same ethical structure.

And where is the border between tolerance
and permissiveness?

The best way to answer this is o cite an
example of Albanian churches in Azerbaijan.
| admire that Azerbaijan is such a folerant,
diverse place that embraces many different
languages and religions. Everything is so
intertwined, so many bright contrasts — in
traditions, everyday life, cuisine, all of it. But
we've also faced a disturbing amount of
cultural erasure and cultural appropriation
from those looking to expand their presence
in the region at our cost. Albanian churches
have been on the territory of Azerbaijan for
centuries, but only recently have they been
getting presented to the world as Armenian.
This is where the line should have been drawn:
you are more than welcome to our Church,
but do not forget its history and origins. Our
credulity and hospitality has led many to think
they can take advantage of it. We must never
forget. Yet, we must learn fo live in peace

again. This land deserves happiness. —
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AZERBADANIS HAVE N GRENT EXPRESSION:
HEC KOSO MOHTAC QALMAMAQ - "DON'T
DEPEND ON ANYONE.” THIS IS A VERY SINIPLIS.
BUT PROFOUND THOUGHT

2
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DO 10OBLIT PLITIOK:
3ARODBI HIPOLBeTAlS

MHTEPBbBIO HNIIP MATEPPAMOBA ®OTO MAPBIN3 TACBIM3ALE

Cero/mg Asepoarn prall Y:RC HOJHOCTLIO HIFTCrPHPoBal B MIPOBYIO 9KOHOMIKY. Haspeia neooxo niMocT,

HOHN EAPHBAII KN IBEYPBL HHBCCTHPOBAHTIS, CO3 A HPO IBHINTON CHETCMLI OOC, IVKHBaHTISE HIBCCTOPOB. Kak
OOLSICHIITB IO ISIM, UTO HX HAKOIL ICHISE L0 ERHBE HC JICKATH MCPTBLIM FPY30M. a PAad0OTATh, HPHHOCHTL HOJ1L3YV? Kak
HOMOUB M HPHYMHOGKHTB 3apadoTalnioc, 1 1 HpOCTO 3amim  ieubri o ndaasmn? Q6 9roM 1 MHOTOM | IPYTOM

MBI OCce 1yeM ¢ O 10M Maye 10BBIM. B G ILHCM HIBCCTHIHIONHON KoMuatn \zFinance.



Bbi nonyunnu Bnectsiwee obpasosatme 3a rpaxuuen, pabotanu B
Bloomberg. 410 nobymmno Bac BepHyTbcsi 1 OTKpbITh CBOM G13HEC
" MEHHO 3[ech, B Asepbanpxare?
Ha, 5 pefcTBrTensHO AONMTO XN B AHIMIUM, YUUICS B LUKONE-UHTEPHATE
sakpstoro na. 3atem 6uin yHrsepcutet UCL, nats net pabors 8
Bloomberg, nontopa roaa s lNpare, yactHast npaktuka & Jlonaore
— KQOKOBIM M3 3TUX STAMNOB XM3HM [CN MHE O4EHb LieHHBIN onbiT. Ho 4
MEYTAaN OTKPbITL CO6CTBeHH\/|O MHBECTULMOHHYIO KOMNAHMIO, l4TO6|3|
NPUMEHNTb MOMYYEHHbIE 3HAHMS 1 HaBLIKM y cebs Ha poayHe. Kak pa3
TOraa B A3epOANIKAHE HAUYMHANIOCH AKTHBHOE PA3BUTHE GUHAHCOBOTO
PBIHKG, 11 MHE XOTENOCh COMOMY CTATb YHACTHMKOM 3TOTO MPOLECCa.

Pacckaxute o nepsbix warax Bawei komnanmu.

Mow ppy3est nopaepxanut MeHsi B CTPEMIEHWM CO3AATL CBOM Gr3Hec.
BepHyncs B baky, Hauan akTueHyio nogrotosky, v 8 sHeape 2014 roga
HO GUHOHCOBOM PbIHKE NOSIBICSH HOBBIN YHACTHUK — MHBECTULIMOHHAS
komnahus AzFinance. Momormo 1 To, uto 7 cobpan NPekpacHyio
komaHgy. OBbeKTUBHAS OLIEHKA HALLEN PABOTH — TOMOBbIE MO3NLM
B PA3NMYHBIX PEMTUHIAX. Mbl CTONM NEPBONPOXOALAMM BO MHOTOM:
CTANY BLIMYCKATb KOPTIOPATHBHBIE OBIUIALMN, XEIXMPOBANM

MGHQT, NPEANOXMAN CTPYKTYPHBIE MPOAYKTS, NPUKPEMIEHHbIE K
HedTU 1 3010TY, U T.0. Mbl CTAPAEMCS UHTEHCHBHO COTPYAHWYATL

C rOCYAQPCTBEHHBIMU OPTAHM3ALMSMM, MOTOMY HTO TOMLKO TAKOE
B3AMMOZENCTBME MOXET AATb 3PbEKTUBHBIN PE3YNLTAT.

Mosxete 06puncosats THNMUHOTO KnneHTa komnanumn AzFinance?

Haw knueHT — 510 N1060o#, y KOro eCTb CBOGOAHLIE CPEACTBA,
Hyxaatolmecs B ynpasnerun. B AsepOaioxare 1t MHOMX apyrix
CTpaHAX, roe d)MHOHCOBbIe [PbIHKM TOJBKO 66p\/T [PA3roH, oan NPUBLIKIA
BKIIObIBATL CPEACTBA B HEABUKMMOCTb, NOKYNATb 30/10TO MW NPOCTO
AEePXaTb fAeHbrn B 6arHke. Mbl e npeanaraem Csoio ansTepHATUBY.

Yem oHa BbirogHee?

Bo-nepseix, oHa Gonee NMKBIAHA, €€ ferye NepeBecTyt B HAMYHLIE.
Bo-8TOpbIX, MBI MPEANArAEM NYHLLYIO JOXOAHOCTb, YEM MPU BIOXEHNH
B HEABMXMMOCTb v B GaHke. B HacTosiLee Bpems, kak mMbl 3HaeM,
CcTaBKM B 6aHKaX A3ePOANIXAHA O4EHb CUMBHO YNAM; STO IOTMYHO,
CBOWCTBEHHO JAHHOMY 3TaMy Pa3BKTKs. [1o3TOMY HaM yCryru
CTOHOBSTCS BCE AKTyasnbHEe.

Kakue xe sto yenyrne

Hawa chepa npegycMaTprBaeT ABA MABHLIX BMAA YCAYT: yNPABAEHWE
AEHEXHbIMM CPEACTBAMM KIMEHTA 1 BPOKEPCTBO — KOTAA KIMEHT

COM PeLIaET, KaKue LeHHble ByMaru NproBpecT, O Mbi BEIMOMHIEM

ero 3akas. Y HaWMX KNMEHTOB NosiBnncs A0CTyn K yqactiio 8 IPO
MEXIYHAPOLHBIX KOMNAHMI YePE3 MHOCTPAHHBIX KOHTPAMEHTOB.
Hapsigy ¢ amepukaHckim GOHA0BEIM PLIHKOM TAKXe JOCTYMHb TOPrit HA
€BPOMNENCKMX BUPKAX C MUHUMANBHBIMI KOMUCCHUOHHBIMM 1M3EDXKAMM.
Kpome Toro, mbl IpoBoaym GrHAHCOBLIE KOHCYLTALMM, NOMOTaEMm B
3MUCCUM OBNMTaLMIA ANs NPEANPUSTUMA 1 MHOTOM ADYTOM.

Kak noenusna Ha Bawy gestensHocTb naHaemus? He BbisBana v oHa
KPH3MCa LOBEPUS CO CTOPOHBI MHBECTOPOB?

EctecrseHHo, y HOCENEHW COKPATUNOCH KOAUYECTBO CBOGOAHbIX
CPeacTs — COOTBETCTBEHHO, YMEHBLUMIACH U NOTPEBHOCTL B YNPABAEHMM
mn. C [PYron CTOPOHBI, HO NOAEHUM M NOCNEAYIOLEM NOBbILLEHMN
KYPCQ LEHHbIX BYMAr HEKOTOPLIE CMOMIM O4eHb MPUIMYHO 3apaboTaTS.
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JHOBO KPHBHC DTO HE TOJILRO HOTEPIL.

HO T LOJABHTTTE BO3SMOKHOCTTH
>

JlioBoi KpU3MC — 3TO He TOMKO NOTEPH, HO 1 Bonblure
BO3MOXHOCTM. OMbITHBIN UHBECTOP MOHMMOET, HTO SONTOCPOUHBIE
BIIOXEHMS MPEyCMATPMBAIOT M NPEOAONEHUE KPM3UCOB. 3aech
BAXKHO COXPAHSTb XIIAAHOKPOBHE; MNOHVKA B TAKMUE MOMEHTHI
ryGUTENbHA, XOTb 3TO M BNOSHE ECTECTBEHHAS YENOBEUECKAs
peakuys.

Bosspauenne Kapabaxa — 370 ele 1 HOBble BO3MOXHOCTH Anst
MHBECTMPOBAHMS, HE TAK JING

Bosspallerme Hawmx 3emens — 310, NPEXAE BCErO, OrPOMHAS
nobena, CyMeBLIas NOAHATL HOLL X 1 CMAIOTUTL HOC, AABLUCS HOM
NPABO elue BOoNbLIE FOPANTLCH CBOUM HAPOLOM W MOBAMABLIAS HA
BOCTIPUATME HALWEN CTPAHBI BO Bcem mupe. Koreuro, sto Byaet
OTPOMHOE MOfE AN UHBECTULMN.

Kakim Bei BuamTe Hale Byayliee v 4To MOXETE NOCOBETOBATLS

9 pymaio, cnTyauus, CBS3AHHAS C NAHAEMUEN, NPOAUTCS B MUPE
ele rae-To ¢ rog. 3a 3TiM nocneayet nogbem, B AsepbanimxaHe xe
OyaeT ABOMHOM OyM, BEI3BAHHLIN 3AHOBO NOMYHYEHHBIMM PECYPCAMM
W NOSBNEHMEM HOBBIX PHIHKOB. [ TosTOMY Nniobomy GrsHecmeHy s

6bl PEKOMEHIOBA KAK-TO NEPETEPNETL 3TOT TRYAHbIN Nepuog. A
BMEpen HOC XIeT 6onblioe npouseTaHyel
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EYMUR RADJABOV IS ONE OF THE MOST POPULAR AND TITLED ATHLETES IN THE COUNTRY. HE IS
ONE OF THE MANY BRILLIANT AZERBAIJANI CHESS PLAYERS, WHO HAVE RAISED AZERBAIJAN TO
THE TOP OF WORLD'S CHESS SPORTS ARENA.

AT THE AGE OF FOUR, TEYMUR ALREADY KNEW WHAT "GARDE" AND "ETERNAL CHECK" WERE; AT 12, HE
WON THE EUROPEAN CHAMPIONSHIP, WHERE HE WAS THE YOUNGEST PARTICIPANT. IN 2001, AT THE
AGE OF 14, HE BECAME A GRANDMASTER - ONE OF THE YOUNGEST IN THE WORLD. A YEAR LATER,
HE WAS RANKED IN THE TOP 100 BEST CHESS PLAYERS IN FIDE, AND AT THE AGE OF LESS THAN 16, HE
BECAME THE FIRST PLAYER IN THE WORLD TO BEAT THREE CHESS CHAMPIONS WITHIN A YEAR.

HE IS ALREADY A THREE-TIME EUROPEAN CHAMPION (2009, 2013, 2017) FOR THE AZERBAIJANI
NATIONAL TEAM, A WINNER OF THE 2019 WORLD CUP, AND A UNICEF GOODWILL AMBASSADOR FROM
AZERBAIUAN. WE MET WITH TEYMUR TO TALK ABOUT WHAT IT IS LIKE TO BE A CHAMPION OF FIDE, THE
PRESTIGIOUS "CLUB OF INTELLECTUALS'.

These days, the whole of Azerbaijan is
experiencing a tremendous spiritual uplift
caused by the liberation of our lands from a
three decade-long occupation. What were
your feelings about these great events?
Naturally, I, like all Azerbaijanis, had
incredible feelings. | am proud of our soldiers
who, under the brilliant leadership of our
esteemed President, the Commander-in-Chief,
liberated our ancestral lands.

Azerbaijan has shown to the whole world that
it can stand up for itself, both on the battlefield

and at the negotiating table.

A year ago, you won the 2019 World Cup

in Khanty-Mansiysk — a huge victory. Do
emotions after a personal success differ from
emotions after a national victory?

Of course they differ. Personal achievement is
still personal. Yes, my victory went down in the
history of world and Azerbaijani sports, but it
could never realize every Azerbaijani's dream
of resforing our country's integrity.

A national triumph is a celebration of a

higher degree. It touched the heartstrings of
all Azerbaijanis and all people around the
world related to our country, and it awakened
some higher, interpersonal emotional energy
in all of us. It's so difficult to describe this with
words.

Do you feel the responsibility when
representing Azerbaijan in the world chess?
Absolutely. | perform under the Azerbaijani
flag in both individual and team competitions.
Naturally, I am responsible for everything | do
as an Azerbaijani athlete and an Azerbaijani
citizen. Let me tell you that this responsibility
only makes me happy. | am always thrilled
and honoured to represent my beautiful
country.

NZERBAIJAN HAS
SHOWN TO THE
WHOLLE WORLD THANT
I'" CAN STAXD UP FOR
I''SELE. BOTH ON TIHIE
BATTLEFIELD ANXD AT
THE NEGOTINTING
TABLE



After refusing to participate in the Candidates
Tournament due to the coronavirus pandemic, you
wrote that you had a lot of free time. How do you use
this time?

Well, first of all, | will explain that | did not refuse to
parficipate in the tournament of candidates for the world
chess crown. | just analyzed the situation, listened to
what the experts said about the pandemic's outbreak,
and fried fo convey to the organizers that it would be
precarious fo hold such a long-term fournament under the
current condifions. Unfortunately, the organizers insisted,
and you know well how this whole story unfolded. At
first, I thought that since there are no fournaments, | really
have a lot of free time. | started streaming chess online,
then created a chess Academy, also online for the time
being. Chess is the sport most easily adapted to new
conditions. The organizers came up with the idea to hold

o0
I AM RESPONSIBLI
FOR EVERYTHING I DO
AS AN AZERBAILJANI
ATHLETE AXD AN
AZERBAIANI CITIZEN

chess tournaments online, and | took part in several such
tournaments. And here is the result - | received invitations
to all tournaments of the highest category. Now | have
signed contracts for participation in competitions for the
whole year ahead, so there is no time again.

SPORT

In 2003, you became the first player in the history of
chess to beat three world Champions in one year. Is
there anyone among the World Champions of the last
century whose work particularly appeals to you?

| am fascinated by the eighth world chess champion,
Mikhail Tal. I not only like his manner of play, but also |

like him as a person.
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To be the king of chess, what do you require besides a
particular talent?

To become a world champion, of course, you need a
great talent plus a never-ending stream of hard work.

To be at the top level, again, you need talent or at least
extraordinary abilities, plus hard work, as they say, 5% of
talent and 95% of work.

Which opening would you recommend playing for
white and which one for black?

| can't recommend anything specific. The opening should
be selected for yourself, depending on whether it is
comfortable for the player. The main thing is how hard
you play overall. For example, the computer will achieve
a high result in any opening, even in the most incorrect
ones, because it can find a strong move in any position
that occurs.
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What would you wish to young Azerbaijanis 5 Aronian, Levon 0

L . 778 w5
striving to achieve success globally, and to @ 772

represent our country with dignity?@

First of all, I wish young Azerbaijanis to love their
counfry. Enhance your knowledge to contribute fo the
prosperity of Azerbaijan in all areas. And, of course,

be healthy, happy, and successfull

B Radja
EDvse 5

Say a few words about Karabakh for our
international readers.

Karabakh is a native, ancient region of
Azerbaijan. And the pearl city of Shusha is

he cradle of our culture, our spiritual capital in

her words. This is a landmark city for every
baijani. —

o
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THE SECOND KARABAKH WAR ENTERED OUR LIFE SWIFTLY AND TURNED IT UPSIDE DOWN. FOR 44 DAYS,
WE WITNESSED OUR SOLDIERS RESTORING JUSTICE STEP BY STEP AND RETURNING EVERY INCH OF OUR
LANDS AT THEIR LIVES' COST. FOR 44 DAYS, WE NEVER STOPPED FIGHTING IN THE INFORMATION WAR.
MOUNTAINS OF FACTSHN-ALL-POSSIBLE LANGUAGES, HUNDREDS OF SOURCES, AND OUR EFFORTS
CONTRIBUTED TO THE COMMON CAUSE. THIS, BEYOND DOUBT, WOULD NOT BE TRUE WITHOUT THE
AZERBAIJANI DIASPORA - AND TODAY,-WE ARE TALKING WITH CHAIRMAN OF THE STATE COMMITTEE ON
WORK WITH DIASPORA, FUAD MURADOV ABOUT OUR DIASPORA'S ACTIVITIES DURING THE PATRIOTIC WAR,
THE COORDINATION OF THE DIASPORA ACTIVITIES, AS WELL AS THE CURRENT STATE AND DEVELOPMENT
PROSPECTS OF THE AZERBAIJANI DIASPORA.

We know that one of the main priorities
of the State Committee on Work with
Diaspora is to convey the realities of
Nagorno-Karabakh through our diasporas
to the societies in different countries.
Azerbaijan has already liberated its
ancient lands from occupation and
restored historical justice. How do you
plan to organize diaspora activities after
that?

These days, the people of Azerbaijan wrote

a glorious hisfory. Under the Supreme
Commander-in-Chief leadership, Mr. llham
Aliyev, the triumphant Azerbaijani army put an
end to 30 years long Armenian occupation of
our lands and finally liberated our territories
from invasion.

During these days, Azerbaijani Diaspora
demonstrated incredible coordination, a vivid
manifestation of our state's attention and care
to our fellow compatriots abroad. Under the
President's guidance and instructions, we strive
to make every Azerbaijani feel the state's
support regardless of their place of residence.
Of course, since now, our diaspora's

activities will be more focused on protecting
Azerbaijan's national interests, popularizing the
rich cultural heritage of Karabakh. Therefore,
the Azerbaijani diaspora should establish

stronger relations with host countries' society,
especially with the media, and continue

to support our state. State Committee will
provide all technical, informational, and
other feasible support in this direction.

How did the Azerbaijani diaspora

act during the 44-day Patriotic War,

and in what direction did our diaspora
organizations support the advancement of
our voice of truth?

During the 44-day war, our diaspora
organized roundtables, gatherings, press
conferences, car rallies, exhibited posters and
advertisements in the city centres, addressed
letters, made calls, and met with state and
government representatives, local politicians,
Members of Parliaments to present realities
about Armenian aggression. Two hundred
twenty-eight rallies were held in 38 countries,
330 statements (appeals) were published

in 23 languages by various diaspora
organizations and activists in 51 counfries.
Petifions have been submitted to parliaments
of more than 50 countries, members of the
European Parliament, PACE, and leading
international organizations. All in all, society
was made aware of 336 news from 7418

local sources. Azerbaijani diaspora was

remarkably active in social networks as

well. They also volunteered as doctors to
support the Azerbaijani army on the frontline,
and it was the first fime when our diaspora
organized such a colossal fundraising.
Accomplishments of such scale were
unexpected for the Armenian diaspora,

and it provoked them to assault our fellow
Azerbaijanis. Given the circumstances,

we have held hundreds of online

meefings with the Azerbaijani diaspora
representatives, provided them with necessary
recommendations, and called them not to
succumb to Armenian acfs of violence and

aggression.

How did Azerbaijan's foreign friends,
established through the Azerbaijani
diaspora activists, support our legitimate
actions, and what role did they play in
promoting Azerbaijani redlities in the world
during the Second Karabakh War?
Everyone who showed a good-natured
affitude towards Azerbaijan made a
valuable contribution to the victory. They were
engaged in different areas, from sending
lefters to holding rallies in their countries.
Famous persondlities, friendly to Azerbaijani
diasporas, also articulated their support.
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We have received particular encouragement
from Turkic nations, Pakistanis, Jews, Georgians,
Ukrainians, Russians, among many others. In
the USA and Israel, our friends organized
prayers in mosques, synagogues, and churches
to commemorate Azerbaijani vicims. We are
truly thankful to all of those who supported the
righteous position of Azerbaijan.

How did the Azerbaijani diaspora and

its friends oppose the anti-Azerbaijani
propaganda carried out by the Armenians,
their lobbies, and friends in the foreign media
during the war?2 And how did we manage to
organize this activity?

Azerbaijani diaspora was more effective than
ever in foreign media. Some of them published
articles, organized interviews and wrote letters
to media to correct their biased positions
against Azerbaijan. They were also very active
in social media. Some of them convinced local
journalists fo defend - Azerbaijani diaspora
was more effective than ever in foreign media.
They published articles, organized interviews,
and wrote letters fo the press to change biased
positions on Azerbaijan. Similarly, they were very
active in social media, while others successfully
convinced local journalists to defend the

DIASPORA

Azerbaijani position.

| am confident that our diaspora's journalism
activities and foreign journalists' focus on
Azerbaijan will be improved. We organized
inferviews of Azerbaijani IDPs, experts, scientists,
and high-level officials with the Azerbaijani
diaspora and prominent foreign journalists
and provided them with factual information.
We trained our diaspora on how to formulate
Azerbaijan's position better and what to do fo
avoid Armenian provocations.

In general, how do you assess the Azerbaijani
diaspora's activities in the foreign press2 And
how do you plan to build relationships with
them in the future?

We impartially assess our diaspora's activiies

in foreign media, taking into account today's
realifies. As a state committee, we work closely
with our compatriots, including those working in
foreign media. Therefore, in the near future, the
cooperation will continue at an ever-faster pace.
We will organize online and offline master-
classes by foreign commentators for our diaspora
journalists and youth interested in improving
professional journalism skills. We will help them to
craft the message about the Azerbaijani realifies
by supporting them at different levels.

Diaspora Committee during the 44-day
war actively worked with diasporas of other
nations in Azerbaijan. What is the result of this
collaboration?

Diasporas of other nations in Azerbaijan
explicitly expressed solidarity with the people
and state of Azerbaijan during the war.

When the war broke out, the state committee
held a meeting with community leaders and
representatives living in Azerbaijan. At the

end of the discussion, community leaders and
organizations issued a statement addressed
to the infernational organizations and their hos
countries.

The statement called on Armenia to halt
provocations, liberate the occupied Azerbaijani
territories, and ensure that the Armenian
government respects infernational law and
norms. These leaders actively worked with
their communities in Azerbaijan and with their
compatriofs all around the world.

What are your plans to make our diaspora
stronger?

We have been continuously implementing
several projects fo empower our diaspora,
fulfill several groundbreaking projects which
support to advance and enhance our sirategy,
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improve diaspora professionalism and vital
networking, to help Azerbaijanis fo preserve and
develop their national identity, to study maternal
language, to create and develop close relations
with their Motherland and support their integration
through continuous master classes, summer camps,
winter schools, and cooperation with other nations
successful in this area.

Therefore, we will confinue to open new schools
and Houses of Azerbaijan in different countries. We
will encourage Azerbaijani diaspora professionals
to bond together and will strengthen diaspora links
with the homeland. Our plans will include further
expanding our fundraising activiies and continue fo
advocate and promote Azerbaijan's redlities through
and with the support of the Azerbaijani Diaspora
Journalists' Network.

We will encourage Azerbaijani diaspora

professionals fo bond together. We will sirength
diaspora links with Motherland. The fundraising
activities will be enlarged too. Furthermore,
promotion of Azerbaijani realities will be
enlarged with support of Azerbaijani Diaspora

Journalists’ Network. —
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FUA\D
ANHTUNDOV

DESTROYING TIHIE
FALSIFICATIONS

HE HOLDS A PH.D. IN PHYSICS AND MATHEMATICS; HE HAS WORKED
IN PUBLIC SERVICE IN THE ADMINISTRATION OF THE PRESIDENT OF
AZERBAIJAN SINCE 1993. CURRENTLY, HE'S THE HEAD OF THE PUBLIC AND
POLITICAL AFFAIRS DEPARTMENT OF THE PRESIDENTIAL ADMINISTRATION.
HIS ACTIVE AND PRINCIPLED POSITION HELPS HIM WORK WITH FOREIGN
MEDIA AND NGOS. FUAD AKHUNDOV EXPRESSES HIS CONCEPTUAL
VIEWS ON POLITICAL AND SOCIO-CULTURAL ISSUES IN ANALYTICAL
ARTICLES AND INFORMATIVE INTERVIEWS, PUBLISHED IN THE NATIONAL
AND FOREIGN PRESS, AND THROUGH LIVE TV BROADCASTS AND RADIO
DEBATES. AS A POLITICAL SCIENTIST, HE CONSIDERS IT A CRUCIAL
TASK TO EDUCATE THE WORLD COMMUNITY AND THE ARMENIAN
PEOPLE, WHO, IN HIS OPINION, ARE HELD HOSTAGE BY MILITANT
NATIONALISM. FOR THIS PURPOSE, THE AZERBAIJANI SCIENTIST PREPARED
A "COLLECTION OF SENSATIONS" = A MULTI-VOLUME SERIES OF BOOKS
TITLED "DESTROYERS OF FALSIFICATIONS," WHERE HE RELIED SOLELY ON
DOCUMENTED FACTS, TO DEBUNK NUMEROUS FICTITIOUS NARRATIVES
INVENTED TO DISCREDIT OR APPROPRIATE THE HISTORY AND HERITAGE
OF THE AZERBAIJANI PEOPLE.

INTERVIEW MARINA MURSALOVA PHOTO PRESS-MATERIALS, PARVIZ GASIMZADE
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I AM SURE THNT THE ARMENTAN MILITARY AND
POLITICNL ELITE WILL ANSWER FOR THEIR CRIMES.
SUCH CRIMES DO NXOT HAVE AN EXPIRY DATE
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During the Second Karabakh war, peaceful
cities of Azerbaijan were shelled. How and

when will the Armenian leadership answer
for these crimes?

Deliberately targeting civilians is a war crime and
a blatant violation of humanitarian law. Armenia

has used this tactic since the very beginning of its

aggression against Azerbaijan — just recall the
Khojaly genocide, the destruction of the civilian

——
~population of the village of Baganis Ayrum...

And later, for over a quarter of a century, while
the region was considered to have a ceasefire,

Armenian aggressors regularly shelled peaceful
Azerbaijani villages. The second Karabakh war, |

remind you, was also triggered by Armenian
attacks on Azerbaijani civilians' homes. Four
times, let me repeat, four times Armenia

had fired SCUD missiles af residential

areas of Ganija; they recurrently aimed af
Mingachevir, and the cities of Gabala, Terter,
and Barda were likewise subject to barbaric
attacks. Today, Azerbaijan has collected

all of the necessary evidence. | am sure that
the Armenian military and political elite will
answer for their crimes. Such crimes do not
have an expiry date. The relevant work is

already underway.

Why is the image of aggressive
Azerbaijanis peddled in the
international arena while pro-Armenian
assessments of the Karabakh conflict
are presented?

Unfortunately, in this fair struggle for the
liberation of its own lands, Azerbaijan has
had to deal with bias, prejudice, and lack

of information among the world public. The
situation keeps changing, though. Let me refer
fo an unexpected source, Armen Sargsyan, the

President of Armenia, who stated in an interview

fo an Armenian newspaper: "l think we also

o({/H—uu\:}’ agLs becona disaloles

ASSESSED? HOW
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lost in the information war. | am not talking
about Armenia, but about the international
information domain. We were also

defeated in international public diplomacy.

If in1994 there was a so-called unbalanced
pro-Armenian affitude in various international
institutions, structures, and countries, | can't
say the same today. Turkey and Azerbaijan
have spent years to make efforts and leverage
finances to achieve this goal. We lost in
diplomacy and lost badly." In other words,
Yerevan recognizes that world public opinion
is changing, not in Armenia's favour.

o6

IS THE DAMAGE DONE

BY THE ARMENIAN

OCCUPIERS TO THE
ECONOMY AND ECOLOGY

OF THE REGION

WILL I'T TAKE TO
RECOVIER?

Of course, for all of us, the main guideline
and master class in information warfare were
and sfill are the statements of the President of
our country, llham Aliyev. Our President used
precise wording and impeccably focused

on critical issues, and proved himself as the
Supreme Commander in the information

war. Plus, our "chief of staff" was Hikmet
Haiiyev, assistant to the President, whom,

I think many remember from his eloquent
speeches at briefings and trips with journalists
and representatives of the diplomatic corps
to Ganja, Barda, and Terter. Of course, our
journalists, bloggers, and ordinary citizens
waged their information war on social
networks and made an immense confribufion.
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Well, in conclusion, | would like to note that
our opponenfs - the Armenian propaganda
machine were seriously expecting to win the
information war at the expense of primitive
fakes: including mythical "Syrian
fighters" copied from other people's
screens, and tanks that "exploded"
without fire, and "cornhuskers" who
tried to pass off almost as downed
F-16s... And about "tactical retreats”,
"tea parties in Hadrut" and "sabotage
groups that make their way info the city
and take selfies." It would be difficult
to talk about it without laughing if it
were not about the war. Armenia also
suffered a crushing defeat here, so | am
sure that this process will continue.

LLONG

Armenia makes ferritorial claims

to three of the four neighbouring

countries, based on the borders of the

alleged "Great Armenia". Does the

international community support these

claims?

A defailed historical analysis with the

justification that no "Great Armenia" ever

existed within such borders will not fit into
this interview. Yes, Armenia indeed does make
claim Eastern Anatolia and mount Agrydag from
Turkey, and Javakheti and Borchali regions from
Georgia, the most active of them are ready to
declare Thilisi an "Armenian city".

The respect for territorial integrity and inviolability
of internationally recognized borders remains
the cornerstone of the modern world order. And
these very borders cannot be redrawn on the
principle of "l want it this way" or "our ancestors
lived here a thousand years ago." All sorts

of paid lobbyists may support this delusional
theory, but even in France, the government

does not support redrawing borders. The world
community cannot back these theories even



theoretically. Moreover, | am convinced, that
if Armenia does not give up ifs aggressive
ideology, it will be a step towards a national
suicide. Claims over Karabakh have already
led it to a military-poliical catastrophe, and
Armenia may simply not survive a new war
and a new defeat.

Are there plans to restore facts about
the history of Azerbaijan? For example,
international summits, symposiums of
historians, to illustrate specific
documents?

Qur country is continuously working

in this direction. The number of
participants and geographical
coverage is constantly expanding.
Work is underway in archives,
including foreign ones. | am sure

that in the near future, the world will

be presented with new evidence

of Karabakh's real history and

how this history has been subject

to fabrications and falsifications

over and over again. let us recall

the effect produced af the Munich
conference when the President of
Azerbaijan referred to the Treaty

of Kurekchay, which conclusively

" shows that the Azetbaijani Karabakh
Khanate, and not the "Armenian
meliks", were integrated into Russia.
Moreover, | will tell you a secret:

in the near future, we will publish

the results of a large, comprehensive studly.
The fact is that dozens of volumes compiled
by Russian tax collectors were preserved in
Russian archives. They registered all of the
residents of Karabakh, indicating their religion,
nationality, and even property. This is the most
accurate account of Karabakh's population,
more accurate than any other census, since it
describes every house in every village, and the
composition of every family living within each
house. So, according to the final table of the
"desk review," conducted in 1823 by order
of the Governor of the Russian Empire in the
Caucasus, General Alexey Petrovich Yermolov,
there were only eight villages in Karabakh
with a predominantly Christian population,
and about 200 villages with a Muslim
majority (this is on the territory of the former
NKAO. There were about 600 villages in all
of Karabakh). That is, 97% of the population
were "Aderbeijan Tatars', as Azerbaijanis
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were called, while Christians accounted for only
3%. In addition, these Christians in their majority
were not ethnic Armenians, but descendants of
Albanians. According fo the same books, one can
also trace the migration of ethnic Armenians from
Persia and the Ottoman Empire to Karabakh; after
the conclusion of the Treaty of Turkmanchay in 1842,
the number of villages with resettled Armenians

was reaching 60. However, the Armenian majority
emerged only in the 1920s, after the massacre of the
peaceful Azerbaijani population by the Dashnaks,
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and the arfificial separation of Nagorny or

Upper Karabakh, where the Nagomo- Karabakh
Autonomous Oblast was established. All these are
immutable facts, which we regularly bring fo the
attention of the world community.

How do you assess the peaceful coexistence

of Azerbaijanis and Armenians in Nagorno-
Karabakh, as President [lham Aliyev spoke about
in his statement2 How long does it take for this
region to calm down?

This is a difficult question, in fact. The President of
Azerbaijan has repeatedly said in his inferviews
and public speeches that both Azerbaijani and
Armenian communities should live in peace and
harmony in Karabakh. Unfortunately, there are no
such statements from Yerevan. On the contrary,
revanchist senfiments in society are constantly fueled
there, as they speak of military reform, but not a
word about living in peace with neighbours, or

not encroaching on other people's lands. This is all
the more surprising, because just a few years ago,
Armenia was very insistent in calling for "peace”,
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"search for the road to peace", and was
happy to support various kinds
of "people's diplomacy" projects.
Having said this, Armenia quite
scandalously refused to take part
in the Eurovision song confest
held in Baku, for which the
European Broadcasfing Union

Y even fined it.

Tell us about the plans of

the Azerbaijani leadership

to rebuild Karabakh. s the

damage done by the Armenian

occupiers to the economy and
ecology of the region assessed?

D How long will it take to recover?

Today, experts are working on

the Azerbaijani lands liberated

from occupation, in order fo
assess the damage caused

over the years. The President has

commented on this a number

of times: Armenia has used scorched earth

tactics; not a single whole building can be

found on the liberated lands. Everything is
desfroyed and loofed. Moreover, when they
left Aghdam, known as the "Hiroshima of

the Cdﬁgmos the Kalbajar and

Lachin districts without a fight, Armenians

burned houses, slaughtered livestock, cut

down fruit trees, and even the forest along
the roads. This is simply barbaric! It takes time
to assess the damage. It is difficult to say
how long it will take to recover; it may take
more than ten years to clear the mines alone.

But the restoration work is already underway

in the liberated areas, where frees are being

planted, roads and infrastructure are being
restored. So | am sure that we'll be able to
cope with this task.
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What is planned in respect of temples, at least ten or twenty years for trees to grow main inscription on the inner wall of the
converted into Armenian, such as Ganjasar or on the walls of the temple." We will make a Cathedral of St. John the Baptist in Ganjasar,
Khudaveng? separate decision for each temple, taking info made by decree of Hasan Jalal in 1240.
The restoration of religious sites and shrines account its frue history, when and by whom it It lists the titles of the Albanian spiritual
damaged or destroyed by the Armenian occupiers  was built, and how it was used. leader who consecrated the Cathedral in

is another crucial aspect of our work. We know As for the Ganjasar monastery, let me remind Ganjasar: hayrapetuthetn nersisi aluanits
that 63 of the 67 mosques in Karabakh were you of its history. The Cathedral was built katolikosi ("under the Patriarchy of Nerses,
destroyed, and our so-called civilized neighbours  from 1216 to 1238 by the Albanian Prince Catholicos of Albans"). The fille of Patriarch
kept cows and pigs in the remaining mosques. Hasan Jalal at the insistence of the Albanian in the franslated inscripfion indicates that
Even Azerbaijani cemeteries were destroyed. At Patriarch Nerses. Hasan Jalal himself called the Albanian Church then maintained ifs

the same time, the Orthodox Church in Khojavend it the "Patronal Cathedral of Albania". Almost autocephaly (independence). According to
was also destroyed, and an Orthodox Church all late Albanian Catholicos-patriarchs are the decree of the Russian authorities of 1836,
in Shusha was rebuilt info an Armenian Church. buried in Ganjasar, as evidenced by the known as the "Provision for the Armenian-

Let me remind you that Archbishop Alexander dates on tombstones dating back fo 1828. Gregorian confession", Ganjasar ceased
(Ishchein) of Baku and Azerbaijan said: "I have A well-known Georgian i Armenologist, to be the seat of the diocese of Karabakh. 3
never been fo Karabakh, but | have heard about academician Zaza Alexidze The Ganjasar monastery was abandoned

these monuments. Unfortunately, we have received  and a group of and completely collapsed by the 20th

information about the poor condition of Orthodox  researchers have century. In Soviet fimes, it was considered a

N e e ity J

churches in the liberated ferritories. For example, made an 4 historical and architectural monument; then,
the external and infernal appearance of the accurafe =i in 1992, it was "attributed" to the diocese of
Orthodox Church of John the Baptist in Shusha has  translation the Armenian-Gregorian Church that was
been changed. Over the years, it was armenized, of the burned in Karabakh. But now, | think, it is time

to return this Church to ifg true owners-the
Albanian Apostolic Chdreh, which is being
revived today. 1

the domes were removed from the Church, the
tops of the bell towers were removed, and the
attributes of the Armenian-Gregorian Church were
installed. How could this be done?! They showed
me photos of the Church of the Transfiguration in In the St. Petersburg archives, you found a

Khojavend. Itis also in a terrible condition. In the

book by Joseph Orbeli about the Albanian

affiliation of the Ganjasar monastery. This
book was considered lost for a hUM

years since file author hlmself ; o

photo, you see a Soviet-era beautiful temple, but
in another photo taken in present times, you see
four walls only, overgrown with weeds and

trees. It is clear that this was not done destroyed 2l copies. Te|] uswhab® o=
by Azerbaijanis, because is |r3i.[ereshng y about this book.
frees do not grow
so quickly, it
takes
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Why was it destroyed? Are there any plans

to republish it2

lt's quite a defective story. At the beginning

of the twenfieth century, the then future
academician, Joseph Orbeli, prepared the
fundamental work "Inscriptions of Ganjasar
and havotsptuk". He recorded about a
thousand inscriptions in Karabakh and did not
find the words "Armenia" or "Armenian" in any
of them. This book was published in 1919. But
almost the entire circulation was destroyed.
Why? The results of the scientist's work were
simply too inconvenient for the Armenian
nationalists. At the beginning of his scientific
activity, Joseph Orbeli collected inscriptions
from the Karabakh temples and showed

that they differ from the Armenian-Khai
inscriptions. No wonder: Armenian churches
could not have appeared in Karabakh
before the Treaty of Turkmanchay! And in

they could only
the middle of
the XV century,

Armenia, by the way,

be established after I

i.e., after

the migration of the Armenian Catholicos

to Etfchmiadzin. Armenian authors fried to
pass off the inscriptions from Karabakh as
Hay. And Orbeli is debating them, showing
every word and indicating to the incorrect
reproduction, inadequate translation, and
inaccurate interprefation of each inscripfion.
Orbeli's work knocked the ground out from
under the feet of Armenian nationalists,

not allowing them to speculate on the

topic of "Armenian churches', because

they were not Armenian at all. | am sure

that the scientist was forced to destroy the
already printed edition. Let me remind you
that it was 1919 — the second year of the
Armenian-Azerbaijani war over the territories
of Karabakh, Zangezur and Nakhchivan.
And the printed work of the young scientfist
"Inscriptions of Ganjasar and havotsptuk",
which went against the all-consuming greed
of Yerevan, never reached the public. It was
considered "lost", although, most likely, it was
simply destroyed. | doubted thaf not a single
copy was preserved anywhere! And it turned
out that my thoughts were not in vain. In St.
Petersburg, we managed to find a copy of
Orbeli's work, and even with the author's
notes! In other words, it was nof possible to
completely destroy the work of academician
Orbeli, and now we are returning this work
to the world scientific community. As in all
historical monuments of Karabakh, | repeat,
there is not a single word "Armenia" or
"Armenian" in the inscriptions provided in the
work of academician Orbeli. And this is quite
obvious since Karabakh has never been part
of Armenia.
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This was also recently stated by the famous
Russian film director Karen Shakhnazarov.

This year, the Albanian Church of the Holy
Virgin Mary in the village of Nij in the Gabala
region of Azerbaijan was fully restored

and handed over to the Udin-Albanians,

the direct descendants of Christians of
ancient Caucasian Albania. There are many
Albanian churches in the country, but the Udin
community is not so large. How will the state
manage the remaining Albanian churches?
There is not and cannot be a uniform approach.
And Azerbaijan has a rich experience. For
instance, the former Armenian Church in Baku
now functions as a book depository, which
stores books and newspapers in the Armenian
language. The Church in the village of Kish,

one of the world's oldest, has been restored
and is visited by both tourists and scientists;

the famous Norwegian traveller and explorer,
Thor Heyerdahl, visited it. The forms can be
very different. But the time when temples were
destroyed or redone has passed.

EXPERT

Some people try to portray the Karabakh
conflict as a religious conflict. Who needs it,
and why?

Perhaps this is one of the manifestations of
how difficult it is for the Armenian aggressors
to justify their demands in the eyes of the
civilized world. You can't just come up and
say: ladies and gentlemen, we want to grab
a piece of Azerbaijani territory! In addition,

Yerevan was convinced that the entire civilized

Western world would stand up for them. That's

why they wrote a fairy tale about the "war of

long-suffering Christians with Muslim fanatics",
all these fakes about Syrian terrorists allegedly

fighting on the side of Azerbaijan, Islamic
State militants, and so forth. So they could
call everyone to help Armenia fight a kind
"

of a "world evil". Unfortunately, even some

high-ranking European politicians fell for these

Armenian fakes, but no evidence, other than

obvious fabrications, has appeared. And even
more so, no one has expressed any willingness

to fight for Armenia "for the protection of
Christianity” — well, maybe, except for some

o0
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ultra-right hotheads from France. In the end,
the representatives of Armenia, during their
visits to the Arab countries, began to deny their
own statements, assuring that the conflict in
Karabakh is not religious at all. So, as we can
see, this PR trick of Yerevan also crumbled into
dust.
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You can speak for hours about "information
warfare" and | can say with full confidence: it
is llham Aliyev who "broke the paradigm" in the
face of a negative attitude towards Azerbaijan
and the Azerbaijani people. I vividly remember
the World Championship on "What? Where?
When? that was held in Baku in 1995.

The future President of Azerbaijan back then,
Mr. llham Aliyev has shown incredible support
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for the project. The players

were received by the President
of Azerbaijan, our National
Lleader Heydar Aliyev, the
organizers and participants of
the championship met with llham Aliyev and his
spouse Mehriban Aliyeva.

This intellectual game is top-rated in our
country, and the government, as well as

the head of the state, supports this initiative.

The teams of Rovshan Asgerov and Balash
Gasimov that represent Azerbaijan do achieve
well-deserved success. Right after this event,

the Russian media began to change the
narrative towards Azerbaijan. Back then, all
the TV stations were located in "Ostankino":
including NTV, and "2 + 2", the present-day
First Channel, and "Russia" TV. As soon as you
stopped by any of these studios, they would
began to speak on what a wonderful city Baku
is and how tolerant and open it is. This is how
our president "changed" the negative storyline
towards Azerbaijan. Let me remind you that
there was no Internet back then, and Ostankino
was a kind of the epicentre of the entire

Russian-language information space. —
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KAK HA3bIBAET CEBA CAM MAKCUM LLUEBHEHKO, OH -

«4YEJTOBEK, KOTOPbI OYMAET, TOBOPUT M MHOTOA I'II/ILI_IET»
MHTEPHALLMOHAHMCT M BE3YCJTOBHbIM TOCYOAPCTBEHHMK. OH
NOCTOAHHbBIN YJTEH M3BOPCKOTO KJTYBA, YHPEOMTESTb N OMNPEKTOP
DPOHOA HESABUCHMbIX l/lHCDOPMALI,l/IOHHbIX MCCNEOOBAHMM,
®OHIA «KABKA3CKNM TPAXIOAHCKMMN ®OPYM», ®OHIOA
COOENCTBMS PA3BUTUIO KYJTIbTYPHOTO MHOTOOBPA3I4 HAPO)J,OB
OO0 «KABKA3CKAA MEOMATPYTMA» 1 AP, PYKOBOOMTESb LIEHTPA
CTPATETMHYECKKMX I/ICCJ'IE,[I,OBAHI/II/I PESTUTUN U NOJTTUTUKU
COBPEMEHHOTO MUPA, ABTOP KHUTN «CKBO3b MYTHOE BPEMS»,
OBJTALATENb «30JTOTOTO MEPA» — BbICLLEM MPODECCHMOHATIbBHOM
HATPAbI COIO3A XYPHAJIMCTOB POCCUMN. ETO OBLLECTBEHHASA U
PAXOAHCKAA MO3NMUMNIA HACTO MOET BPA3PE3 C OBLUEMNPUHATBIMIA
CTEPEOTUMAMMU, Bbl3bIBAA MACCY CINOPOB 1 KPUTUKMA.

OAHAKO Y HEIO YXE COTHU TblCAY CTOPOHHMKOB, TAK KAK B
CBOEM NONYJIAPHOM BJIOTE OH OIMMNPAETCA HA KOHKPETHbIE
YBEOAUNTENbHBIE PAKTbLI U MPEKPACHO OPUEHTUPYETCA B MOJIUMTUKE.
MAKCKWM LLEBYHEHKO AKTMBHO NMOOAEPXWMBAJ MO3NUMIO
A3EPBAMIXAHA B KAPABAXCKOM KOH®IMKTE, BEICTYMNAS HA BCEX
OOCTYNHbIX NJTOLWAOKAX N MPUBO LA HECOKPYLLIMMbIE OOBOObI.

MHTEPBbIO COHA HACMBEOBA ®OTO MNPECC-MATEPUATTHI
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Mpexnae Bcero xouy Bam ckasar
3a 70, 4To Bl BCE 310 Bpems TBe
nopAepxmeanu nosuumio Asepb
Yro motuempoeano Bac Ha 3102
[MpocTo s BCcerna Ha cTopoHe
cnpasepnmsocTu. B otHoweruu
a3epbaiIXaHLEB, B OTHOLEHUM
NoCTynanu KpamHe HeCNPABENMBO,
BHIFHQMM NPOCTO C MX POAVHBI, BKIIOYAS
ApmeHuio, KoTopas Gbina poanrHor Ans
coTeH Teicay asepbanmxarues. M ata
HYOOBMLHAS STHUHECKAS YMCTKA, KOTOPYIO
OMNPABABIBAMM KOKUMU-TO BPEfOBLIMM
naesmn o «Benukoit ApMeHnm», Kakmx-To
«OPEBHMX 3eMNax ApLAXa», HAKEM B MUPE,
coBCTBEHHO rOBOPS, HE PACCMATPMBANACH
Kak npectynnenue. A ans MeHst 370
npectynnenue. Kak v M3rHaHue rpysuH us
Abxaznu, KOxHo Ocetun... [Ina mens ato
BOMPOC MPUHUMMMANBHBIN. 9 KAk aBCONMIOTHBIN
MHTEPHALMOHAIMCT CYMTAIO, YTO STHUYECKME
UMCTKM MM NOMNBITKM CO3AAHMS STHUYECKM
YUCTBIX TOCYAAPCTB — 37O OTBPATUTENBHO!

9 NpekpacHo 3HaIo CUTYauMio, 3HAK,

4o B Asepbarimxare Gbinv 1 KpaiiHie
NO3MLMM, BbINM 1 NAHTIOPKMCTSI. A 3HAI,

4TO NE3MHBI, cpeay kotopsix B 1990-x —
Hauyane 2000-x 6bIN0 HEQOBONLCTBO,
CETOAHA COBEPLUEHHO MO-APYTOMY K STOMY
oTHocsTCR. To e KacaeTest LLIaxypos,
TanbIWeN, KOTOPLIX TOXE MNLITONMCH
HOCTPOWTL NPOTHB A3ePOAMIKAHLES,

MPOTVB TIOPOK-OTY308... B tore ceroans,
6narogaps yeunuam npesvaeHTa Vnsxama
Anueso, srue-npesmngenta Mexpuban
Anunesolt, AsepOanmxaH — 3To rocyadpcTso
A5 MHOTUX HOPOAOB, AN BCEX, KTO XOTes

66l xuTb B Asepbaripxare. B otndune ot
MHOTUX JPYTUX CTPOH NOCTCOBETCKOTO
NPOCTPAHCTBA, B TOM YMCAIE, K COXANEHMIO,

v Poccuu, Asepbarimxar He cTponTt
roOCYAapCTBO OAHOTO 3THOCA, O OCTAETCA
JOMOM [11 MHOTVX HOPOAOB. 9 He xouy
6pocaTh KaMEHb B APMAHCKMIA HOPOA,
CUMTAIO, YTO OH 3ANOXHMUK CUI, KOTOPLIE

VIM MOHMMYSIMPYIOT, BEIHYXAQIOT CPAXATLCS
30 XMMEPHI, TMGHYTb, TEPMETb NOPAXeHUs,
HULLEHCTBOBATH, UMETH 3OKPLITHE MPAHMLBI

c Typumeit, AsepbaitnxaHom, npeapasnaTs
npetenamm K [pysnmn n3-3a xasaxetuu,

— BTAMMBAIOT B KAKYO-TO COBEPLIEHHO

HKYPHAJINCT
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WL LORCOAGA U FHOpILACNX HAP

oy

4ynos 10 Hepasbepwuxy... Ho s yenosek

nesbIX

008, COUMANUCTUYECKMX, 1
epOaNmXaH, KaK HU CTPAHHO
WT, ropa3ao Gosble NOXoxX
siswero Cosetckoro Cotosa:
QHCKOE OBLLECTBO COXPAHMIO
yawee, 4to 6uino B Cosetckom
CTOPUYECKas NPABAA HA CTOPOHE
AsepbanmxaHa, v NosTomy s NOAAePXan
AsepbanmxaH.

«Jlyuwee, uto 6bino B Cosetckom Cotoze...
370 Bbi 06 MHTEpHALMOHANM3ME?

Jlyswim 8 Cosetckom Cotose 6bin He
MPOCTO ABCTPAKTHbIA MHTEPHALMOHANM3M,
370 BbINO KOHKPETHOE COTPYAHUHECTBO
HAPOAOB B O6LLEM fieNe CTPOUTENLCTBA
GyayLlero. 3HaeTe, Beflb MHTEPHALMOHAN3M
He B TOM, 470 Yy Hac Ha BHX ects dpoHTaH
«[lpyx6a HOpOAOE» MM NECHM 1 ANACKM

no Tenesn3sopy. VHTepHauoHanM3m — 31o
KOTG MIOAM CTPOST OBLLMN AOM W HE CMOTPST,
KOKOM HALMOHALHOCTM TOT, KTO NOAAET
KMpMMY, KTO AENAET PAcTBop, KTO KIGAET
Kpbily. [naBHoe, YTO6 YenoBek XopoLLo
paboran, Gbin nopaao4HsIM 1 YecTHsim. [la, 5
MOHMMAIO, YTO a3ePBAMIXAHLL AOMUHMPYIOT
B 3TOM PETVMOHE MO YMCNEHHOCTH, U 3HAIO,
410 B KOHLEe 1990-x — Hayane 2000-x 6binu
O4EHb HACTOPAXMBAIOLLME TEHAEHLMM,

Ho u Mnbxam lernaposuy, 1 Mexprban
XQHYM, 11 MHOTUE, KTO OBBLEANHMACA BOKDYT
KypCa NPE3MAEHTA, CIPABUINCH C STHMM
TeHpeHumammn. CeroaHs MHOrMe [AreCTaHLy
rosopsT, 4o B AsepbarmkaHe NearHam u

LIOXYPOM KOMPOPTHEE XMTb, 4EM B COMOM

[arectaxe, 06pasosaHue B LWKONAX NyyLe.
1 310 0BLLMit KypC — 1 B OTHOLLEHMM TATOB,
M B OTHOLUEHMM PYCCKMX, W B OTHOLLEHMH
QPMSiH, KOTOPbIE, YBEPEH, eLLe OCTaHyTCA

B uncne rpaxaat Asepbaiimxara. 1ot
KyPC MOMOXET BOCCO3AATL OyayLuee,

M Mbl BOSXHBI MCNOMB30BAT JyuLIEE U3
TOro, 4To 6bINO B NPOLNOM. BoT novemy
eue s nogaepxusaio AsepbarimkaH.
HUKOTAQ He BHICTYNAN NPOTUB APMSH — 5
BLICTYNAN NPOTUB OPMAHCTBA. TOUHO TAK e
A BLICTYNAnN 66l NPOTUB A3epPOANIXAHCTBA,
ecnu Bbl OHO LOMMHMPOBANO... 1 He Biaen
HWUKQKOM HEHABUCTU K OPMAHCKOMY HAPOAY,
XOT$l, HOBEPHOE, NOBOL, BbiN y MHOTUX. V1
MHE KaXeTCsl, 4To 3T0 orpomHas nobeaa
A3epbanpXaHa — He TONbKO BOEHHAS, HO U1
MOPQALHAS.

Bbl ellle camu He noHMmaeTe, 4To
Asepbanpxar caenanl 310 He Bonpoc
opHoro rocyaapctsa. AsepbaimxaH Ha
CAMOM ieNe HOHEC YAap MO OAHOMY U3
MHCTPYMEHTOB COBPEMEHHOTO MV PQ.
[nacnoparnsHoe TpAHCHALMOHAbHOE
N066U, KAK APMIHCTBO, ~ 3TO OAMH W3
MHCTPYMEHTOB 3ANGAQ, KOTOPHIM Co3aaeT
TAKMM OBPA3ZOM HEOKOMIOHUAIbHBIE
MHCTPYMEHTH MaHunyasumu. Koraa
MCTOpHYECKMe TPareauu NPUBOSAT B
OMNPABAAHME COBPEMEHHOM MOMUTUKM,

9 BCETAA rOBOPIO — 5TO MaHMMynsiums.

MO 3TOM MAHMMYASIUMM Bbl HOHECTTM OYeHb
cepbesHbIit yaap.

9 Bepio B KOONEPALMIO MEXY HOPOAAMM,
mexgay rocyaapcreamu, 1 Asepbaiigxan
COEenan orpOMHBIN AT B 3TOM HANPABAEHMM

XBATMT EblTb OBbEKTAMM
MAHMNYNSLUMA! ASEPBAMIXKAH
MOJIOXUI HAYAJIO, MOKA3AJ,

YTO MOXHO BbITb TOCYOAPCTBOM,

CAMOCTOMATEJIBHO

ONPEOENIAOLWMM CBOM NYTh.

HE MOTOMY, YHTO MOCKBA TAK

MPUKA3AJIA NN BALLULMHITOH

3AXOTEJ1, A MOTOMY, 4YTO B BAKY

TAK PELLUMIIU

|
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GNAroapst MyXecTsy 1 repounamy a3epOanmiXaHCKmX
CONAAT, a3epOARIKAHCKMX XEHLLMH, KOTOPbIE NPOBOXANH
MY>XYMH HQ STy BOVHY... Ha camom pene Bl npuHecnu
cB06OMY M APMAHCKOMY HOPORY — i BEPIO, YTO TAM

€CTb 1I0AM, CNOCOBHBIE 3TO OCO3HATH, — U, MOXET BbiTb,
NONOXMIM HAYANO GOPMMPOBAHMIO ByayLLIETO, B KOTOPOM
Typums, Vpan, Pocews, Tpyaus, [NakucTan, kotopbiit Toxe
nopnepxon AzepbanmxaH, v 06HoBNEHHAs ApmeHist
CO3[aYT KAKON-TO HOBbIM GOPMAT SKOHOMMYECKHMX U
KYTETYPHbIX OTHOWEHUIM. Mup gomnxeH nepectats GbiTh
3anapoUeHTpUYHbIM. Hy Yem, obbsicHmte mHe, PpaHups
nyywe Asepbangxara? 9 Guisan 1 8o Pparumu, 1 B
Asepbanmpxare. Hac sactaensior pymars, 4To Tam, 8
Espone, ropasno nysdwe, YTo 1 Mbl, 1 Bbl, a3epOARIXAHL,
LOMXHBI CTDEMUTBCS CTATb €BPONENLIAMM. 3auem, nodemy?
Bor bl fokasanu, 4To GbiTb a3epOARmIXAHLAMM — 3TO
NPABMILHO, 3TO XOPOLLO, 3TO KPYTO, 3T0 noyeTHo! Ml
LOMXHBI CAMM CO3AATb ALTEPHATHBHBIE LIEHTPbI MUPOBO
LMBUAM3ALMM, XBATUT BbiTb Npunoxenunem k 3anagy! d rynan
no Crambyny Hegenu Tpy HA34A, 1 MEHS NOPA3MIO TO, YTO
Ha Vctumans, a 370 cambii iMBepanbHbii panoH
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Crambyna, crbilHa TOMBKO Typeukast My3sika. 9 3axoamn

B ki1y6bl, TAM B OBNAKAX CUTAPETHOTO ABIMA — YTO CErOfHs

8 Espone Hembicnumo, Takoit GoremHoit caobogsl Tam yxe

HE HANTU — JIIOIM UIPTIOT M NOKOT COBPEMEHHBIE MECHU

HQ TYPELKOM $13bIKE, Bbif U APAHKMPOBKM CTAPMHHBIX
HALMOHAbHBIX MECEH, M 5 BUXY: 3QNT NOANEBAET, MO

3HaioT cnosal DTo HAUMOHANEHOE CAMOCO3HAHUE, HE KOMMst
AMEPHKAHCKOM, QHITIMIACKOM Uk GpPAHLY3CKOM KynkTypbi, 1
MHe kaxeTcs, 310 npekpactHo! VmerHo Takum pomkeH Guits
mup. M merro ato 3anag 6ornblue scero Henasmamt. Hapoga,
cosfaBLuve HbiHewHuit AsepbarmxaH, npuwnu Ha Gepera
Kacnus, kak rosopun Jles Hukonaesud [ymines, B te nanekve

Bpemera, koraa Espona ete 6bina mectom oBUTaHMS AnKimx

sapsapos. [ToHnmaete? Toraa Gbinu 1
WMpaH, v Typat, yxe Toraa « LaxHame»
e
OMMCHIBANO M3LICKAHHBIE, YAMBUTENbHbIE
bOPMATH APEBHETO MUPA, KOTOPHIE U NO CEVt
AeHb akTyansHsl. [Tosatomy Bawa nobepa —
37O eLLe M OYEHb BAXHAS QHTUMOBANMCTCKAS
nobegna. A nognepxan AsepbanmxaH
MPEXAE BCETO MO WAEONOMMYECKMM MOTUBAM.
Hert Ha 3emne Hopoaa, K KoTopomy 5 6bl
nnoxo otHocuncs. Ho ects upeonoruu,
€CTb MUPOBO33PEHHS, KOTOPBIE 1St MEHS
abconioTHO Henpremnemsl. M 310 MmeHHo
TOT CAyYQM, KOTAA Bbl BbIMM HA CTOPOHE

no6pa 1 cnpasegnvsoctul

Kak Bbl mymaete, nouemy B macc-meama
npeobnafany NPOApPMSIHCKME OLEHKM
cobbitni®

Vcnamodobus, Tiopkodobus, a Takke
KoMmnnekc «Benoro rocnoanHa» —
0COBEHHOCTb MHOTVX KYPHASIMCTOB, 1
POCCUMCKMX B YACTHOCTM: OHU MHAT cebst
KAKUMM-TO «BEMBIMM», HE MOHUMAS, YTO
nmenHo obutatenm HOxHoro u bonbworo
Kaskasa v ectb kopeHHbie «Gensie»
HAPOAY, OHW NPOCTO HUKOTAA STUM HE
kuamnmce. [lepenacko-TIopKCKO-KaBKA3CKas
uMBMAM3ALMS. S LyMato, Y4TO 3TO BCE
KOMM/IEKCH EBPONENCKON OBPA30BAHLLMHBI.
Ewe Joctoesckuit nucan: «[okaxu mue
pycckoro nubepanas, To eCTb Pycckoro
4enoBekda, KOTOPbLIM BEICTYNAET C MaeImu
cBoboab KAK pycckuit yenosek. Besge,
rOBOPWT, & BUXY HEAOAENAHHbIX €BPONENLIEB.
Haww nubepansl, roBopuT, 3T0 CTOPOHHMKM
EBponbi, kak oHK ee NOHUMAIOT, HO Ha
CAMOM Aefe OHK NPOCTO NMPUMEPSIOT HA
cebs esponelickoe nnatse. [oatomy,
 lyMalo, 3TO YyAOBULLHbLIA KOMMNEKC
KONOHNANM3MA — KOTAA Tbl TONbKO

NOTOMY, YTO CHANLLIL BO GPAHLY3CKOM
pectopare 1 nselub 6oxorne, nonaraelus
cebsi CyLLEeCTBOM BLICLIErO NOPSIKA, HEM,
JOMYCTVM, a3epBaimkaHel, Npo KOTOPOro
Tl HM4Yero He 3Haews! 9 He nonenmncs,
OMPOCKN MHOTWX KYPHOMUCTOB, MUCABLUMX
06 3TOM KOHGAUKTE, W BBISICHWM, YTO B
Asepbaripxare oHu Hukoraa He Guinn. Orm
HMYero He 3HatoT Hu npo LLleku, Hu npo
[SHIXY, B9 HWX 3TO NPOCTO HABOP 3BYKOB.



OHut 3HQIOT, YTO BN «rEHOLMA APMAH> W YTO
OpMSHE — XPHUCTUOHE, HO OHM HE B KypCe,
4TO BAKMHCKUM apxuenmckon AnekcaHap
6narocnosun nobepy azepbaRIXAHCKOro
opyxusi. A KOTAQ FOBOPULb, YTO APMSIHE

HE MPABOCIABHLIE, O MOHODU3NTSI, MIOAM
YAVBASIOTCH. DTO HEBEXECTBO.

Hy 1, kpome 31010, KOHEUHO, GAKTOP
MPUCYTCTBUA APMSIHCKVX MPONAraHAMCTOB B
poceuitckmnx meama. BapoansH coenan THT
GOKTUYECKM OPMAHCKUM TenekaHanom. Puta
CHIMOHSH BO3MOBASET BEOyLLEE OreHTCTBO
«Pocenst Cerogpsi». HTB crano npaktuecku
OPMSHCKUM TENEKAHANOM, €70 TEHIUPEKTOP
Kocrepuna - nogpyra Putsl CumonsH co
wkonbHo ckamem B KpacHogape... Oxm
BKNAALIBANM Clofa aeHbru 15 net. MNnioc
MHOTO JlIOfIeN HOXOAMUTCS B chepe BImsHUA
ApMAHCKOTO N066U, KOTOPOE TOXE TPATUNO
Ha 3710 aeHbrn. Ceiyac meHs, KOHeuHo,
HUKY[Q HE 30BYT, HO NPOLLNOM OCEHBIO
KOK-TO MO3BANM HA MPOrPAMMY, KOTOPYIO BEfl
Poman BabasH. Crosin on, Turpan KeocasH —
Myx CHMOHSIH, 51 1 eLe HECKOMbKO YeroBex.
W sot KeocaaH rosopur: «f Boobuie-to
PYCCKMIA YENOBEK, M KOK PYCCKMIA YenoBek
XO4y BOM CKO3QTb...». babagH rosopur: «4
KOK PYCCKMI YeroBek XO4y BOM CKA3ATb...».
A 51 rosopio: «Toraa 5 kak ykpauHeLl,

XOTb 1 1 MOCKBMY, MOXET, BHIFZY 13 30102
TyT CANLLKOM MHOTO PYCCKMX, MHE KOK-TO
TECHOBATO CTaHOBUTCs!». Mbi x1Bem B
KOKOM-TO UCKAXEHHOM MUPE, NepeBepHyTOM
PEeansHOCTH.

OHWM 3HAIOT, 4YTO bbl
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9 sHato, 4To Ha Bac neiTanuck okasbiBaTh
aasnenue. A He npeanarani i1 Bam
BLICTYMMTb B NONb3Y OPMAHCKOM CTOPOHbIZ
Ha mens ocobo HukTo He aaswmn. beinm
KaK1e-TO yrposbl, pyraHs & VHTepHeTe, HO 5
HQ 3TO He o6paLLaio BHUMAHWMS. 1 yenosek
TPEHMPOBAHHbIN, BCErAA BbICKA3bIBAS
MO3ULMIO, KOTOPAS KOMY-TO HE HPABMIACS,
M KOMMOHMK TPABAM HO MEHS YCTPAMBANM
Hepeako. Hanpumep, 9 cautaio, 4to nckw

rounckn
6usHecmera Esrenus [MpuroxmHa noaasl
€0 MUAPLMKAMM, W 3TO CBI3AHO C TEM, YTO
CMW Mpuroxura - PUA DAH v gpyrue
— MOAAEPXUBANM APMSHCKYIO CTOPOHY. 4
CO3BHATENBHO NPULLEN K TAKOM CUTyaumu,
KOFAQ HOAO MHOM HET HaYanbHKKOB. Yien no
COBCTBEHHOMY XENAHMIO 130 BCEX COBETOB
Mpv npeaugeHTe, YTo6 He BbiTb HA NPHBA3M,
MO3TOMY MEHS HEMb3st OTKYAA-TO YBpaTh — A
cBOBOAHLIN B10TEp, U MOSt MO3NLMS B STOM
KoHMVKTE BHINa No3uumet abconioTHo
cBOBOAHOTO YenoBeka.

OduumansHbii baky sasensert, yto rotos
NPEfOCTABMTb APMSIHCKOMY HACENEHMIO
Kapabaxa asepbarnaxaHckue nacnopta,
npeanaraet xuTs B mupe. Ho c apmsiHckoi
CTOPOHbI BCTPEYHBIX LIATOB HE BUAHO. ..

A «OpMAHCKOM CTOPOHLI» HeT. B rocynapcTee
APMEHHS NPOSBUNCA MONUTUYECKUIA KPU3MC,
KOTOPHIM MPOAOMIXANCS TPUALATb fET.
ToUALATL NET HU NAPAAMEHT, HU NPE3MAEHT,
HU MPEeMbep He YNpaBnsiu CTPAHOM, Kypc
onpegenancs 8 Mockse, BawwHrtone nnbo

8 Mapuxe. 9 cuutato, 4To NOKa APMSHCKMIA
HOPOA HE 3ABOIOET CBOM CYBEPEHUTET,
HE3ABMCUMOCTbL OT BHELUHWX CHJT, MM
NOCTOSIHHO BYAYT MAHUMYIMPOBATL PA3HOTO
POAQ 3KCTPEMMUCTH — IMOO C MUNIMAPAAMM
B KAPMAHAX, MO0 C BETPOM B KAPMAHAX,
HO xenaioLpe 3apaboTaTb HA 3TOM
GUHAHCOBbIN WAV NONUTUYECKMI KANWTAS.
[Mostomy B ApMeHMM fns HaYaNa AOMKHA
NPOU3ONTH HALWMOHANBHAS PEBOIOLMS.
BoitHa sakorumnacs, v cnasa bory, teneps
MOXHO HakoHetl, cTponTb Apmetuio. Ho kak
ee ctpoutb? Kro 310 onpegensete Bot B uem
npobnema Apmeruu. 3anytanucs 8 mudax,
B rEONONUTUYECKUX CTPATETUSX, O CAMY
ApMeHUIO yTPaATUIM...

9 xoten 6bi, utobbl v [pysus pewwna ceom
npobnemsl ¢ abxa3amu U OCETUHAMM,

3TO TOXE O4EHb BAXKHO. XBATUT BbiTh
obvektamu manmnynaumil Asepbanmxan
MNOJIOXMA HAYASO, NOKA3AN, YTO MOXHO
6biTb FOCYAAPCTBOM, CAMOCTOSTENBHO
onpegensiolwm caoi nyTs. He notomy,

410 Mocksa Tak npukasana um
BawwwuHrron saxoten, a notomy, uto 8 baky
Tak pewnnu. Bot camoe BaxHoe, 4to
caenan Azepbaiigxan. U He notomy, uto
OEMCTBOBAN B pycnie CTpATern Dpaoramqd.
Hyikto fae He NOMBILLIASN O TOM, YTO CMOTTIU
CHENaTh 03epPOANIXAHLI.

Hem Guictpee Typums, Asepbanmxan,
Poceus, Vipan, Apmenus, [pysus
HOroBOPSITCS, Yem Gonble Gynet Poccust
OpMeEHTMPOBATLCS BMeCTO 3anoaa

HQ MCROMCKMI, HO TIOPKCKMIA MMP, Ha

BCE TO, 4TO HOXOANTCS K IoTy OT e

rpaHmy, Tem Gyget nydwe ans Poceuu.

J'I Mte kaxetcs, Espasuiickui cotos,

Manoasuiickui cotos, Kaskasckmii

«TEHOLMA APMSH» Y YTO APMSIHEcom, < rmmmasnorpen ue
~ XPUCTUAHE, HO OHM HE B KYPCE, o AspiermoreoSamomuer

HEBEPOATHBIMM NEPCNEKTUBAMM N paxHa,

YTO BAKMHCKMUMN APXMUETMMCKOTT- oo rpoac Xt sece. 3omom éymer
AJTIEKCAHIP BJTATOCJTOBMIT MTOBE LYoo corperemmc, ronsyron sy

A3EPBANIOXAHCKOIO OPYXHMA

KOPPYMNMPYst OTAEMbHbIX UL, 1 T.4. Ho ans

» TOTO Mbl 1 POXOEHBI TEMU, KEM POXAEHbI,

A KOTJA TOBOPULLD, YTO APMSHE HE: v xesuumans, obnaaiouim

MPABOCJIABHbIE, A MOHOD®U3NTHI

CO3HAHMEM, Bepoﬁ, 4eCTbtO M AOCTONHCTBOM,
7 4ToBb OTCTAMBATH TO, YTO HOM KQaXeTCs

IO YOMBITAKOTCS crmoseanonn Boru sce. -
STO HEBEXXECTBO. )



P.S.

NOVEMBER 8, 2020, THE DAY SHUSHA CITY, THE PEARL
OF AZERBAIJAN WAS LIBERATED. IN A SHORT PERIOD OF
TIME, THIS DATE TURNED INTO THE SPECIAL ONE AND
HAS ALREADY BEEN IMPRINTED IN THE HEART OF EVERY
SINGLE PERSON, REGARDLESS OF BACKGROUND, WHO
HAS BEEN WAITING FOR THE REUNIFICATION WITH
THE MOTHERLAND. DURING THESE HAPPY DAYS OF
LONG-AWAITED VICTORY, IT IS IMPORTANT TO REFRESH
THE MEMORY AND REMEMBER ONE OF THOSE WHO
DEFENDED SHUSHA TO THE LAST BREATH, BACK WHEN
THE OCCUPANT FORCES INVADED THE CITY. HERE ARE

A FEW FACTS ABOUT THE GLORIOUS LIFE PATH OF THE
BELOVED HERO ALBERT AGARUNOV.

“delender ol Shusha

TEXT NARMIN MAMMADOVA

Lhe legendary

November 8, 2020, the day Shusha city, the pearl of Azerbaijan was liberated. In

a short period of time, this date turned into the special one and has already been
imprinted in the heart of every single person, regardless of background, who has been
waiting for the reunification with the motherland. During these happy days of long-
awaited victory, it is important to refresh the memory and remember one of those who
defended Shusha to the last breath, back when the occupant forces invaded the city.
Here are a few facts about the glorious life path of the beloved hero Albert Agarunov.



ALBERT AGARUNOV WAS BORN ON
APRIL 25, 1969 in the village of Amirjan,
Baku suburbs info the family of Mountain
Jews, originally from Qirmizi Qasaba
(Red Settlement) village of Guba. Albert
came from a rather big family and was the
youngest out of 10 siblings! He always
stood out for his sense of humor and for

being a people person.

YOUNG ALBERT HAD A DEEP PASSION
FOR MUSIC and even took frumpet lessons
at a music school. After completing 8 grades
at school No.154, he enrolled in vocational
school as a driver-mechanic and worked at a
machine-building plant after graduation.

MILITARY SERVICE AND SERVED IN
SOVIET ARMY IN GEORGIA. During the
ant

IN 1987-1989 ALBERT PERFoRME%ﬁ
E

service, he was promoted fo junior sen

and appointed tank commander.
demobilization, he returned to his usua

and continued working.

WHEN THE ARMENIA-AZERBAIJAN
NAGORNO-KARABAKH WAR STARTED,
ALBERT VOLUNTARILY WENT TO THE
BATTLEFRONT. Although Agarunov had the
option to repatriate fo Israel, he chose to give
back to his beloved homeland and defend
Azerbaijan from the invaders, just like fellow

Azerbaijani Jews.

ALBERT'S COURAGE AND CHEERFUL
DISPOSITION were remembered in the
hearts of millions of Azerbaijanis with a short
interview he reluctantly gave fo the reporter,
without even leaving his tank.

Reporler: \What compels the )
- -
the Azerbaiiant lands?
Albert: |live in this land. Iw X
and 1 live here. Nothing else compets.
2
Reporter: | low do yous
citizen?
\lbert: To come and
Reporter: How long do you pl
Albert: Until the end ol the wart.

cws Lo protect
as born here.
ce your duly as d

protect the land.
an Lo light?
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AGARUNOV WAS A SKILLED TANKER
AND EVEN TAUGHT FELLOW SOLDIERS TO
CONTROL THE T-72 TANK. He participated in

heavy batfles in Shusha, Khankendi, Dashalti, Jamilli
directions, and destroyed massive manpower and
armored vehicles of the enemy, including @ tanks, 7

APCs and a number of other enemy gear.

AGARUNOQOYV SHOWED PARTICULAR
COURAGE AND PROFESSIONALISM
ON THE SHUSHA FRONT, where he was
appointed in December 1991 as a tank
commander with the rank of petty officer and
fought in the battalion No.777.

"T'he people of .

o not o

THE WELL-KNOWN "DUEL OF TANKS"
TOOK PLACE ON MAY 8, 1992
BETWEEN AGARUNOV'S TANK NO.
533 AND GAGIK AVYSHARYAN'S TANK
NO.442. Avsharyan was insfructed to hoist
the Armenian flag in Shusha and place
the tank on the road, thereby covering the
northern approaches to the city. However,
Albert destroyed the enemy tank; as the
result, two crew members were killed, while
Avsharyan managed to run out of the hatch.

LATER THAT DAY, ON MAY 8,
1992, AT THE AGE OF 23, ALBERT
AGARUNOY WAS KILLED BY A
SNIPER BULLET, WHICH HIT HIS
HEART. The uncatchable hero was shot,
as he had left the security of his tank
to pull aside the bodies of martyred
comrades fo avoid driving over them.

AGARUNOY USED SPECIAL COMBAT
TACTICS, which his comrades in arms named
the “Jewish sandwich”. The tactics was to allow

the IFVs or military vehicles moving towards each
other to approach, and to shoot the moment
when they were equal. By using the tactics, Albert
managed fo desfroy two moving objects af once
with just one shot from the tank.

\zcrbaijan

rgel the feat ol their hero”

\

AGARUNOV USED SPECIAL COMBAT
TACTICS, WHICH HIS COMRADES
IN ARMS NAMED THE “JEWISH
SANDWICH". The tactics was fo allow the IFVs
or military vehicles moving towards each other
to approach, and to shoot the moment when
they were equal. By using the tactics, Albert
managed to destroy two moving objects af
once with just one shot from the tank.

ALBERT AGARUNOV WAS BURIED AT
THE ALLEY OF MARTYRS IN BAKU. Both
the mullah and the rabbi read prayers at his
funeral. To this day, his heroic life remains the
symbol of centuries-long Jewish-Muslim unity
in Azerbaijan. Agarunov, the brave son of his
motherland, was posthumously awarded the

fifle of National Hero of Azerbaijan.

THE PEOPLE OF AZERBAIJAN DO NOT FORGET THE FEAT

OF THEIR HERO. THE SCHOOL HE GRADUATED FROM, AS

WELL AS STREETS IN BAKU AND GUBA WERE NAMED AFTER

AGARUNOV, and a memorial plaque was placed in the house he

grew up in. In 2019 a splendid monument to Albert Agarunov was

erected in Baku. The opening ceremony was organized with military

honours, and was attended by his family, officials of the Jewish

Agarunov. Aoy,

community, and guests from all over the world, as well as everyone
who remembers the brave son of his motherland ~ the memory of Albert
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THE NOTES OF A\ WITNESS

HE ARRIVED IN YEREVAN ON A BIKE, WHICH HE PEDALED ALL THE WAY FROM VILNIUS. IT WAS
A DARK TIME WHEN THE IDEA OF MIATSUM - A PERILOUS DASHNAK SLOGAN, WHICH WOULD
LEAD TO A BLOODY WAR IN KARmeN ARMENIA INTO A COUNTRY OF VICTORIOUS
W@AINED MOMENTUM IN ARMENIA. IT WAS A TIME, WHEN A POPULATION OF
~ TWO HUNDRED AND FIFTY THOUSAND AZERBAIJANIS IN ARMENIA GOT ETHNICALLY CLEANSED
FROM THEIR NATIVE PLACES BY MEANS OF THE MOST INHUMANE EXPULSION, AND SUBJECTED TO
VIOLENCE AND ATROCITIESW‘PLE DIED IN THE COLD MOUNTAINS AND ACROSS
ICY RIVERS. OBVIOUSLY, ARMENIANS NEVER TOLD RICARDAS LAPAITIS ANYTHING ABOUT 17, [EXCCIER
THEY "PROVIDENTLY" WARNED HIM NOT TO TRAVEL TO AZERBAIJAN IF HE DID NOT WANT HIS HEAD
"CUT OFF." AND RICARDAS DID NOT. HE USED TO TRAVEL A LOT IN TRANSBAIKAL, SIBERIA, URALS AND
ONCE SPENT A WHOLE YEAR IN THE NORTHERN POLAR CIRCLE. IN FEBRUARY 1992, HE WANTED TO
VISIT CENTRAL ASIA AND CONTINUE OVER TO CHINA. TRANSITING THROUGH BAKU, HE WOULD
EMBARK ON THE FERRYBOAT TO CROSS OVER THE CASPIAN SEA AND SALUTE CENTRAL ASIAlI BUT HE
WAS DESTINED FOR ANOTHER JOURNEY - ONE THROUGH AN ENDLESS CORRIDOR.

INTERVIEW LEYLA SULTANZADEH PHOTO PRESS-MATERIALS
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"NONE OF THE KHOJALY INHABITANTS |

KNOWN TO THE WHOLE WORLD.'

SILAKIHIN

Murky and cold in February, Baku appeared
unfriendly to Ricardas. As soon as he got off the
platform, a street gang clung fo him in an underpass.
Having discovered that the visitor's name was Richard,
the bullies jokingly exclaimed that this German
probably has some money they could use. At his 23,
Lapaitis was not easy to scare. He reached down for
a knife in his backpack and the guys ran away, fearing
that he had a gun. Though, they snatched his bag

with his money as they fled. By the time they realized
that he had no gun, Ricardas managed to jump out

of the subway car to hide in the Teze Pir Mosque
nearby. Unluckily, it was time for the Friday prayer,
and the mullah requested the foreigner to leave the
temple for the fime of worship. Ready fo fall dead from
fatigue and hunger, Ricardas desperately staggered
towards the exit, expecting the thugs to await him
there. Then someone called him over. It was a young

man of no more than eighteen, who stood next o a

ovey ZSO 'H/\‘DMD\M

wall surrounded by a group of other young men. He

instructed Ricardas fo follow him. Seeing no other way Avasonijanis [iving fn Arvanion
out, Ricardas FAoHowedI the s.tronger. Lapaitis WOUld‘ wuv{*ofoibfj wxplleal ,%mm
have been quite surprised, if somebody had told him .

e . Hrwir st [ounols in over
that, affer a while, this stranger would become his 89, uis st
friend, or that somehow this meeting would eventually 19871989 Tnis p
lead to a ride in Heydar Aliyev's personal vehicle in onhol in 2710 D’{'W
Ordubad, Nakhchivan to visit his friend. So, a stranger bfwi’m”:j lu'“ul, iv\ph/wliv\j
led him out through the back door and into a room full SF wonan S nwlooTns; 13
of paintings. ) . F mees, ool
) . . Milobrn O%D(VH’UUV g

The workshop of the student and artist, Shakhin ANSE iwonal

Babayeyv, in a sleazy house at 38, Dmitrov Stree,
turned into my asylum for several days. We had
survived on Shakhin's miserable scholarship that
could barely cover black bread and a cup of tea.
Once | put stale bread before me in a feahouse. As |
prepared for a meager meal, a man with a tray full of

food suddenly approached me. The tray was full of



S
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food including meats, salads, and snacks... |
almost passed out, as | had been hungry for
several days. A man put the tray in front of me
and left without turning around. "Why?2 You
don't even know mel" | asked him. Since that
moment, something deep in me furned upside
down, and Azerbaijan became a forever
home. From then on it forever remained with
me as a place, where complete sirangers
would share their shelter and food with
someone they didn't know. This is something
one can never forget."
Something else struck the Lithuanian visitor -
the painting with the image of Christ. Brand
new, it caught Ricardas' eye as soon as he
entered Shakhin's workshop. "Why does a
Muslim paint Christe" - this quesfion haunted
him. Seemingly on the verge of despair,
Shakhin had the seal of grief on his face. It
turned out that he lost his brother during the
;&ﬂb\e’Jgn_uo_rmenis, Shakhin’s family came
from Ordubad. Hiégafénts were ordinary

people: his dad was a radio engineer, and

VON IT FOREVER REMAINED WITH ME AS A PLACE, WHERE COMPLETE

TRUTH

his mother worked at the children's hospital.
The brothers came to Baku fo study. The elder,
Rahim, was only twenty years old when he
was killed outside the Salyan Barracks, saving
his friend, Bakhaddin. He helped him climb
over the fence, but could not make it himself.
Ricardas perfectly understood Shakhin, as

similarly terrible events also occurred in Vilnius.

So, why did he draw Christe Shakhin said that
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he had read his teachings and was struck by
Christ's command to forgive.

"The next day Shakhin's friends came over.
Having heard that I was robbed, they raised
money and handed it fo me with the following
words: "We don't want you to leave like that.
We want you to have good memories of
Azerbaijan." They even apologized for the
incident. This was overwhelming.
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T —

o e mET

-y e

. ———— A

STRANGERS WOULD SHARE THEIR SHELTER AND FOOD WITH SOMEONE|
THEY DIDN’T KNOW. THIS IS SOMETHING ONE CAN NEVER FORGET'



Then they told me about the war in Karabakh.
Blockaded civilians were dying there and the
world had turned a blind eye fo it all. One
night, when Shakhin was asleep, | thought
about how | could thank him and his friends.

| decided to honour them, the memory of the
victims of the January events, and Rahim, by
visiting Karabakh at least for a single day. |
pulled out my map and began to study how
far it was. What kind of roads lead there?

I saw the railway reaching Aghdam. In the
dark of the night, leaving behind some of

my personal belongings and a letter for
Shakhin, I setf off to the railway station that
was not far from Dmitrov Street. Once on my
reserved seat, | immediately closed my eyes
and enjoyed some sound sleep, unfil | had to
wake up. Incidentally, it was not some special
mission that brought me to Karabakh but a
sense of grafitude.”

AVOW
"On February 28, 1992, | got off the train
in Aghdam info tofal darkness. Then, | had
to wade through the darkness for quite a
while, until a faint light appeared far away.
Having reached the light, | saw an elderly
man sitting in front of a slim candle. It tumed
out, that there was a hotel nearby. It made me
happy to think that | found a place fo sleep.
However, pointing to the ground, the elderly
man seemed fo be offering for me to spend
the night here. | was confused. By the time |
understood what he meant, my eyes were
finally used to the dark, and | could disfinctly
see human figures lying motionlessly around
on the ground and staring info nowhere.
Meanwhile, people kept coming in. These
were the survivors of Wm&gqeﬁ
"The daylight did not dispel the dreadful reality
around me. On the contrary, it only elucidated
the scale of the tragedy. I still shiver with every
remembrance of Khojaly. | went through a
horrible experience and stayed in Aghdam.
Hungry all the time, | spent the nights in a hotel
without water or electricity.
There were some storage facilities nearby
the Aghdam Mosque. It was there that the
dumper trucks brought dozens of dead
bodies, which were either bought back from
the Armenians or exchanged. Some of them
were beheaded. Others had their eyes poked

o e
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"OVER THREE THOUSAND CIVILIANS REMAINED IN
THE BLOCKADED CITY WITH NO ELECTRICITY, HEAT,

OR RUNNING WATER'

out. They included children with obvious marks
of torture and mutilation.

During my short stay, they brought about

two hundred corpses with severed fingers,
broken teeth, and chopped ears, including
the corpse of @ man with no scalp. Among
many killed, | saw a girl of about six years of
age. Her body was covered with cuts and
gunshot wounds. Her kidneys barely hanged
out from underneath the ribcage; moreover,
she was doused with gasoline. While on the
sanitary train, | was shown journal recordings
of more than 596 cases of limb amputations,
due to deep frostbite. It was a hellish scene to
watch.”

In his book "I Film the War" (2001), stringer
Yuri Romanov tells the story about a meeting
he had on a similar sanitary train with a
six-year-old girl from Khojaly. She wore an
eye patch. "The patch completely covered
both of her eyes. Without turning off the
camera, | leaned towards her to ask: "What's
wrong with you, sweethearte" She replied:
"My eyes are burning... My eyes are
buming... Uncle! My eyes are on firel" The
doctor touched me on the shoulder to explain:
"She is blind. Her eyes were scorched with
cigarette butts. When she was brought fo us,
cigarette butts stuck out of her eyes..." By the
dawn, Romanov discovered gray hair on his
tfemples...

"None of the Khojaly inhabitants | interviewed

knew about the open corridor. Armenians
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invented the myth after their atrocities became
known fo the whole world. Armenian militants
ambushed, chased, killed, tortured, and
captured the Khojaly inhabitants. They even
brought some of the captives to Yerevan and
continued fo abuse them. At the Aghdam
hospital, doctors had identified cases of rape
of underage girls. Some captive inhabitants of
Khojaly wanfed to commit suicide..."

One day, the Armenians had offered to
exchange the corpses of seven captive girls
from Khojaly. As the negotiations began,

the Azerbaijani side had contacted the girls
by radio. "You'd better frade the corpses for
our guys or sfolen cattle. Affer the bullying
we've endured here, we're not going fo live
anyway," the girls replied. Vadim Belykh,
Izvestia's reporter, described a five-year-old
daughter of a local doctor, Malik Ismayilov,
asking her father with an unchildlike
countenance: "Daddy, if it starts, you first

kill me and my mother, and only then die
yourself."

Over three thousand civilians remained in the
blockaded city with no electricity, heat, or
running water. About half of them were elderly
people, women, and children. A handful

of defenders comprised a local 80-man
battalion: 20 members of the National Army,
and 60 local police officers, including those
ensuring the airport security.

"If the Armenians did not intend to kill civilians,
why did they assault Khojaly at 21:002
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Why would they conceal that the attack was
participated by the second battalion of the

B Mpmzedjiﬂeﬁw, commanded
by Major Seyran Oganyan, (former Minister
of Defense of Armenia) the third battalion,
directed by Yevgeny Nabokikhin, chief of
staff of the first battalion Valery Isayevich
Chitchyan, and over 50 Armenian officers
and warrant officerse lllegal 5.45 caliber
ammuniion and chemical weapons were
used during the attack. On February 25,
Khojaly was bombarded from Khankendi with
122mm shells filled with cyanide. Lieutenant-
General Yuri Grekov had reported: "Grad
and Uragan artillery systems were used to
cleanse the territory of Khojaly of Azerbaijani
inhabitants”.
Another witness of those terrible events of
1992, Yury Pompeyev, mentioned a secret
message from Khankendi, which reported
that "during the operation against Khojaly,
over 20 regiment servicemen died and their
corpses were blown up in the AFV Park’s sixth
lock-up garage of MRR 366, to conceal
their participation in the operation. Listed
as deserters, these servicemen had their
leaves issued retroactively.” It is no secret that
Lieutenant General losif Oganyan arrived in
Karabakh from the Transcaucasian Military
District Headquarters with one million rubles
to bribe the officers of MRR 366. Defectors
reported that the militants had regularly used
IFVs and APCs from the Military Base 18920
stationed in Khankendi against the residents
of Azerbaijani setilements. The rental price

N
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per day for one APC totaled 2,000 rubles.
Armenians provided members of the regiment
with 20 liters of alcohol for every time they
shelled Shusha.

"They told us, we were Chrisfians, and had

to fight against Muslims. We had to survive
in inhumane conditions. Unable to endure

it, we had to leave the regiment and defect
to Khojaly,” a private from MRR 366, Yuriy
Yakhovich explained.

Robert Kocharyan and Serzh Sargsyan,
future presidents of Armenia, also took part
in the assault, as did elite groups of Armenian

Fonde ro]o\'}’ooW

mercenaries from France, Syria, and other
parts of the Middle East. Yuri Viktorovich
Girchenko, who authored the book "The
Army of the State, Which Doesn't Exist"
(2002) and personally served in the MRR
366 in Karabakh, tesfified the following:

"The Armenians starfed machine-gunning the
Khojaly refugees... they indiscriminately killed
adults, children, young, and old dlike... From
this flow of people, the Armenians singled out
hostages, killing some on the spot and cutting
the heads of the members of Azerbaijani
OMON with axes... they blinded the
hostages, cut off their ears, scalped them, and
then killed them."

Nearby Aghdam, Reuters photographer
Frederica Langan saw two trucks filled with
Azerbaijani bodies: "l counted thirty-five in
the first truck, and | think the second truck had
about the same number of corpses. Some
had their heads cut off and many had multiple
bumns. These were men: some of them had
khaki uniforms on them.”

"A barrage of artillery fire rained down on
the city," said S. Tangirov, one of the soldiers
of MRR 366 that refused to take part in the
massacre. | will never forget what | had to
see... The houses with people in them burmed
like candles; the screams of the wounded
and the death wails sfill resound in my ears...

A mother and her children from

Khojaly in a train heading to Baky
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"THE SURVIVORS OF THE CHEMICAL ATTACK WERE

BROUGHT TO THE BAKU CENTRAL HOSPlTAL WITH

Supported by military equipment, Armenians
entered the city as soon as we left it together
with the surviving residents. However, we were
shelled again on the way to some village
(Nakhchivanly — ed.). People never expected
to come under the militants' fire just there.

They were falling to the ground... Many were
severely wounded and killed nearby that
village. We could not take them, as we had to
save those who were alive..."

The head of the counterintelligence branch

of the military unit N0O2270 in Nagomo-
Karabakh of the 366 regiment, colonel of the
Main Intelligence Directorate of the Russian
Federation Vladimir Romanovich Savelyev
prepared a report on the military operation
conducted by Armenian terrorist organizations
with the support of the military units of the
Russian Federation in Nagorno-Karabakh.
The letters were sent on November 26, 1992,
March 19, 1994, August 22, 1998, and
finally on December 16, 2000, to the United
Nations and the Main Infelligence Directorate
of the Russian Federation (Report to the GRU
was sent under the pseudonym "Officer

Pugachev'):"...I cannot but write about all
these events. Erv'éryihing was happening
before my eyes. | cannot forget the bullet
holes in the bodies of women, children, and
pregnant brides. May the Azerbaijanis forgive
me, as | could not do anything to help them
during this inhuman and bloody massacre. |
could only send this 19-page secref report

to the Kremlin, the Defense Ministry, and the
generals of the GRU. Lef them know about the
disgraced honour of a Russian officer".

"It was a preplanned act of infimidation,
revenge, and ethnic cleansing. Russian
journalist Victoria IVleva — had entered Khojaly
with the Armenians — wrote that only the dead
remained in the town affer the assault. A
Lithuanian journalist Arturas Zuokas, currently
the Mayor of Vilnius, filmed the Armenian
names written on the fences at Khojaly, as
evidence of barbarism and loofing. Armenians
were dividing the property of the murdered
people while the streets were filled with the
corpses of the Khojaly inhabitants."

"I remember the story of a nurse that had
pulled out a wounded guy. When crossing

the Gargar-Chai River with the guy, she

had lost her boots, but never left him behind.
Ambushed by Armenians, she kept dragging
him along, though the guy was hit by another
bullet. Suddenly she heard Armenian militants
catching up with them. She laid down by the
murdered man and smeared her face with
his blood pretending to be dead. One of the
Armenians wanted to shoot her in the head,
while another said that she was already
breathless. Her name was Susan. She survived
and made it fo Aghdam. On the way, she saw
many former inhabitants of Khojaly killed and
mauled, including little children.”

"Portrayed in the film, Endless Corridor, Valeh
Huseynov has had a very difficult life story.
He too fled the surrounded village through
the forest. At the outskirts of Aghdam, when
the salvation was near, he lost his young wife,
Saadat. Translated from Azerbaijani, her
name means "happiness." The movie featured
soldiers that brought her breathless body
wrapped in a blanket, as if symbolizing an
eternally destroyed hope for happiness of
Khojaly’s inhabitants.

In fact, Saadat had saved her husband's

life. An Armenian bullet hit her in the back as
Valeh was carrying her on his shoulders. That
is when the bearded Armenian men began to
approach him. If it weren't for their machine
gun getting jammed in that moment, they
would have shot him right away. When they
approached, Valeh snatched the machine
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gun from the Armenian militant and used it

to whack them. The other Armenian militants
swiftly knocked him down with their gun

butts. Captured by Armenians, he woke up

in Khankendi. He was severely beaten and
subjected to unbearable torture. When they
found out that he was a musician, they burnt
his hands to make him incapable of playing
a musical instrument. He was ransomed and
brought to Aghdam in a horrible state.”

"I often went to the Mosque for some hot
tea. Women were crying every day at the
Aghdam Mosque. They looked terrible and
tore their hair with grief and lacerated their
faces with fingernails. Meanwhile, the corpses
kept coming in. Streams of blood had flowed
by those warehouses. Being only 23 years
old, I was scared to see that. | wanted to
forget everything | had seen, like a nightmare.
However, the women and mothers of the
dead children had pleaded with me: "Son,
we don't know what country you're from. We
don't know who you arel When you return

to your homeland, write something about

us, please! Write what you have seen here."
On that day, | vowed to them that | will write
about it."

By the time Ricardas returned to Baky,
Shakhin knew that he went through the Khojaly
nightmare. Ricardas told Shakhin that he must
refurn to Lithuania to fulfill his promise. Once
again, he left his things with Shakhin and took
the train to Vilnius via Moscow.

"Since | was not a journalist, it was quite a
task to publish an article about the Khojaly
genocide in Vilnius! No one could understand
how | got there. Yet, | did it! | thank Algimantas
Zhukas, the editor of the Respublika
Newspaper's political department, for
believing me. There was a clamor afterward,
as the Armenian diaspora threatened to kill
me. They just could not find me. But | kept my

n
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CRIME AXND
PUNISHMENT

"Unfortunately, the Khojaly atrocities were

not the only crime committed by Armenians
then. Although the Armenian military agencies
used chemical weapons along the entire front
line of Karabakh, they neither spoke about

it in the press nor published any information

NARGIS MAGAZINE

abroad. Azerbaijanis handed out gas
masks and warned the population o avoid
drinking water or touching anything. It took
some time for the then incumbent leadership
of Azerbaijan to realize the importance of
inviting infernational observers. Established
under the Ministry of Health only in 1992, a
special commission of medical professionals
began to conduct laboratory tests. At that
time, the medical institutions and laboratories
of Azerbaijan employed highly qualified
Russian specialists. They had no personal

"Before long, the prohibited weapons were
being openly deployed. On June 5, 1992,
artillery shells containing a cyanide group of
substances sfruck the village of Munjuglu in

the Tovuz District. The same projectiles also
exploded in the town of Jabrail. One of them
fell near the building of a boarding school. The
same year, four shells hit the centre of Tartar
(another Karabakh town), killing many civilians.
The inhabitants of Fuzuli not only suffered from
chemical bombardment, but also from bullets
used by snipers to shoot five civilians.”

interest in the investigation results. Conducted
objectively and without pressure, the research
had to do with suspicions that Armenians
deployed Russian weapons.

On May 12, 1992, 15 artillery shells
exploded in Aghdam, as the city was
simultaneously bombarded with chemical
weapons. Four of them struck the central
hospital, while 20t of January Street, Fuzuli
Street, Meshadi Abbas Street, and Sabir
Street were all hit by shells. Another seven
shells crashed into private homes. The survivors
of the chemical attack were brought o the
Baku Central Hospital with symptoms of toxic
poisoning. They suffered severe suffocation,
kidney and heart failure, had slow pulses and
fluid-filled blisters on their skin. Docfors were
powerless: the wounded died affer intensive
care. The forensic examination revealed a
presence of mustard gas, phosgene, and
poisonous substances of the cyanide group

in their bodies. Wounded in Aghdam, Aydin
Huseynov (born in 1969) was delivered to the
hospital at about 10 p.m. He was pronounced
dead af 3 am."

"The Azerbaijani Ministry of Health sent a letter
to the Ministry of Internal Affairs describing the
contents of the exploded shells. It was claimed
that the projectiles contained finy needles with
drill bits. Should any of them strike a person,
death would inevitably occur within a few
hours. It has been established that the weapons
deployed comprised at least several types of
chemical substances. Their explosion would be
followed by the appearance of droplets, the
rising cloud of gas, or scattered white powder.
Particularly, noxious substances included
mustard gas, phosgene, and diphosgene. By
the way, mustard gas was also used to sfrip the
frees of their leaves during the Vietnam War.
On May 14, 1992, Colonel A. Mamedov

of the medical service presented cartridges
filled with white powder. The laboratory

test identified them as cyanides. Hit by the
bullet, a person felt severe burning in their

eyes and could lose their eyesight. They also
felt a burning sensation in the respiratory

fract. Rashes and blisters appeared on their
skin. A few grams of this substance would
incapacitate a military service member.
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The Azerbaijani doctors were faced with a
difficult task: they had to treat victims of a
chemical attack. Few medical doctors had
any experience in this field.”

"While investigating war crimes, | met with a
high-ranking official of the Ministry of Health
of Azerbaijan. He showed me the results of
laboratory tests, death certificates, the names
of the dead, and the locations of strikes with
chemical weapons.

When | returned from Karabakh, | presented
the Lithuanian Ministry of Health with the all
of the facts | had gathered. The consultant
on disaster medicine J. Jevechka explained
that the storage of chemical weapons

was as rigorous task as the storage of
bacteriological and nuclear weapons.

They can only be accessed through the
official approval of the country’s highest
military authority. In other words, it required
the permission of the head of the state.

They cannot be stolen or acquired in any
other way, as these substances are highly
hazardous and forbidden. Caught in their
impact zone, people begin to suffocate.
Once they get into the body, these droplets
will burn the internal organs. Mustard gas
and phosgene are particularly dangerous.
Up to 50 percent of people found in their
impact zone will die, while others suffer

the impact of the enormous doses that can
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exceed the lethal amount by a factor of 3 to

50. A large explosion can make the resuling
cloud spread for 20-30 km. A small explosion
spreads over an area of 200-300 square
meters. These substances can accumulate

in depressions, poisoning the surface of the
soil and water. If the UN had recognized
that Armenia had used chemical bombs in

its military operations, Armenia would be
threatened with infernational sanctions.”
"Military strategists believe that Armenians
got the prohibited weapons after the collapse
of the USSR; no one had the right to transfer
and use chemical weapons without the
permission of the then Kremlin leadership.

Yet, Russia will never admit that it had
transferred or sold it to Armenia. After all,

the enmity between the two ethnic groups in
Karabakh was fomented by such dangerous
organizations as the notorious ASALA, the
Dashnakisutyun Party, and KRUNK. They are
the frue beneficiaries of the confrontation
between the two nations. For some people,
war means casualties and death, while others
use it to gain great wealth and build their
prosperous life. Armenian deployment of
chemical weapons in Karabakh and Sadarak
could seriously obstruct Armenia's activifies

in European and infernational organizations.
As | tried to publish this information, none

of the European and Lithuanian media

accepted my article, except for the Lithuanian

newspaper Dzuku Zinios. Following the article’s
publication, Armenians repeatedly threatened
the newspaper's editor-in-chief and launched
a campaign of media harassment against

me. Nevertheless, | think it was important to
raise this issue at the intfernational public and
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"THE ARMENIANS BARBAROUSLY BURNED AND DESTROYED

EVERYTHING ON THEIR WAY OUT OF THE OCCUPIED LANDS"

political level, since there are severe penaliies
envisaged for use of chemical weapons
against civilians.”

JUSTICE
"The most terrible thing about the fragedy
of Khojaly is that none of those responsible
for the destruction of the town and its
inhabitants have ever been held accountable.
Robert Kocharyan and Serzh Sarkisian, the
perpetrators of the massacre, made a political
career in Armenia by reaching the presidential
office. Members of Regiment 366 escaped
responsibility too. Alongside Regiment 366,
the assault on Khojaly was perpetrated
by elite foreign mercenary units, including
ﬂﬂ_f\/\/o_n%%[on and his thugs. Why is
it that, the former MP of the unrecognized
NKR, smilingly talks about it in the Endless
Corridor filme Confident about his rightfulness
and impunity, he rationalizes i, because
allegedly "the Azerbaijani national mentality
justified the killing of compatriots to achieve
the goal." In his theory of racial superiority,
he goes so far as to dehumanize the enemy,
claiming that Armenians are infinitely superior
to Azerbaijanis, and calling the grief for the
victims of Khojaly a "jackal's how!."
The Minsk Group negotiations have never
raised the issue of bringing the perpetrators to
justice. The Infernational organizations never
came to grips with the committed crimes.
Meanwhile, they must be invesfigated by the
Hague Tribunal. These are war criminals.
"l witnessed the occupation of Azerbaijani
lands for almost 30 years. And | always
wondered: Azerbaijanis received the
neighbours in peace and welcomed
them with hospitality. VWhy was it that the
neighbours could not live here with respect
and gratitude? Although the world has long
since changed and countries that once fought
became friends, Armenia has some kind of
persistent hate syndrome. This hatred towards
its closest neighbours is nurtured on purpose.
They deliberately dropped the rating of

the "Endless Corridor" documentary about
Khojaly on YouTube to prevent the world from
learning the truth about their horrible crimes.

I would remind the reader that Mindaugas
Urbonavicius directed the film, while
Alexandras Brokas acted as its producer.
More than 14 countries have worked on the
footage; it has won top awards at various
movie festivals worldwide, ranging from the
Eurasia Press Infernational Foundation to the
U.S. Accolade Film Competition, including
international film festivals in Spain, Germany,
Indonesia, etc. Over a billion people have
seen the Khojaly documentary worldwide
with more than a hundred countries screening
it. This year, | went to Canada to watch the
screening of the film."

"lt makes little sense to expect repentance from
Armenian nationalists. However, Armenians
like George Vanyan, a human rights activist
and head of the Caucasus Centre for
Peacemaking Initiatives, believe that things
seem quite hopeful. | share his opinion that
not until after Armenians overcome their fear
will they be able to repent of the crimes they
committed in Karabakh. Yet, the Armenian
society is not ready to do it right now. Vanyan
is an exceptionally peaceful and honest man.
He also is being threatened for it; the police
charged him a large fine for his remarks about
the Second Karabakh War. Recently, they
poisoned his dog! | met him in Vilnius. He even
invited me to come to Tekali. There are quite a
few people like Vanyan but nobody seems to
care about their opinions."

"For years Armenia has been creating

an influential diaspora in the West, in the

U.S., and Russia. Azerbaijan, by contrast,
experienced a complete information
blockade in 1992-1994. More than 250
magazines and newspapers across Europe
worked for Armenia, while many Russian
media outlets still represent the Armenian
lobby using the information to manipulate
public consciousness. As the world community
feeds on lies, Armenian nationalists commit

new crimes against humanity. Regretfully,

the global media still predimonantly sides
with Armenia. Recently, | read the opinion of
a Western expert claiming that over many
years the OSCE Minsk Group has been
doing ifs utmost fo ensure that there are no
active military operations. Translated into the
human language, they did nothing. Not a
single Azerbaijani refugee out of nearly eight
hundred thousand could return home during
the past 28 years of occupation. For almost
30 years, Armenian snipers have fired on
peaceful villages. People died. For how much
longer could this go on? The Red Cross even
built seven-meter high walls around houses

in the front line. Still, that never stopped them
from shooting. How could anyone call it
peace?"

"Over the years, | have often visited the
frontline in order to convey fo Europe what
was going on there, to somehow stop the
Armenian snipers and the entire movement
of separatism! Coming to help people, | was
happy fo see those | held dear since the First
Karabakh War, as well as their children! |
saw these children's parents flee from death
on foot: barefoot and frostbitten, they left their
homes through the snowy mountain passes.
There was a girl from a refugee family in the
village of Hasangaya, in the Terter District.
Turana Hasanova was a silent girl with large,
expressive eyes, full of heavenly light. Not
knowing Russian, she could not complain to
me that by night, armenians were shooting at
their poverty-stricken houses among the ruins.
There were no beautiful clothes, just mines
and cold winter surrounded her everywhere.
Whenever | visited, | would ask, where is

my girl2 One day, my faithful helper, llgar
Gasymoy, told me that she was gone. During
the events of April 2016, she was killed in front
of her home. A sniper ruthlessly shot her, as she
refurned to collect her stuff from the house...
When | realized that she was not around
anymore, because some Armenian sniper

had
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"NEVERTHELESS, | THINK IT WAS IMPORTANT TO RAISE THIS ISSUE AT THE

INTERNATIONAL PUBLIC AND POLITICAL LEVEL, SINCE THERE ARE SEVERE
PENALTIES ENVISAGED FOR USE OF CHEMICAL WEAPONS AGAINST CIVILIANS"

killed her, | couldn't utter a single word. A child
shot without any human compassion. The words
stuck like a lump in my throat."

"So when the victory paraded through the
streets of Baku, Turana’s life was part of that
history too. May her memory live on forever,

as well as the memory of thousands of martyrs,
who gave their lives in this Patriotic War. The
greatest justice has already arrived on the
Azerbaijani land through the liberation of its
cities and villages. The Azerbaijani flag is flying
over Shusha! Immense thanks to the Azerbaijani
soldiers, and the Commander-in-Chief,
President Ilham Aliyev. | always believed that
justice will one day be served — all Azerbaijani
territories will be liberated. | have always said
that negotiations for the sake of negotiations
are useless. Western officials and the OSCE
Minsk Group representatives were just wasting
time: they could not solve anything; they could

care less about the plight of almost a million

refugees!”

"Have you seen the barbarism in the cities they
just lefte Why did the world community take no
measures fo prevent the destruction of human
seftlements, natural resources, animals, and

all the historical heritage of Azerbaijan? The
Armenians barbarously burned and destroyed
everything on their way out of the occupied
lands. One couldn't tell that it were people
who were living there. Everything was looted
and turned info ruins. Everything was burned.
During the long years of occupation, Armenia
tuned the large industrial city of Aghdam info a
ghost city. Today, it looks like Stalingrad after a
siege or Hiroshima after an afomic attack. | am
sure that questions about the damage caused
by the Armenian occupants will be raised af the
infernational level, too. This damage may well

amount to billions.

Once vicfory is won, hope trumps it all. We will
rebuild it. Karabakh will become the centre of
aftraction for tourists! The world will see the truth
about the real owners of this land. | vowed to
myself that | will plant a tree, or scores of trees,
on that land, once it is liberated. And | will
certainly do it."

P.S. The portrait of Christ painted by Shakhin
had so captivated Ricardas that he asked the
student fo sell it fo him. "Though | cannot sell
it, | can give it to you as a gift," he replied.
For many years, Ricardas enjoyed Shakhin's
painting of Christ at his Vilnius apartment.
Once, when Ricardas was away, he received
a call telling him that the apartment had
been burglarized. The first thing he asked
was: "Has Christ been stolen, too2" When

he learned that the painting was still there,
Ricardas sighed with relief: it meant that
everything was going to be all right. —
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DOSSIER
S

i » Armenian military forces commited
genocide in the town of Khojaly with
the population of 7000 people on
February 26, 1992

* There were 3000 people

' s in the town
FELLI PR

A ¥ orEB * 613 people were killed

i * 1000 peaceful people of different
age became invalid during

Khojaly genocide
* 106 women, 63 children,
70 old men were killed

* 8 families were completely
: annihilated
. ¢ 130 children lost one parents, while
25 both of them :
* 1275 peace residents were taken
hostages, the fate of 150 of them is
still unknown.

: * According to a February 24, 1994

© Resolution of the Milli Mailis of the

Republic of Azerbaijan, February

26 was declared as the Day of the

Khojaly genocide.
S
¢ The “Justice for Khojaly”

International Awareness Campaign
was launched on May 8, 2008, at

the initiative of Leyla Aliyeva, Vice

President of the Heydar Aliyev
Foundation, chairman of the
Azerbaijani Youth Organization
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REPORTAGE

ON SEPTEMBER 27, 2020, THE ARMED FORCES OF
ARMENIA COMMITTED A LARGE-SCALE PROVOCATION:
THEY INTENSIVELY SHELLED THE POSITIONS OF THE
AZERBAIJANI ARMY AND CIVILIAN AZERBAJAN!I
SETTLEMENTS LOCATED IN THE FRONT-LINE ZONE.
MARTIAL LAW WAS DECLARED IN AZERBAUAN.

FOR 44 DAYS, AZERBAIJANIS HELD THEIR BREATH
FOLLOWING THE WAR, SENT RELATIVES AND FRIENDS TO
THE FRONT, BURIED THE DEAD, GATHERED IN CROWDS
IN FRONT OF TV SCREENS, AND CALLED TO ALERT EACH
OTHER OF ANY UPCOMING PRESIDENT'S SPEECHES.

TEXT SONA NASIBOVA PHOTO PARVIZ GASIMZADE, KAMRAN DADASHOV,
CHINGIZ SEYFULLAYEV, VLADISLAV MAKARQOV, ELSHAN IBRAHIMOV
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ON NOVEMBER 8, THE AZERBAANI
ARMY LIBERATED KARABAKH'S
CULTURAL MIDPOINT - THE
UNCONQUERABLE CITY OF SHUSHA.
THE SOLDIERS DID NOT LEAVE EITHER
THE WOUNDED OR THE DEAD

ON THE OUTSKIRTS OF SHUSHA.
AUTUMN IN THE MOUNTAINS IS
COLD, BUT FAITH IN JUSTICE FUELLED
THE MEN WITH EXTRAORDINARY
STRENGTH. SHUSHA IS THE KEY TO
KARABAKH - AN UNDENIABLE FACT,
UNDERSTOOD BY EVERYONE WHO
KNOWS THE REGION. HAPPY NEWS
QUICKLY SPREAD THROUGHOUT
THE COUNTRY - AND PEOPLE TOOK
TO THE STREETS, DESPITE THE COOL
TEMPERATURES, THE CORONAVIRUS,
AND CURFEW. FIREWORKS WERE
OUT, LIGHTS WERE TURNED ON

AND OFF IN MANY WINDOWS,
STEAMBOATS WERE BUZZING AT
SEA, AND CARS WERE HONKING ON
ROADS, AS IF THE ENTIRE COUNTRY
WAS CELEBRATING A LARGE, FESTIVE
WEDDING.
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TWO DAYS LATER, ON NOVEMBER 10, IN THE
MIDDLE OF THE NIGHT, THE NEWS ABOUT THE END
OF THE WAR CAME OUT. DESPITE THE CURFEWV,

THE AZERBANANIS FILLED THE STREETS AGAIN -

TO CELEBRATE ALL THROUGH THE NIGHT. PEOPLE
CRIED HAPPY TEARS, HUGGED, AND DANCED IN
THE MIDDLE OF THE ROAD. WE WERE, AT LAST,
VICTORIOUS.

REPORTAGE
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PHOTOGRAPHER

IN BETWEEN WARS:

view gfRIE/.\

DIEGILNT
HUMANIST, IDEALIST, PHILANTHROPIST ARE THE THREE
WORDS TO DESCRIBE REZA DEGHATI. THE RENOWNED
PHOTOJOURNALIST HAS DEDICATED HIS LIFE TO SHOW
THE HORROR OF WAR WITH THE MAIN AIM TO STOP
CONFLICTS ALL OVER THE WORLD ONCE AND FOREVER.

REZA DEGHATI HAS WITNESSED THE MOST VIOLENT

EVENTS IN KARABAKH IN 90S AND CAME BACK IN 2020
TO DOCUMENT THE LIBERATION OF THE LANDS.

You have met with the victims of the Khojaly massacre
in 1992 and witnessed their grief. How do you
manage to endure all the sadness that you capture

in your photographs?

u%ow‘umm%/#, the Khoja/y massacve is wot the
only massacve that T have witnessed ovev the four
decades. T have seen ways in Tvan, Tvag, Lebanon,
the siege of Beivit, the massacve of Qwanda and
Buvund, the way i Savajevo, the extended way in
A&Cg}zmis%ah. T have never ?o—f vsed to the hoviovs
of the wav: T have faken move than hal€ of the

pho%o?mphs in those places with my ees LUl oF Heavs.

You cavwot-just stand theve, heav all the cvies, and not

be affected Evev% time I see pho%o?mphs Cvom all

Hhe wavs T have been, T heav the cry. @ut T beleve,
the Cutwve of humant

rﬁj is bw%lf and we will ovevcome

the suﬁﬁew'm? and dibCiculties. T4 may Hoke fime,

but-this is ?o/hgf fo hagpen. That's whadt ?/'\/es we The
s%vemf%

1o £ollow vp. T hade o keep moving a5 a1
believe thad this will help the humw/\h?
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Which scene from the liberated Karabakh
was the most painful for you?

Evevﬂu, minvte, evevy s%vvy, every s/h?/e %h/m? that you l
see in a way zowe is pandul. The way is paindeul. You
ave //\//'hg fvom one paindeul momend to another. Fov e
me, the veaction of the mothevs that have lost theiv f\:zzc;:;r: dequcbokh war?
childven was the most painél 7‘751/'#\? in this way: T °
believe, this is one of the most paind| %h/'hgs i life. ;
As a vesult of attacks on Gaa and Bavda, a lot of
have 56/61/1 Zf#ﬁt:@;:tim mfﬁ;; -:Za /1L qt is w;:e hfih’feﬂf/i/?;fze%; i‘}’{: in ;Z/da dwiZg the
| e way Zoke. :
also impovtant fo express this. Over 0 years, T have bo::; ivg and witressed the vse of the «Co\rb/da(af\
wiressed that all the mothevs have the some subkevivgs. o ?j} touched me a lot fo see Hhod milttavies
Tt could be Amevican mother ov Cuanda, Palestinian ov Sinmm lod +o aack civiliavs. We
and politiciavs deci . ot
the moth in th hen they lose thei i +0£hﬁe ML&W\MOTA/ +Z ;Zé«zyj
e mothers cry in the same way when they lose fheiv | Lime i hagpevs. we, as people an
childven. They. show the same sovvow. fnd his s a vevy ' ”:: W;:ti protest agairst Hhis, thew maybe we
hugh momeirt euewywheve, espec/'a//# in the ?‘;;// have e laws thad ban aHacks on ciiliavs.
Kavabakh way.

The main Victims of all wavs ave childven Sivst,
Hhen women, and then soldievs. Poving the second

Tsvaelis, Avmewian ov Azevbajiani, H- doesn't madter: Al

"People art ale;';fryin] walure eve!yvuhere, vw'f(mﬁ\, qur;i;j mf:rn
Thatis vuty the u)ho.le_pl_awefib facing The {wvi:ronmen al disasT |

oA

\ | /
As an architect by profession, how can you assess the damage b e
to the architectural heritage of Azerbaijan during the years of occupation?

L s looking o Kavabalh Hvough Hhe

5 of both photographer and avchitect. The tvvth sl
T have never seen such delibevate destvuction of cires, ui//ayes, inkvastvuctuve, cemetevies, histovieal

monumends in ang wav. This is just-unbelievable. T thinkthe wovld should see Hhis, should vndevstand
what has hagpered in 30 years, how Avmerians o(e//éem%/y des—fvo?ed the cutfuve.

The cvvelest 1%/'14? is that-they have vsed some Ve//?ious places andl histovical places like he

fomb of the poetess Netavan ov vulev Pavakh khan, the impovtant people in the histovy of
Kavabakh, as a p/’ﬁs-f% ov cowshed. This shows the deep hadved against Azevbajani et and

hew'%aﬂe. T believe the goverwmerd of Azevbajinn should covsider documemﬁhg evevything befove

veconstvuction. This crueh‘# and destviction should vemain ov the h/'s%or# of humiih{ Th
have killed the cuttwve, T could rame i as cutfuval

ocide. Tt is imporvtand- o vse the wovd
cvHtuval ?emoc/'de becavse i is be/h7 done o{e//bcmv%/% Lo over 30 years.
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PHOTOGRAPHER

"Karaba/(ll i5 a beauliful bul wounded priveess -

\\\

royed both religious and cultural
baijan people in Karabakh. What

he world see this barbarian
| heritage of the planet?

Civst Azevbajanis should ot vestove old monumends
unless those places ave documented b% phafo?mphy
in @ very h/'?h level. “The irdeynadtional ov?ahizm‘iov\s
should come and cveate /e?a/ documends about these
destvuctions. This 15 Jery importat +o do §ivst becavse
when it's cleaved, i's gore: You carot show fo the

wovld the bwfa/f'f% Hiad Avmeniars have done. Once

we had these documertts, we could stavt makin? books
ed 4o the wovid

Occupants have dest
sites belonging to Azer
should we do to make t
attitude toward the cultura

OF cowse, T
s L vemend, ;
Jex - ev Tz
Ozaeuﬁfu/ c.fﬁes m 772 T //\/60(/ /'Zh:i #%dm' N
week just alte, the Kéoja/? masffdm, 14
. cve, and

Th
- C:/ZJ, :L/fzre desﬁ/o;;ed b% a delibevate act of He
pA 72 ;om Fovees, the Avmenian Lorces. Aroth
g had was vevy d/s%wé/'hﬂ to me. as an ch/iicf
ave

and exhibitions showing whadt hagpens
ja hos desq‘voyed

We cavwot just fell people Fhat Avmen
to prepave veal probk in documentts

4o the wovid.

/s to Eind
+akjhﬁ/v;// Zz;:dih:j ;/ze oceypation fovees have been
i ) Aoovs, and vool Z
ciies 1o sell afl Hhe o and wofdeh iﬁsg i’e%
van,

Bvevything is looted.

evevything. We need

1

'l!

1Ovie of The prain dif ferevces in fhéka?aha“t war'—

() that it was the war a]aivwf occupafiow”
/—‘\

You are the author of one of the well-known and sad photos made in
Shusha. Do you have a happy memory from Shusha?

T 1 vt Hink et T et e in Shisha i . sad pichore: T
belongs 4o e cultwe of Azevbajjan, the tea cevemony How can yov
have a ha/p% momend when you ave //'\//'14? ina cn‘% that you have
veached b% putting yov like. in dongev; cvossing the moundaivs on £oot,
becavse the m‘% is 4mLa//% covvounded. When T avvived, T winessed
Had Hheve weve o veal mi/h‘w% Covees of Azevbajjan in Shusha. And
T knew how 51‘\/014? weve Hhe Amenian and the Cussian m//i%a\f%

suwounding Shusha, When T was leaving,
T knew Hhat the city is going o Lall, this maybe was the last 1
minvte. Bekore leavivg, T saw hese fwo verly Wem&(/% bo%s walking i
N\ Crondt of Hhe cubtwval cendey; ad ‘H’l&% weve, posing that 1%% warded me
2% 1o 4ake Hheiv pictves. Tt was a wondevkl somend This was e most
et £ov me Shusha.

wiemovable mom
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You have seen many wars around the world. What is
the main difference in the Karabakh war?

Ore of the mai dikevences in the Kavabakh way
is that i was the way aga/ms% occvpation. T was
not a way befween the fwo covitvies. Tt was a war
of one courtdvy on Hs land over Hs land ocevpied
b% another coum‘v% This was ‘fo%a//# dikevendt for
Azevbajjani soldievs $rom a moval point of View.
Those soldievs weve going fo libevate those landb.
Mamy, of these soldievs weve eHhev very small kids
when 1%@% had fo leave theiv homelod 28 years ago
ov weve bovn as /m‘ema//% displaced people. These
weve the soldievs that weve /IOF/I/\? fo vetuin 1o
theiv lands £ov ovev 28 yeavs. ”er% weve going back
fo libevate theiv own home, so ‘fhe% had vevy h/?h
movale. Mearwhile, the enemy had lost theiv movale
becavse 1%@2; did ot defend Hhe land that be/oh? fo
them. ’me”u, kuew that 1%@2; have. been_ occupants.

Please tell our readers your
thoughts about Karabakh.

Kavabajh has one of the most beartity]
landscages T have ever seen in my life. We ave
/uc/é;; that ater 30 years, H was not buitt over
with conevete constvictions. Now Azevbajian can
stavt Fvom zevo and keep the ow'?/m/h‘t/, of this

fardastic place. TF we can veconstvuct Kavabalh
as ancient as H was, H will become :C%a/% ov
Cvance of the vegion. We should vebuild the
Kayabakh avchitectwve as H was befove, and s
whadt will make the diCeverce. We should keep it
oviginal, avd thad- whedt will é!f/'h? hummr'f% ovey
centwies to come back and look ot i

/4

‘9 m/nufe, évefy jfog, mfy 5/'nj/e

ﬂlm] that ou 5ee 1v a wiay Bone 5 fainf ul”

ants. They cut

Noture was clse SUd to the death of animals. They also

hich lea : an
B ivers with toxic waste. What motives €

person to destroy na
heve, vot only doving

is facing the envi~
lose

POiSO“ed the r ture?

urge @

e

‘ (49 /6 ave Oes’fVO N (78 2 €
v. /Izlﬂl 5 Uh llle wnole ﬂl/h\@' N

vdal disaste Wvbawisadi -
Vo:h,:ecov\mecﬁom we had with the adwe in the pas%.
7 \e Amevicars' v/especf%o
Al fmevica, T 50w Madne '
) N;@Co\/e cutting & free, 'Hfze((f, make. proyers h//{n? the
":i“'wh Hrey have fo et i and askilz\? qu‘/. «Cov?/uem;;s,
66' i . hm?hunqahff% was befove whanisadion: T he
7 :ﬁwkambakh, wf-fimg Hyees was & business made /;T
cfhee fud Hhad does not be/om? 4o them. Theve ave 6% ;
Hesses of may Hucks loaded with Avees coming
g also did H: becavse of the

Hymewia £vom Kavabakh. %% o i
hadved fowavds the peop/e thad ave z/;,omg' A
homes. These acts should be documertted-in " hﬁ e
indenadional o@amim/‘ioms 4o show ﬂfze ,(_:poww
happehed 4o Kavabakh's envvonmert:



WAR

O F | |_| E WA R On November 20, 2020, following :
the agreement on Karabakh between

TEXT SONA NASIBOVA PHOTO MAYA BAGHIROVA Azerbaijan, Russia and Amenia, signed on
_ November 10, 2020, the occupying forces
of the Armenian army entirely withdrew from
the Aghdam region of Azerbaijan. Thus, the
Aghdam region became the first territory of
Azerbaijan, liberated from the invaders after
the Karabakh war.
The Aghdam region was under Armenian
occupation for 27 years since 1993, when
128.5 thousand people were forced 1o
leave their homes, and sixty thousand more
were killed. Aghdam, the main city of the
region populated entirely by Azerbaijanis,
was left in ruins, and nobody lived there ever
since. The press called the town "Hiroshima

of the Caucasus” and "ghost city."
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The city was well known for the only bread museum in
the former USSR, and the famous port wine "Aghdam"

that was produced at the local cognac factory. The
Karabakh khans used to organize horse racing here. The
city was also the home stadium of the pearl of Azerbaijani
football - "Karabakh" football club. Aghdam region was
famous for its forest and soil, but today this is the place of
devastated streets and ruins covered with weeds. Everything
is devastated in the Imaret, the khans' winter residences,

the place of burials of Panakhali-khan, Ibrahim Khalil Khan,
Govhar-agha, Khurshidbanu Natavan, and others. The only
urban building saved throughout the years of occupation is
the Juma Mosque, built by Kerbalai Sefihan of Karabakh in
1868-1870. For many years it was used to keep pigs and
cattle.
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Fuzuli district was liberated by the Azerbaijani army earlier on October 17, 2020, in the course of military operations.

Captured by the Armenian military on August 23, 1993, the region was subject to ethnic cleansing and cultural genocide,
which led to everything being destroyed, including the mosque of Haiji Alekpera, the work of Karbalai Sefikhan 1889-
1890. Once a flourishing city was razed, forests burned, and the museum collections and library archives destroyed to the
ground, along with a significant share of historical documents and cultural values of the Azerbaijani people.
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Aghdam and Fuzuli regions of Azerbaijan are just two out of
seven regions that made up the so-called "buffer zone" or "safety
zone" of the self-proclaimed Nagomo-Karabakh Republic.
Armenians never used these lands after they captured them, and
today this belt is nothing but an area of desolation. Azerbaijan,
however, is already working fo restore it.
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GUVYNILYW-DD3dL OLOD dOdVAVW avLOMTVLE LOMIL

LAND ROVER DEFENDER

OBCHITC I CTHINTH

C HbIHELUHMM TOCTEM HALLEW PYBPVK Mbl TO3HAKOMMUIINCh B TOPAX LUAXOATA - CAMOM MOOXOOILLEM MECTE
1119 MTPOBEPKM BO3MOXHOCTEWM KPYTOTO BHEAOPOXHMKA. HACTOSLAA NETEHAA, UCTVHHBIA MOKOPUTENb
BE3IOPOXbY, ABTOMOBWIIb, KOTOPBIM MOXET MPOWTU OTOHb M BOAY M KOTOPbIM HE BOMTCA HW MYCTBIHA, HM
KPYTBIX FTOP... LAND ROVER DEFENDER - 2TO MM$ BbI3LIBAET HEBOJSIbHbI TPEMET Y JIOBOTO ABTOMOBMANCTA.

bI6MPas MECTO Ans TecT-apaiiea
Hosoro Defender'a, komnanus
Avtoliks Azerbaycan otowna ot

MPMBLIYHOTO «CANOHHOTO» GOPMATA.

370 6510 NPABUILHLIM PELLIEHMEM, NOTOMY

4TO B CONOHE 3TOT ABTOMOGWL YyBCTBYET CEb8t
KaK NOPOAVCTHIN XepebeL, B TECHOM CToMne.
Mpoctop, 6e3popoxbe, KpyTHE NOALEMBI
cnycku — BoT ero ctvxus. OH Bbin BbINyLIEH HA
ropHsle goporu LLlaxaara, rae v nokasan cebs so
Bceit kpacel

Kpenku, noaTaHyThIi, C peLunTensHbim 0Bamkom
W xapakTepHbiMi Yepramu nopopsl, Defender
CMOTPHTCS MPOCTO BENUKONENHO. Bee nakoruuHo
M M3ALWLHO. ABTOMOBMIb M3NYYAET CNOKOMHYIO
yBepeHHOCTb. KOHEUHO, MO CPaBHEHMIO CO
CBOVM MPOCNABAEHHLIM BPYTANBHBIM MPEAKOM

OH BHIMAINT CKOPEE KAK ATNET, CMEHMBLIMM
KJIOCCUYECKMIM CMOKMHT /15t BEYEPUHOK HA
LOBPOTHbIN KOCTIOM AN BEPXOBOM €30b.

He meHee BenukoneneH nHTepbep canoHa

— MAEANbHAA CMECh YTUITMTAPHOCTU U CTUNA.

CraeHbst ¢ AHATOMUYHBIM NPOGUNEM OYEHD
yAOOBHbI W HE AALYT YTOMUTLCS B [ATHEN
nopore. DTomy xe crnocobeTayeT n ocobas
MOCOLKA BOAMTENS 30 PYNIEM — BEICOKOS, C
dbaHTacTHYeckomn 063opHoCcTs0. Matepuans
OTAENKM NMPEBOCXOAHbI: KAUECTBEHHIN

NNACTHK, OPOTaR KOXA, M3HOCOCTOMKAS

TKQHb C BOSIOKHOMM U3 NONM3CTEPA

Robustek, sBcTasku ua HaTypansHoro gepesa.
DProHOMUKA MPAKTUYECKM MAEASbHA
6narofaps BHIBEPEHHOMY PACTONOXEHMIO
OPraHOB YNPABAEHMS U UHTYUTUBHO NOHATHOMY
nHTepdenicy ¢ yetkon rpadukoi. 10-aoimosIi
MyNETUMEIUMAHBIN MOHUTOP 1 KQUECTBEHHAS
ayavocrcrema Meridian go6asnsior uyscTea
hi-end.

B nanbHem nyTewectsum HAKOMAA He
MOMELIIOT YAOBHHIE MENIOUM, 1 3[ECh UX
oueHb MHOTO. Hanpurmep, pyuky, 3a koTopsie
TAK NPUSTHO AEPXKATHCH, MHOXECTBO MONOYEK
AN HEOOXOAMMBIX BELLEN, 3ALKANMBAIOLLAS
MNOTHOCTL PACTIONOXEHMS PO3ETOK U MOPTOB: K



ycnyram naccaxupos cems USB, Tpu posetku
Ha 12V v ogHa — Ha 230V!

Ha sbop npeanaraetcs yetsipe naketa
akceccyapos: Explorer, Adventure, Country u
Urban. (e 6bl 8bl HI OKa3aAMCH — B FOPOACKHX
IKYHITISIX, HO MPOCENOYHON JOPOre Win
FOPHOM CEPMaHTVHE, — Bbl Bceraa byaete
4yBCTBOBATL CEHS YBEPEHHO 1 KOMBOPTHO.
Haw xepebey ommyHo nopkosaH

— B PACTMOPSKEHUM BOANTENS HOBAS
VHTENNEKTYANbHAS CUCTEMA MOJHOTO MPUBOAQ,
NHEBMATUHECKAS MOABECKA C MIEKTPOHHbIM
YNpaBneHuem, cUCTeMa OAanTUBHOTO
ynpasnenus noageckoit Adaptive Dynamics,
QKTUBHbIA ANGPEPEHLMan C 3NEKTPOHHBIM
yNpasneHuem, CUCTEMa OAANTALMM K
JOPOXHEIM ycrosusm Terrain Response-2,
CHCTEMO KOHTPONMPYEMOTO BMXEHUS MOA
yknoH (HDC), kpyn3a-koHTponb Ha HW3KMX
CKOPOCTSIX MPU ABUKEHWM HO PASNMYHBIX TUMNOX
nosepxHocTeit [ATPC), cuctema aatumkos
my6uHbl BogHoro npenatctens VWade Sensing...
[Nepedmncnats onumm, KOTOPLIMM OCHALLEH

BHEOOPOXHMK, MOXHO JONTO.

<HOHCTHHIE
NTIBEPCA BB
ABTOMODBIL .
BLILOC. BT
CHOCOBHDBIN
HPHITATTIBATD B3I b
[TTHPEO 1O TEBATD
JMOBBIE HPEFPA b

Ocobo xotenocs 6bi soipenuts 3D-pexum,

B KOTOPOM MOXHO BUAETH CBOIO MALIMHY

CO CTOPOHbI 1 BPALLATb BUPTYATbHYIO
Kamepy BOKPYT — OTIMYHbIN CNocob
OPMEHTUPOBATLCS HA HE3HAKOMOM foporel
A takxe nHTepechbiit npuem — Clear

Sight Ground View, Tak HasbiBaembilt
«NPO3PAUHbIF KANOT»: BNArOAPS EMY HA
AVICMNIEE MOXHO YBUAET, YTO NPOUCXOANT
MPSMO MOA NEPESHNMM KONECamMM. A
3€PKAN0 30AHETO BMAA MOXHO MCMOMB30BATH
TPOAMUMOHHO, O MOXHO W MOMY4ATb HA HEMO
KAPTMHKY C KOMEPbI HO KpblLLe.

l‘lTO Xe OBMXET 3TUM BENTMKONENHbIM
aBTOMOBMNEME BEH3MHOBLIN TPEXNTPOBSI
motop mowHocTeio 400 n.c. BHYWHT Bam
4yBCTBO OBCOMIOTHOM YBEPEHHOCTH, O
pacxog 9,6 nHa 100 km oTkposeHHO
nopagyet. MakcmarnsHas ckopocTs

191 km/u — Bonee Yem AOCTATOYHO ANS
komdopTHOrO NyTelwecTsus No Tpacce. A
Ha 6e3noposbe Haw xepebel eronseT
APYTVMM, BONOMHUTENbHBIMM LOCTOMHCTBAMM.
B sakniouerme xouetca ckasars, yto Land
Rover Defender - 310 asTomo6unb, koTopbim
MOXHO FOPANTLCS, KAK MOPOAMCTEIM KOHEM.
OH rapaHTMpoBaHHO ByaeT Nopaxars
BOOGPAKEHME BCEX BOKPYT M HUKOTAA BAC HE
noggener!

MproBpecTi HOBHHKY B MOXETE Y
odbuumansHoro anctpubsiotopa Land Rover

B Haweit cTpare — komnanuu Avtoliks
Azerbaycan. —
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MEAR Y JIBYX OFHEL

TEKCT HNTAP MATEPPAMOBA @QOTO [1PECC-MATEPVATTbI

OHW, KOraa HakKoHel,
BOCTOPXECTBOBANA
CNpaBeAnnBOCTb, KOFAA

BCE MbICIU M HOOEXMb!

asepbarigxaHues oOpaLLeHsl
k Kapabaxy, koraa nuwetcs
HOBQS MCTOPMS 3TOTO KPAs, TIHET
OKYHYTbCSl B BOCTIOMUHAHMS.
[Mporasch no 3akoynkam NamsTy,
XOUETCS BCMOMHMTb NPOYNTAHHO
1, CTPAXHYB Mbiflb CO CTAPOM
KHUMM, BEPHYTLCA K COBBITUSIM,
NPOUCXOAVBLUVM B STOM KPAIO
Boree AByxCOoT NeT Ha3ag.

C umeHem nvcatens-peanycta
IOcnda Besnpa YemeHsemmnnm
B Q3epBANIKAHCKO nMTepoTybe
CBSI3QH PSf UCTOPUHECKMX POMAHO
ABTOPCTBO CTABLUETO B HALM AHM
Bectcennepom pomaHa «Anu
HuHo» noka octaeTtest ENopHbIM,
HO €ro nepy BHE BCIKMX COMHEHMUM
NPUHOANEXNT OPYroe, He MeHee
AOCTOMHOE MCTOPUYECKOe
npousseneHue — pomar «Mexay
ABYX OTHEM», KOTOPOTO ABTOP TAK
1 He YBMAEN B NEYATH: NOCTEe ero
HANKCAHUs OH BbiN PENPECcCUPOBAH, POMAH BbILLEN B CBET TOMBKO B
1960 rogy Ha CTPAHWLAX XypHANa «A3epOaNEXaH», C COKPALLEHWAMM
¥ NOA APYrMm HasBaHuem — «B kposm».

Mtoxecteo roponos — baky v [etepbypr, Kues 1 Crambyn,
Caparos 1 Crimbeponors = CTAHOBUNMC NPUCTAHULLEM NUCATENS HA
pa3Hbix 3Tanax ero buorpadum. Popuncs xe ox 8 LLywe, a getcrso
nposen B Arjame, BNMTAB B cebsl v HEOBLIMAMHYIO KPACOTY 3THX MECT,
11 OCOBBIN, CBOMCTBEHHBINM TOPHOMY Kpato, fiyx cBobogsl. Bot nouemy
CO CTPAHML, €70 KHWT BEET NPOXNafHbIm Bo3ayxom Myposgaara u
HEXHBIMU APOMATOMM KAPAOAXCKOM BECHSI...

HemeHsemnHu (Tako NCeBAOHWUM NUCATENb B3N B YECTs PORHOTO
cena csowx cocenen, nepecenerues 13 OxHoro AsepbaiimxaHa,
NOMOTGBLUKX eMy BO Bpems 6one3Hu), nogobHo xmsonmcLy,

CO300€ET WIMPOKOE SMUYECKOE MOJIOTHO, WEAPLIMUA SMOLMOHANBHBIMM
MO3KAMM BLIDVICOBBIBAS NOPTPET OAHOM U3 CAMBIX SPKUX GUTYp

3MOXM — MOTYLECTBEHHOTO Kapabaxckoro npasutens MBparvim
Xanun xama, ceiia [TaHax Anv xaHa, OCHOBATENSs HE TOMLKO

anHactun Ixesarwmpos, Ho u cnasxoro ropoga [NaHaxabaag,
noaxe npo3sanHoro LLlywa — «cTekno» = 3a KPUCTANBHO YMCTIN

oM {—O.—&Hum,mowmmm Swa WML mT

Dmvﬁmmmpo'@/ o\‘@m’ao,a «Ueimoprn Ka,ougaxo\»l-

T&Dm/\dqm “A wwﬁa'@m&m,as M%}o&ﬂ Doxoaman K—a,ougm,m %) POJD\

FOPHbIN BO3ayx. ABTOP YOeanTensHO,
MCTOPHYECKM JOCTOBEPHO
BOCCO3AAET OOCTAHOBKY W
. | NonnTMyecKyio atMochepy Xn3Hm
. KApabaxcKMx XQHCTB; 0COBEHHO
YAQIOTCS My OMUCAHMS KIN3HM
Hapona. Ckasku, KoTopsle HsiHs
Hg,sr[bl Mo BEYEPAM PACCKA3bIBAET
' CBOBI BOCNUTAHHILE, 1 COMO
OHa — Aokb Vbparym Xanun
xaHa Arabeiinm-ara, ctasLas
‘ra;e OW XEHOWM MPAHCKOro
f_dl/ﬁeﬂﬂ Daranu waxa,
BEJEBLUErO 19 Hee HACAMTH B
6puse «Cap Popykbl»; nogswru
ctpawHoro [ayar Cadapa,
OPOAHOTO Pa3BOHKKA,
pPAAU NioBKMON OTKa3aBLIErocs
O PObuHryAcTBO; drnocodckme
,uyi'\AEnoaTo Barnda, niobosHbie
MepexmBaHMS 1 A06pOCOCenckue
OTHOLLEHMS MPOCTbIX KPECTbAH... M1
B KOXKOOM M3 CLEH, NEPEAaioLLMX
0COBEHHOCTU MECTHOTO KONOPHTA,
6yab TO APYyXecKas BCTPEUA Win
“‘\ NPOTYSKA B ropaXx, OLLyLaeTcs
Hesbipasumas npenects Kapabaxa.
Mei cnosHo vyscTByem ayHoBeHMe BeTepka B okpecTHocTsx LLywim,
CO3epUAem NPUCHNAHHLIE CHETOM FOPHBIE BEPLUMHDI 1 LBETYLLME
capsl, nporynueaemcs no xsiasip [iosio v niobyemes rpaumed
KAPABAXCKUX CKAKYHOB — HACTOSMBKO PEQIMCTUYHO M BMECTE C TEM
5MOLMOHABHO OMUCAHbI MUIIBIE CEPALY OBTOPA MECTA.
OpuH 13 CaMbIX 3HAQUMMBIX /151 COMOTO OBTOPA NEPCOHAXEN POMAHA
— MBICTIUTENb W NO3T-IMPKK, NEBELL NOOBK U KPACOTbI, IMABHbIN BU3MPb
M6parum Xanun xana Monna Manax Barud (1717-1797). Buxoaeu
13 HOPOAQ, CTABLUMI MyAPLIM COBETHUKOM NPUBMUTENS, BAUSTENbHbIM
LVNAIOMAT M OMBITHBIN MHXEHEP, BCEMAA XENAHHBIN TOCTb B XAHCKMX
4epTOrax v ABTOPUTETHAS GUrypPa B BOEHHOM WwaTtpe, ans Hac Barud
OCTOETCS B NEPBYIO OYEPEb MACTEPOM CIIOBA, MYyOOKUM U TOHKIM
bunocodom, Ube AyxoBHOE HaCNEAME NPEBPATUNOCH B HOLMOHANBHOE
poctostue. B Hapoge o Hem cnaranu nereHasl, 1, XoTsa nocne ero
rbenu Bce ero PyKOMUCH Bbiu YHUUTOXEHbI UMK PACXMLLEHSI,
NPOU3BEAEHMS «<XAHA NO3TOB» YAANOCH COBPATL BYKBAMLHO MO
kpynuuam. [vean ero ctxos Ha a3epOaimiXaHCKOM si3bike, BONPEKM
Moge Ha Gapcy, CTan eLle OAHON CTPOHULEN B HECKOHYOEMOW KHIME

HALMOHAMBHOM NO33uK AsepbaioxaHa. —
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CBETCKAA XPOHUKA

PEH TN
KOBPOB

B A3EPBAMIXAHCKOM HALIMOHANTBHOM MY3EE KOBPA
(AHMK] MPOLLINA MPE3EHTALIMSA MPOEKTA «LLIEPCTSHbIE
KOBPbI 13 HEOKPALLIEHHbBIX HUTEM B MPAKTMKE AHMK>,
NOCBALLEHHOTO OECATUIIETHEMY IOBMIEIO BKITKOHEHS
A3EPBAMIKAHCKOTO MCKYCCTBA KOBPOTKAYECTBA

B PEMPE3EHTATVBHbI CMTMCOK HEMATEPUATIBHOTO
KYJTbTYPHOTO HACJTIEOMSG HEJTOBEHECTBA IOHECKO.

konmu) NaTv Hanbonee APEBHMX W LiEHHbIX SKCMOHATOB My3est —
BOPCOBLIX KOBPOB, MPUMEYATENbHBIX TEM, YTO OHM COTKAHbI 13
HEOKPALIEHHOW NPSXM, COXPAHAIOLLEN €CTECTBEHHbIN UBET LWePCTU.
Kro-To ckaxer, 4To npupoaHsiit ugeT wepctv ogHoobpaser. Ha
COMOM [leNne 3HAYUTENbHbIN IMANA30H ee UBETOB — YePHbIN, Cepbli,
Genbil, KOPUYHEBBIN CO BCEMM €r0 OTTEHKAMM — NO3BONSET COBUPATL
CaMbIE HACHILLEHHbIE OpHAamMeHTsl. KoHeuHo, 3To TpebyeT oueHb
TWATENLHOM, MOYTH I0BENMPHOM PABOTHI.

VckyccTBO M3rOTOBNEHNS KOBPOB M3 HEOKPALIEHHOM MPSXU HOMHOTO

KauecTBO ChIPbs L1 KOBPA HIUNTD
HC MCHCC BAKHO., UCM CTI'O HBCTOBAsA
‘aMMa, - UceM TOHLHIC BOJIORHA, 'TCM
00.1CC TOHKHC 11 CIOKHBLIC N30Pbl
MORHO 113 HHINX COTRATD

pamkax [ocynapcTBeHHOV
NPOrPAMMbI O COXPAHEHMIO U
PA3BUTMIO KOBPOBOTO MCKYCCTBA
8 Asepbarimxarckor Pecnybnvke

Ha 2018-2022 rogsl B 5ToM My3ee
BepeTcs Gonblas pabota No BOCCTAHOBNEHMIO
TPALMUMOHHbIX TEXHONOTMIt TKAYECTBA KAK
BOPCOBbIX, TOK U 6E3BOPCOBLIX KOBPOB, G
Takxe unHosok. OyepenHbiM Warom B 3Tom
HANPABAEHUWU CTAN AAHHLIA NPOEKT. 3a ABa
roaa 6binM M3rOTOBNEHE penaukm (TouHbie



apesHee, yem u3 okpawerHoi. C

PA3PABOTKOM YCTONUMBLIX HATYPANbHBIX
KpacuTenen KOBpOTKAYeCTBO M3
HEOKPALWeHHbIX HuTel B AsepbaiioxaHe
YLWIAO HA 30AHWM MIAGH W UCMOML3OBANOCH
B OCHOBHOM 7191 6ornee NpocTbix
KOBPOBLIX M3Lenui; nuwb B XX Beke
Q3epOARLXAHCKMIA XYLOKHMK NO KOBPY
[xabap Momxmpu, ubm paboTsl HelHe

xpaHstes 8 konnekum AHMK, BHosb

NARGIS MAGAZINE

MOAHS €70 HA BLICOTY UCKyCCTBA. MIMeHHO
ero kosep «Caub Tebpuan» (1980)
saoxHosnn Wnpun Menukosy, anpextopa
AHMK, Ha 3anyck v pansHeiiwee
KypPMPOBAHME 3TOTO MPOEKTA.

«B Teuenme roga Ml €3guny No pasHbim
PETVOHAM CTPAHBI, BETPEYANNC C
depmepamu, cobrpani WepcTb PA3HbIX
OTTEHKOB, YTO 30BUCKT OT MOPOLH OBEL

M CE30HHOCTU CTPUXKM, — POCCKO3LIBAET
Wupnn Menukosa. — Yaanocs cobparts
LEPCTb PO3HLIX OTTEHKOB NOPOA MA3EX,
KapaBAXCKOW, LUMPBOHCKOM M FA3aXCKO-
TPY3MHCKOWM».

Kaxaas nopoaa gana npoekTy wepcts
onpeneneHHoro, NPeobnaaaioLero y Hee
LBeTa: Hanpumep, kapabaxckas — Genbiit
W Cepbiif, LUMPBAHCKAS — KOPHUYHEBBIN

v cepeii, u T.0. CHavana ses WepcTs
6bINA MPOMBITA M BLICYLLIEHA, NOTOM €€
TPENANM, YECANM W NPSAU U3 HEE HUTK HA
QyTEHTUYHOM py4HOM npsinke. Kavectso
CbIpbs 4151 KOBPA HUYYTh HE MEHEE BAXHO,
4eM €ro UBeToBasi F[AMMA, — YeM TOHbLUE
BOJOKHQ, Tem Gonee TOHKME U CNOXHbIE
Y30Pbl MOXHO 13 HUX COTKATb. A Mexay Tem
BCE MsITb KOBPOB, BHIOPAHHbIE ANt MPOEKTA,
OTIINHAOTCS CNOXHBIM OPHAMEHTOM. DTO
«|_|_|OMC1XbI>>, «XI/IJ'\FI—6yTC1», «HaxyblieaH»

n «Xatam» (aByx pasHbix BUAOB): TpK

OrpoMINIo HeHiocTn ¢

XV LORCCTBCHION TOURII
3PCHIST HPCICTAB. ISHOT

11 OPHAMCIHITLI OTHX
IRCHONATOB. TIPCIKIC BCCTO
BHAMCHITBIC < [PAKOHOBLIC >
2 ICMCHTBI KapaOAXCKIIN
KOBPOB < Narall> 11

<l laxupiBair> ,’

KNask st nopo/ia 1 1a HpOCKTY HCPCTh
OHPCIC ICHIONO, HPCOO 1A 1AIONICTO NV HCC 1BCTa

KaPABAXCKMX, OANH BAKMHCKUMA M OpnH
ry6uHckuin. Mx «poarHas» ramma v 6e3
TOFO U3ALUHA, TOHKA MO KOMOPHTY, HO 3
BEka OHa cnerka nobnekna, nprobpena
Gonee MOHOXPOMHBIN B1a. OrpomHyio
LEHHOCTb C XyAOXECTBEHHOMN TOUKM
3peHMs NPEeACTaBAKIOT M OPHAMEHTbI STHX
3KCMOHATOB, NPEXAE BCErO 3HAMEHWTHE
«APOKOHOBbIE» 3NEMEHTH KapaBaxXCKmx

KOBPOB «XaTam» u «HaxusisaH». —




Dnbmunpa Mycasage — XypHAIUCT MEXAYHOPOAHOTO TENEKAHANA
CBC, oaHa 13 Tpex XeHLLMH-BOEHHbIX KOPPECTOHAEHTOB, BEAYLUMX
TENEPENOPTOXM U3 GPOHTOBOM 30OHI.

SNbMUMPA MEYTANA CTATb XYPHAIMCTOM CO WKOLL. [locTynme Ha
pakymbTeT XYPHANMCTUKM BAKMHCKOTO CABIHCKOTO yHUBEPCUTETA,
nucana s rasety «CTyneHYeckan xuaHs», 6pana MHTEPBLIO, BEna
nepeaavy Ha PaOMOKaHanNe, a BO BPEMA €XErOAHOM CTyAeHUYECKOM
MHULMATHBE «[leHb COMOYNPABNEHHS» UCNONHANG OBA3AHHOCTH
[MOBHOTO PEAAKTOPA raseTsl «AnbTepHATHBAY. [0 OKOHYAHMM
y4ebbl ee npumacunu pabotats Ha tenekaran CBC - cradana
KOPPECNOHAEHTOM, O 3aTEM BEAYLLEN HOBOCTEN B NPSMOM 3bupe.
Mo6sisas 8 2017 rogy B 30He 6oeBbIX AEHCTBUIA, DbMUPa
PeLmna, 4To ocselleHue kKapabaxckoro koHdMKkTa B ee pabote
AOMXHO CTATh NPUOPUTETHLIM. [ToCnefoBaNa cepus penopTaxen,
AOKYMEHTANbHbIA GUIbM M, HOKOHELL, GBTOPCKME NepenaUm:
soeHHo-narpuoTnueckas «Cnyxy Poaures (2018) u soerHo-
ananuTuueckas «fapant 6esonackoctu» (2019). [sa roaa Hasaa
M1P obBneTen ponuK, rae SNbMMPa GECCTPALWHO BEAET PENOPTAX
Mog ryn MOTOPOB NPOSETaloLWx ByKBAMLHO HAL €€ TONoBOM
6oeBbIX BEPTONETOB — TAKMX KAAPOB HE CHUMAN eLe HK OfMH
TenekaHan mupal

C nepsbix gHelt BoMHb, Havasweiics 27 centabps 2020 roaa u
okoHuuslencs ocsoboxaernem Kapabaxa, oHa sBena penopraxu
KK 113 30Hb 6OEBLIX AENCTBUM, TAK M U3 NoABeprmxcs obcTpeny
MUPHbIX a3epbaiiaxaHckux ropopos — [sHoxu, Teptepa,

Bapasl. OHa exefHeBHO BIgena elle He OCTbIBLUIME NenemLd

M uckanedyerHsie yenoseyeckue cyasbul. [1o cnosam BoeHHoro
koppecnongerta dnemrpsl Mycasage, «cTpalHas kKapTuHa

BOMHLI BPE3QIACH B fylly M OCTAHETCS TAM HOBCErAa»...

ECJINM bbl 4 MOTJIA...

..npunoxuna 66l BCE ycunus, 4TO6bI noan

HAYYUIUCh CNBILLATE M NOHMMATL APYT Apyra 1
BCerga Haxogmnum TonbKo MI/IprH;I nyTb

pa3peLeHns NoBOro KOHGNKKTA.

.. BCe nitoan oco3Hanu 6bl, 4TO NMNOXUMU HEe

poxaatoTes. Ectb HANyraHHble, O6M>KeHHble
M 3anyTaBwnecs — 1€, KOMy BOBpPEMA HE 6b|ﬂ0

NPOTAHYTA PYKA MOMOLLN.

...nocrapanack 6bl, 4TO6bI NtoanM HaKOHeLU NoHAMN,

HYTO Y KGXOOro HApOAa CBOSA NCTOPUA, KOTOPYIO
HY>XHO YBAXATb M MPUHMMATL, TAK KAK €€

HEBO3MOXHO NEePenHA4YnTb.

...co3pgana Ebl O6LL|,eCTBO, rne Het mecta

OCYXAEHMIO, APNBIKAM U NpesybexaeHmio.
O6LecTso, KOTOPOE HEe CYaUT 30 OWKOKU, O
NOMOrQeT YCTPAHMWTb VX NEPBONPUUMHY U XMBET
no npuHumny Take a walk in one’s shoes
(«MocTasb cebs Ha ero mecTo»). DTo Takoe
06LWeCTBO, rae NPOCTO HE MOXET BbiTb HAKAKUX
KOHGAUKTOB, a Tem Gonee BOMH. A 3HQUMT, 1

BOEHHbIX KOPPECNOHAEHTOB...
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\ \\\‘ WE VC@NG‘RATULATE THE PEOPLE OF AZERBAIJAN ON THE LONG-AWAITED VICTORY IN THE PATRIOTIC WAR. "'l"-."-
‘ WE CHEER THE-RETURN OF NOW LIBERATED LANDS TO.THE BOSOM OF THE MOTHERLAND.

THE GRANDIOSE PARADE, HELD ON DECEMBER 10 ON FREEDOM SQUARE IN BAKU, ONCE AGAIN MANIFESTED gl o
TO THE WHOLE WORLD THE POVYER OF THE NATIONAL ARMY OF AZERBAIJAN, LED BY ITS COMMANDER-IN-
‘ CHIEF, PRESIDENT OF @UR COUI\JTRY ILFFAM ALIYEV. IT VIVIDLY DISPLAYED THE UNITY OF THE AZERBAUANI PEOPLE,
W . FAITHFUL TO THE BEST TRADITIONS OF PATRIOTISM AND SOLIDARITY IN DEFENDING THE HOMELAND.

‘ ETERNAL MEMORY AND GLORY TO THE HEROES-MARTYRS WHO GAVE THEIR LIVES IN THE BATTLE
Ve TO RESTORE THE INTEGRITY OF OUR COUNTRY.

L Iarabalkh.is. \/crbal jan!
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the sincere gratitude and
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Ziraat Bank

Azarbaycanda dc
bir bankdan daha a

X, .
Ziraat Bank bir bankdan daha artigdir. Ea Ziraat Bank

Azarbaycan




Sea Breeze — e
MHBECTULLUA
B GyayLiee

SEA BREEZE

REE AL ESTATE

Bbl MOXeTe NpUoBSpecTm KAK MPAKTUYHBIA ANAPTAMEHT-CTYaMIO
40 M2, Tak 1 goM 700 M? HO YOCTHOWM TEPPUTOPUN.

Bcé Heo6xoomMoe B LLIAroBOM SOCTYNHOCTU, A 4719 NOMHOrO
YOO6CTBA 24/7 pa6OTAET NEePCOHAS, KOTOPbIN MOMOXET
B JIIO60M BOMpPOCeE.

ExerogHbln POCT CTOUMMOCTUN HeOBNXUMOCTW.

ApeHOHbIN 6M3HEC, B KOTOPOM BCE 3A60Thl HO Ce6s
6epET Sea Breeze, n 0OET BO3IMOXHOCTb BNAOESbLIOM
OKYMaTb BNoxeHne 0o 11% B rog.

BAKY, HAPOAPAH | +99412 310 42 42 | SALES@SEABREEZE.AZ | SEABREEZE.AZ





